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THE MUSICAL COURIER. 














NEW ENGLAND CONSERVATORY OF MUSIC, 


Franklin Square, Boston, 
Founpep sy Dr, E. TOURJEE. 
NEXT SCHOOL YEAR BEGINS SEPTEMBER 10, 


1801. 





Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art of Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition. 

Complete practical courses in Piano and Organ Tuning in all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

English, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 
lectures free to pupils and their friends. Students are also free to attend class for orchestral practice. 

Graduates always in demand. 

Lady students find a safe and comfortable home in the building, and male students are provided with rooms 
and board near the Conservatory at reasonable rates. 

Approximate cost for board, tuition and incidentals per year: Beginners, 8450 to $550 ; Advanced 
Students, #550 to 8650. 

For I}lustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
FRANK W. HALE, General Manager. 





THE VOICE: ; 


Its Production, Training and Cultivation. 


Professional Cards. 











_—_—_—— , By Mr. HARRY PEPPER 
»ure School of Ballad Singing taught; Ladies and 
Stone L. Ww HE E L Ww RIGHT, Gentlemen prepared, coached, &c., for the stage, 
TEACHER OF PIANO AND VIRGIL | opera, concert, &c., both vocally and dramatically. 
VOCAL STUDIO, ** THE HARDMAN,” 
PRACTICE CLAVIER. 138 Fifth Avenue, New York. 
No 15 East 17th Street, New Ye ork City. " = —— > = 
ERTO LAURENCE Mme. EMILIE BENIC DE SER- 
ALB O . “5 RANO 
No. 147 East Eighteenth Street, (Prima Donna). 
Instruction in SINGING and the Higher Branches SIGNOR CARLOS A. SERRANO, 
of Vocal and Dramatic Art Musical Conductor. 
o_o ae eas Vocat InstitvuTE, 
FRANK A. DOTY, With branches in Piano and Harmony. 
Pupil of Dudley Buck and A. R. Parsons, Church N. B.—Complete vocal instruction and development 
Organist and Teacher of Organ and Piano. Is open | °f the voice from the beginning to an artistic tinish, 
‘ ren . age ments Répertoire and choral branches. Sig. Serrano would 
a 4 . hs ~~ accept the direction of a choral society. 
- Address, 150 8th Street, Troy, uty Realy 323 ast 14th Street. — Street. 
GEORGE SWEET, 
No. 57 and 59 West 42d Street, New York. “a DESIRE ARTOT-DE PADILLA, 


At the request of many of his former pupils, and 

thers, Mr. Sweet has returnea to New York and 
opened a Vocal Studio at Nos. 57 and sg West 42d Street, 
where he is ready to give instruction in the art of Sing 
pupils for the operatic or concert 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 





~ Nag se sae 7 2) And that she is prepared to receive pupils 
BROADWAY CONSERVATORY professional and amatuer 
OF MUSIC. Hannover, Germany, Conservatory of Music, 
LANGUAGES AND ART. 
1324 Broadway, d Instruction in All Branches of Music 
Bet. 34th and asth Street, East Side, New York City. 


Wednesdays and by Prominent Teachers. 


Rehearsals every 


A. M, tO OP, M. 


Open daily from « 
Orchestra 


Saturdays untilor.™ 
Mot nday Evening 


FRANCIS FISCHER ‘POWERS, © 
BARITONE, 


i s73 Madison Avenue, New York 
{ 96 Clinton Street, cor. Remsen, Brooklyn. 


Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M. only.) 
EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
rremont Street, 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF *‘ LAMPERTI’S METHOD,” 
Call at 231 West 42d Street. 
MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction 
Studio, 15 East 17th Street. New York. 


DAGMAR LINDBLAD, 


cal Culture ; Italian and German School ; Solfegio 
r ladies and children 
6x East 41st Street. 


Miss ESTHER BUTLER, 


Splendid location for Americans; excellent climate. 
Royal Opera House and Symphony Concerts. 
PENSION Prospectus free on 


very reasonable. 


STUDI application. 


DIRECTOR, 
WILLIAM DRESSLER, 
WARMBUCHEN STR, 22a., 
HANNOVER, GERMANY. 

GRAND 


‘Conservatory of Music 


OF THE CITY OF NEW YORK. 








178 Boston Mass 


This renowned Music School offers the accumu- 

| lated advantages of years of successful operation. 

Instructiots in all branches of Vocal and Instrumental 

| Music. Harmony, Composition, Instrumentation, 

Elocution and Dramatic Art, Foreign Languages, 

Vrawing and Painting. Students have the use of a 

fully appointed stage with scenery, pipe organs, harp, 

library and other tree advantages ‘equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Maus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


Dr. CARL 


Mme. 
Ve 


New York. 








CONCERT AND ORATORIO, | 
VOCAL INSTRUCTION, ‘AUDITORIUM 
No, 238 West 43d Street. | 5 
| 
Mme. HENRIETTA BEEBE, TORONTO, CANADA. 
America’s Recognized Exponent of Vocal, Oratorio, | 
Church and Concert Music a Aetna The Largest and pony oa the Brightest 
Mr. EDWARD SCHLOMANN, 


Music Hall in Canada. 


2,200. 


Late of the Metropolitan Opera, New York, 


CONCERT SINGER (Basso), 


Seating capacity, Lighted by 250 electric 


Open for Engagements. lights. Indorsed by H. M. Stanley and all leading 
VOICE CULTURE. (Method Garcia). artists. For terms apply to lessee, 
Spr rins—Breathing, Tone Production and Artis- J. M. WILKINSON 
tic Singing. German Songs. ‘ roe 
Address, Steinway Hall, New York City. Peed 
Studio, 321 East 18th Street N. B.—Mr. Wiixinson is manager of ‘* The Interna- 


tional Concert and Lecture Bureau,’ and has every 
facility for placing talent throughout Canada 


BOOSEY & C0.’S 


Brass Instruments. 


WITH 


Patent Compensating Pistons, 








The Leading College of Music of Philadelphia 
BROAD STREET 


CONSERVATORY of MUSIC, 


1331 South Broad Street, 
PHILADELPHIA, PA. 


ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD, 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 


Leading Bands. 
Ge S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor. 
ADDRESS; 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 


Cc. A. CAPPA, Bandmaster, 


Music furnished for all occasions. 


| Address: 25 Union Sq., New York City. 


| 

| 

BAYNE’S BAND. 
Send for circular containing full description, almost 


69th Regiment, N.G S. N.Y 
incredible testimonials, and a list of Mr. Howard's | 





31 LINKSTRASSE, 
BERLIN, GERMANY. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, **Astonishing!"’ is the usual re- 
port 














WM. BAYNE, Bandmaster, 





works. Address 
JOHN HOWARD, | 86) Downy, 
Music furnished for Balls, Lodges, Clubs and Private 
36 West Twenty-sixth Street, New York. arties. 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thoringia, Germany. 


(Under the patronage of the Court ) 
OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50; Instrumental Department, $38 (150 marks). Cost of living in good families, 


$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 


EMIL GRAMM, 





XAVER SCHARWENKA, Director. Business Manager. 


Scharwenka Conservatory of Music, 


PROF. XAVER SCHARWENKA'S FAMOUS BERLIN CONSERVATORIUM. 


The Faculty includes some of the most renowned Professors of Europe and America 
among whom may be mentioned Mr. Philip Scharwenka, 
for Theory, Composition, &c. 





Will be opened to the public on September 28, 1891. 





All branches of music taught. A sem- 


Examinations daily from September 21 to 26. 
For terms and particulars 


inary for the education of teachers is one of the special features. 


please address HMIL GRAMM, 


SCHARWENKA CONSERVATORY OF MUSIC, 
81 FIFTH AVENUE, NEW YORK. 


THE PAUL DE JANKO 
Conservatory of Music, 


9 EAST {7TH STREET, NEW YORK. 


Demonstrations from 3 to 4 P, M. daily. 





to 6 P. M. daily. 





Open from 9g A. M. 
—All orders for Janko Keyboards and attaching same to Grand or Upright 


SPECIAL NOTICE. Pianos of any make promptly attended to. Pianos reconstructed with 


both the ordinary and the Janko Keyboard, or with both Keyboards, to be used alternately. 
For prices and particulars please call on or address 


EMIL K. WINKLER, Manager, 9 E. !7fh St., New York. 


F, H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Complete manufacture, from manu- 





Music Printing by the engraved, lithographic or typographic process, 
script to bound book. 


NOVELLO, EWER & Co., 


MUSIC PUBLISHERS and IMPORTERS. 


PIANOFORTE ALBUMS 





NEW YORK and LONDON. 





Edited b 


s BERTHOLD Tours. 








No. BACH. No. HERMANN GOETZ. No, A. ©, MACKENZIE. 
1,2and3. Each containing 20] 20. Lose Blitter (Op. 7), 1-5. 32. Sixty-five National Scotch 
Compositions. The same bound | 21. Lose Bliitter (Op. 7), 6-9. Dances. 
in one volume. 22. Genrebilder (Op. 13) 33. Sixty-six National Scotch 
HANDEL. In one volume, bound. : Dances. 
J. RHEINBERGER. 34. Sixty-nine National Scotch 
4,5and6. Each containing 2 Dances. 
Compositions. The same bound | 23. Seven Compositions. In one volume. 
in one volume. 24. paeren Veneer. 
25. Seven Compositions. 
VARIOUS COMPOSERS. In one volume. BERSES AAO 
7,8andg Each containing 15 BERTHOLD TOURS. 38. A eae National 
pan lg same bound in | 26, A Juvenile Album (Duets). & 
10, 11 and 12. ‘Each containing 16 J. MOSCHELES. ANATOLE LIADOFF. 
Gavottes, &c, The same bound | 27. Domestic Life (Twelve Char- | 41. Eight Compositions 
in one volume. pee Tae = fs 42. Four Comeoenens. 
28 omestic Life (Twelve ar- | 43. Seven Compositions. 
: SO WETEEE. acteristic Duets), Book 2. In one volume. 
16. Eight Scottish Airs, Duets. In one volume. v 
SPINDLER. HALFDAN KJERULF. CESAR CUI. 
17. Nine Compositions. 29. Nine Compositions. 44. Thirteen Compositions. 
18. Nine Compositions, 30. Ten Compositions, . 45. Seven Compositions. 
19. Ten Compositions. 3t. Twenty-three Compositions. 46. Seven Compositions. 
In one volume, bound. In one volume In one volume. 


Price, each number, so cents; each volume bound in cloth, $1.50; Nos. 26, 27 and 28, each, 8 cents. 








Instruction in all branches of Music, Instrumental, 
cal and Theoretical. Faculty of thirty professors. 
Free advantages unequaled. Newest and most pro- Ww. A. PON D & CO., Agents, 
gressive methods, Appointments unsurpassed. Fer 25 Union Square New York 
illustrated catalogues address ’ ° 
GILBERT R. COMBS, Director. Catalogue on Application. 





NOVELLO, EWER & CO., 21 £. 17th St. (8 doors West of Broadway), NEW YORK. 
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Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 
Foot East roth Street, New York. 


shaved. 





RIEDRICH & BRO. 


lal 








JOHN F 


“@ * Sore Acents + _ 
fy UNITED STATES **° CANADA XX 


ons re Oe re 








Violin Makers and Repairers. 
Wholesale and Retail Dealers in Fine Violins, &c. 


Importers, 
Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO,, 16 Cooper Institute, New York. 


WASLE & CO. ++ 


175 & 177 Hester Street, PIANOFORTE 


néw'vore. _ ACTIONS. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - New Jersey. 
AGENTS WANTED. 


WEAVER OrGANs. 


RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- 
ISTENCE. 




















PERFECT. 


wen 


RTISTIC 





WE So.icir CORRESPONDENCE FROM RELIABLE 
AGENTS. 
Order a sample organ if you never handled 


IC them 


Organ and Piano Co., 
YoRESGB, Pa. 
YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


LORING & BLAKE ORGAN CO. 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


ES 








WILSHAW & CO., 


IMPORTERS AND DEALERS IN 


Foreign and Domestic 


CABINET WOODS, 
In Logs, Planks, Boards and Veneers. 
OFFICE: No. 807 EAST 9th STREET, 


MAHOGANY ) 226 & 228 Lewis Street, 
NEW YORK. 


LUMBEK YARDS: | 416 to 422 East 8th Street. 
VENEER ) 807 East 9th Street, 
WAREROOMS: (| 128 Avenue D. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIANCS. 


| FORT LEE, NEW JERSEY. 











IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


nt or marring 


that can be attached to any Upright Piano without in the least affecting the instrume its appear- 
| It combines all the good qualities and is superior to all of the so-called ‘* Harp Stops,”’ ** Soft Stops,’ 
| **Piano Mufflers,” ** Bell Stops,” ‘* Piano Dampers” and other contrivances for softening the tores of the Piano. 
Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B. Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 
| Milwaukee; Ernest Perabo, of Boston, and many others. 
| For further particulars and information address 


| THE FREIDENRICH PIANO MUTE CoO., 
12 E. 15th STREET, NEW YORK CITY. 


| 





TAIB PIANO ACTION 


| 
| EH RI 
| 
| 


CO.. 


MANUFACTURERS OF 


| PIANO ACTIONS, Grand, Square and Upright, 


|447, 449, 451, 453 and 455 West 26th Street, 
NEW TORK. 





W. H. WILLIAMS, Pres. A.S. WILLIAMS, Sec, and Treas, 


| Tue ASTORIA VENEER MILLS, 
All Kinds of Cut? Saure 


W. THATCHER, Vice-Pr 


of Cut? Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


| 
| GENERAL OFFICES: 120 East Thirteenth Street, New York City. 
| 


ROBT-MWEBB: 


915 & 917 Marcy Ave, BRooxtyn NY. 





— 





FELT @HAMMERS@WEDGES-CLOT Here. 


POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
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ME TROPOLITAN 


COLLEGE OF MUSIC 


thoroughness of in- 








Has no equal for the 


struction and the absolute safety of 4 
methods all Term opens September 14. 
Residence department for lady pupils from 
a distance Dudley Buck, President; Albert 
Ross Parsons, Vice-President; Harry Rowe 
Shelley Second Vice-President ; Emilio 
Agramonte, Operatic Director; Charles B. 
Hawley, Musical Director. 


For particulars send for College Annual, 


19 &@ 21 EAST 14th STREET, 
New York City. 


H. W and Treasurer. 


Mr. JKSSE WILLIAMS 
Gives Lessons in Vocal Culture, 
Vowel Formation, Tone Production 

Singing in English 
Address 113 


FRIDA 


GREENE, Secretary 


Deep Breathing, 
and the Art of 


East af 
DE GEBELE 
FORTH, 


Vocal Instruction, 
135 Hast 18th Street, New York 


th Street, New York. | 


ASH. 


Mme. 


A, FARINI’S 
Musicat Strupio—Vocal, No. 23 East 17th Street. 
Specialty : Opera, Concert Stage, Oratorio and Church, 
eception hours from 1 to 6 P. M. 


JAS. G. HUNEKER, 
Professor of Piano at the National 


will accept private pupils in Piano playing. 
methods taught. Address, care of this office. 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 123 East 734 Street, New York. 


M. FOERSTER, 
ce Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


Conservatory, 
Modern 


Mr. AD. 
ve 


MAX TREUMANN, 


Concert, Oratorio and Opera. Vocal Cul- 
105 East 82d Street, New York. 


Baritone, 
ture 


EMILIO AGRAMONTE, 

Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 


MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 





ALBERT 








Mur. L. CAPPIANI, 
Vocal Culture, 123 West 39th Street, New York. | 
ACHILLE ERRANI, 
Vocal Teacher, 
118 East 26th Street, New York. 
Mme. MURIO-CELLI, 
Vocal Instruction, 
No, 18 Irving Place, New York. 
Mr, and Mrs CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near orst Street, New York 
Miss GEORGINE SCHUMANN, 
Piano and Harmony 
Following the Principles of Dr Ile ans von Biilow, 


East 16th Street, 


CH: ARLES PALM, 


19 


New York, 


Director of Bedford Musical Society; Professor of 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 
WM. H. RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broad wi ay, y, New York City 
- — | 
HENRY RUS SACK, 
Teacher of Singing, | 
! 
roo East 8rst Street, . New York, | 
Mr. VICTOR HERBE RT, 
Violoncello Virtuoso, | 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils, 
Address 212 East rqth Street, New V York. 
Mr. WILLIAM H. LAW’ TON, 


THOROUGH STUDY 
AND VOICI 


OF BREATHING 
PRODUCTION, 


» West 434 S reet, City. 


Mr. WILLIAM COURTNEY, 
( ert, Oratorio and Vocal Instruction 
Address 27 Union Square, New York 
Mr. and Mes. TH. BJORKSTEN 
V Culture 

West 4sth Street, New York 
E, A. PARSONS, 

ind Teacher 


, New York, 


Address, Steinway Hall 





Utica (N.Y.) Conservatory of Music. 


A SEMINARY FOR MUSIC TEACHERS AND ARTISTS. 


THE MUSICAL COURIER. 
Mrs. OGDEN CRANE, 


Wietucna sy hacas sooo, | ARTISTS IN AMERICA. 


Will resume instruction the 8th of September, 1891. | 
Can be seen at her New York Studio, Hardman Hall, 
138 Fitth Avenue, corner roth Street, every Monday 
and Thursday ; ather Brooklyn Studio, Chandler Music 
Hall, 300 Fulton Street, every Thursday and Friday. 
Perm; anent address, 138 Fifth Ave » New York City. 
| FRANK DE RIALP, 
Vocal Teacher, 
33 Union Square, New York. 


GUSTAV L. BECKER 
Will resume Lessons after September 15. 
and Composition. 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


F. SLADE OLVER, my 


Concert Organist. 
For Recitals, Festivals, &c. Lessons in Harmony, 
Composition and ee by mai! 
i. 


THE SIXTH AMERICAN TOUR 


— OF— 


OVIDE MUSIN, 


THE VIOLINIST, 


Piano est Company of Artists ever offered 


to the American Public. 


Address R, E. JOHNSTON, Manager, Belve- 
dere House, 18th St. and 4th Ave., New York. 


THe National Conseavaroay oF Music 
oF America, 


126 and 128 East 17th St., New York 
(SEVENTH SEASON), 


at the lowest | 





60 Dayton Street, Chicago, 


Mr. J. F, VON DER HEIDE. 
Vocal Instruction, 
Particular attention to the English language in song. 
Address, STEINWAY HALL. 
Reside nee, 305 West 14th Street, New York. 


“AMERICAN CONSERVATORY 
OF MUSIC. 


Chickering Hall, Chicago, Ill. Catalogue mailed 
free on application. | 
JOHN J. HATTSTAEDT, Director. | attainable in any 


FREDERIC E. BRISTOL, 
Vocal Instruction, 
214 W. 43d Street, New York. 


DOENHOFF, 


Contralto, 

Returned from England. Will accept engagements 
for concerts and opera, Permanent address, | History 
Care of Steinway Haut, New York = 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 





| Offers to students of merit, 


figures, the greatest educational advantages | 


kindred institution here or 





abroad. 


Tuition in Solfeggio and Operatic 


and Oratorio singing, Operatic Chorus class, 


Piano, Violin, 


Orchestral 


instruction the 


‘Cello 


on 





Organ, 


HELEN VON 


| Harp, and instruments 


Musical 
Xc. 


The orchestra of the National Conservatory 


also classes in Harmony, 


Xc., 


generally ; 


Deportment, Fencing, 





affords splendid opportunities for intending 
The new Théatre d’Ap- 


representa- | 


orchestral players. 
plication, through its weekly 


Permanent Address, care of this Paper tions, will prepare advanced singers for a 


THE VIRGIL PIANO SCHOOL. 


Devoted Exclusively to the Study of 
Piano Playing and Piano Teaching. 


INSTRUCTION 


and disclose the per- 





professional career, 


formers’ merits to managers, Leading in- 
structors — all specialists of the highest 
order ; 


Mr, 


Signor R, Sapio, Herr Emil Fischer, 


Upon Rariowal Dem. Otto Oesterle, Mr. Christian Fritsch, 


cipces A SPECIALT 


FoOuNDATIONAL 


The Methods and Facilities onlinndl are such | Mrs. Beebe Lawton, Mr. Rafael Joseffy, 
that artistic results are far more surely ana quickly | Wiss Adele Margulies, Mrs. Jessie Pinney 
secured than by any other means. epi : bi 

TEACHERS TKAINED IN THE METHODS AND Mr. Leopold Winkler, Mr. J. G. Huneker, 


Use or THE Practice CLAvigER. 
Examinations and enrollments daily during the 
week beginning September 21 Term begins Septem- 
ber 28. For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
A. K. VIRGIL, Director. 


Mrs. A. K. VIRGIL, Principal. 
26 West 15th St., New York. 


MAUD POWELL, 
Violiniste, 


Mr. John Cheshire, Mr. S. P. Warren, Mme, 
Camilla Urso, Mr. Leopold Lichtenberg, Mr. 
Jan Koert, Mr. Mr. Emil 
Knell, Mr. Ludwig Manoly, Mr. F. Van der 
Stucken, Mr. T. Finck, Mr. 


Klein and others. 


Victor Herbert, 


Henry Oscar 








ENTRANCE EXAMINATIONS, 
from 9g to I2 | 
Violin, Vio- | 


loncello and all orchestral instruments—Sep- | 


Velonpenare 24 and 25, 





A, M.; 2to5 and 8toI0oP, M, 


28 12 and 2 M. 


| tember » 9 to A. M. to 5 P. 


61 E. ELEVENTH ST., NEW YORK CITY. 


| 


TO THE TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 


Pianoand Organ—September 29, same hours. 
CHAS. INSLEE PARDEE, 
Secretary. 


NO PUPILS ACCEPTED. 





beg to announce that they have opened a branch house at 


No. 15 EAST SEVENTEENTH ST., NEW YORK. 
FRANCIS, DAY & HUNTER, 
Nusic Publishers, 


193 and 195 OXFORD STREET, LONDON, ENGLAND, 
1 and 3 UNION SQUARE, NEW YORK. 





Publishers of Smallwood's Celebrated Piano Method. Write for latest list. 





FOUR ete PUPILS AND FIFTEEN 
EMINENT PROFESSORS. 


With a complete corps of eminent instructors adhering to the rigid 
methods of the Conservatoire de Paris, 


$136 for the entire year's tuition in the Teachers’ Course, a most comprehensive and practical curriculum. 
| Theory, Harmony, History, Sight Reading and Ensemble playing taught gratis Free Scholarships, Gold 
Me Teachers’ Certificates and Diplomas awarded. Good positions for graduates. Beginners and advanced 


pupils ac epted atany time, and charge made from day of entrance only. Private lessons given in any depart 


ment, Illustrated catalogues mailed free LOUIS LOMBARD, Director 
, . 


als, 








Who is supported this season by the Grand- | 


| 415 and 417 Dearborn St., 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 
| McGUCKIN, and other world renowned artists. 
| 








HENRY WOLFSOHN’S 
MUSICAL BUREAU, 


331 E, FOURTEENTH ST., NEW YORK. 





Manager for Leading Artists in Europe 
and America, 
CONCERT, OPERA, MUSICAL 


SEASON 1891-2, 

Clementine de Vere, Mrs. Corinne Moore, 
Lawson, Louise Natali, Mrs. Ida Klein, Mrs. 
Seabury C, Ford, Mrs. Walter C. Wyman, 
Miss C. Fremsted, Mme. Marie Ritter-Goetze, 
Campanini, A. L. Guille, Montegriffo, Wm. 
Lavin, Wm. H.Rieger, Andreas Dippel, Emil 
Fischer, Ericson Bushnell, Clement Bologna, 
Galassi, Del Puente and others, 

Adele Aus der Ohe, Franz Rummel, Maud 
Powell, Franz Wilczek, Victor Herbert and 
others. 


MANUAL OF MUSIC. 


BY W. M. DERTHICK. 


a IS remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 

1.—A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise, 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 

hrases. 

8.—Complete Dictionary of Important 
Works, Instruments and Institutions, 

9.—Complete Dictionary of Musical Artists and 
Composers. 

Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature The publishers invite correspondence with 


FESTIVALS. 





Musical 


| anyto whom music is congenial and who may desire 


to secure a permanent and lucrative position. Address 
MANUAL PUBLISHING COMPANY, 
Chicago, Il 











PRACTICE 


THE VIRGIL ssn. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the training of 
tingers and in the study and memorizing of pieces 
than is possible by ef other means. Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ‘*Piano Drumming,” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance, 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application, 


Address 
THE VIRGIL PRACTICE CLAVIER CO. 
26 Westrsth Street. New York City. 
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MARC A. BLUMENBERG. 


BLUMENBERGC & FLOERSHEIM, 


OTTO FLOERSHEIM. 


Editors and Proprietors, 
JAMES G. HUNEKER, {| 


HARRY O. BROWN. {} Associats Eprrors. 


Offices: No. 25 East Fourteenth St., New York. 
WESTERN OFFice: Chicago, John E. Hall, No. 288 State-st., 


Manager. 


GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, Jr., 68 BrOverstrasse, Luursic. 


NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (¢) dollars for each. 

During more than eleven years these pictures have 
appeared in this paper, and their excellence has been 


universally commented upon 


We have received numer- 


ous orders for electrotypes of the same, and publish the 
subjoined list for the purpose of facilitating a selection. 


(dstne Patti 
Ida K 
Sembrich 
Christine Nilsson 
Ichi 
Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Ciara L.—2 
Minnie Hauk—2 


Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
{oany Broch 

arie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
iene Marquardt 

élie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’ Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Edmund C. Stanton 
Nestore Calvano 
William Courtney 
somes Staudig! 

ulu Veling 
Mrs. Minnie Richards 





Florence Clinton-Sutro 


Arthur Friedheim 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grie, 
Adolf Henselt 
Eugen d’ Albert 
Lill Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
. Rhodes 

ilhelm Gericke 
Frank Taft 
C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm. R. Chapman 
Otto Roth 
Anna C nter 
W. L. Blumenschein 
Leonard Labatt 
Albert Venino 
{gent Be asiahenger 


Helene — ‘Doenhoff 
olf Jensen 
ans Richter 
Margaret Reid 
Emil Fischer 


EB. S. Bonelli 

jere i 
Stavenhagen 
Arrigo Boito 

Paul von Janko 

1 Schroeder 

John Lund 

Edmund C, Stanton 
Heinrich Gudehus 
Charlotte Huhn 





Merrill Ho; pene. MD 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 
. Hahn 

homas Martin 
Louis Gaertner 
Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


Joseff 

Julia Rivé-King 
Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

A. L. Guille 

Ovide Musin 

Anton Udvardi 
Alcuin Blum 

Louise Natali 

Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 

George Gemiinda: 
Emil Liebling 

Van Zandt 


augh Lauder 

Mendelssohn 
Hans von Bilow 

Schumann 
Joachim 
Semeet | S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle: 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
W. E. Haslam 
Cari E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 


Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 
Mr. and Mrs. Cari Hild 
Anthony Stankowitch 


pm d Raff 
Felix Mottl 
Augusta Obrstrim 
Mamie Kunkel 

Dr. F. Ziegfeld 

C.F. Chickering 
Villiers Stanford 
Louis C. Elson 

Anna Mooney-Burch 
Mr. and Mrs, Alves 
Ritter-Goetze 
Adele Lewin; 
Pauline Sch 


ller-Haag 


Marchesi 

Henry Mason 

P. S. Gilmore 
Kathinka Paulsen White 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 

E. M. Bowman 


Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
Max Treuman 
C. A. Cap 
Montegriffo 
elen Ames 
S. G. Pratt. 
Rudolph Aronson 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A, Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
arrie Hun-Kin; 
Pauline I’ Allemand 
Verdi 
Hummel Monument 
rlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrine 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
seen Sewer 
ax Alvary 
osef Hofmann 
iindel 
Carlotta F, Pinner 
Marianne Brandt 
Gustav A. Kerkex 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid! 
Max Leckner 
Max Spicker 
aa Graves 
ermann Ebeling 
Anton Bruckner 
M owe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
ame Bowe 
eorge hickeri 
John C. Fillmore aa 
Eistone C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
uan Luria 
1 Busch, 





igs will be very fin de siécle music that will be | 


played on the evening of December 31, 1899. 


for you the praises of his newly engaged stars. Just 


try it and enjoy the music ! 


bad theatre music, why doesn’t somebody say | 
something about the quality of music furnished in | 
No wonder Americans have 


Faye following 
News :” 


AY now while the crusade is being made against | 


some uptown hotels? 
dyspepsia. 


VERY other soprano you meet nowadays is going 
to sing “Santuzza” in Mascagni’s ‘ Rustic 
Chivalry;"” and as every other woman in New York 
city sings soprano there are consequently a great 
many ladies intending to murder poor Mascagni’s 
music, which, by the way, will be heard so much this 
season that it will become nauseating. The inter- 
mezzo is already a drug on the musical market. 


E hope now, at the very outset of the season, 


that the awful Wagner joke, in company with | 


the mother-in-law joke, the solitary oyster in the 
church fair stew (phew !) joke—in fact, all those jokes 
so dear to the heart of Nebuchadnezzar I. before he 


took to chewing grass—will be given a long, long va- | 


They have worked hard for many moons, the 
Poor Wagner! whose 


cation. 
Wagner joke in particular. 
whole orchestral apparatus never could make half as 
much noise as an Italian band playing the overture 
to « William Tell !” 


A S none of our contemporaries took it upon them- | 


selves to make prognostications of the coming 
musical season, we will undertake to do it at our own 
It will be a very lively musical season ; and that 
* we 


risk, 
reminds us that when we say ‘“‘ contemporaries’ 
do not mean musical ones. We have no 
contemporaries in the city, for the simple reason 
that there are none on this side of the Atlantic Ocean ; 
and if this sounds at all arrogant just open the pages 
of Clambake Harry's ‘‘Dusic and Mamma” 
Billy's «« Artless Jernel,” and see if we are not right. 
They are not music journals. 


ITH feelings akin to desperation we once more 
W spell out Mascagni’s “ Rustic Chivalry,” 
beg of Messrs. Aronson and Hammerstein to quit 
squabbling about the rights of the much bepuffed 
opera ; and that recalls to us that Blakeley Hall in the 


«“ World” last week very shrewdly suggested that the | 
victor 
| thing he makes amounts to little.”’ 


opera was being overboomed. This is true, and if 
the rival managers who have each other by the throat 
would only realize it the better for the suffering pub- 
lic, which is sick of the subject already. Get to work 
and produce the opera, gentlemen ; none of you has 
the rights but Mr. Abbey, and Tony Pastor has as much 
right to give the operaas Mr. Hinrichs, and he may, too, 
with that Irish queen of song, Miss Maggie Kline. 
And a strapping “Santuzza” she would make! 
Less talk and more music, please. 


AST Saturday night the fifth of the “Morning 
Journal” series of sixteen free concerts for the 
people took place at Castle Garden. This time hon- 
ored spot, that echoed once to the warblings of Jenny 
Lind, is a fitting place for the present noble under- 
taking. The artists who have and will participate 
are doing charitable work of the highest kind, and 
the enterprise of the ‘Morning Journal” is to be 
highly commended ; also the work done by Leonard 


Wales, late organist of Pittsburgh and now connected | 


with the “Journal.” We understand that the Stein- 
ways, Chickerings, Behrs and Sohmers also intend 
participating in the affair later on. Many prominent 
names are on the subscription list which is daily pub- 
lished in the “ Journal.” 

Why don’t you subscribe ? 


HE « World” last week thought Mr. Seid! was be- 
T ing made too prominent a personage in the 
musical world of New York. Now, if the « World” 
will suggest anybody resident in the metropolis who 
is as important a personage as the present conductor 
of the Philharmonic Society, we will be greatly enlight- 
ened. Mr. Seidl’s name is everywhere, simply because 


UT a nickel in the slot of any intelligent musical | gestion of the « World's. 


manager at the present time and he will sing | 
against many enemies, and he has won the day and 


| the present eminent position he occupies. 


| econ fuoco—is announced for performance at the Crystal Palace 
our readers may think that this is a new musical work of some importance 


| a more taking title 


tween the arts we all allow, 
| nology should become mixed in the grotesque way these pyrotechnic and 


| sibly he 


musical | 


or Silly | 


and 


| article there is much of interest for the 


| opinion agrees pretty much with Bizet'’s own 


| vour all one’s humanity, and this art is music 








Mr. Seidl zs everywhere musically ; and as to the or- 
chestra playing just as well without Mr. Seidl, why, 
we advise them not to tryit. It is, however, a sug- 
" Mr. Seidl isin no danger 
of being overcoddled, for he fought a hard battle 


Mr. Seidl’s 
worst friends are those people who seek for notoriety 
by sunning their names in his company. Mr. Seidl’s 
best friends, however, recognize his worth as a man 


and a musician. 
-_ 
London “ Musical 


is from the 


On Thursday of this week, just as we go to press, a new sonata in three 
andante con moto, scherzando giocoso and allegro brillante 


movements — 
Lest 


to be brought to a hearing under Mr. Manns’ direction, let us hasten to 


| say that the sonata is to be produced by Mr. Brock and that it constitutes 


Why our musical terms 


the piece de résistance at the firework display. 
is not clear, 


should be borrowed to describe ‘‘a new step in pyrotechny ”’ 
unless, indeed, it is a sort of tu guogue revenge for the expression * 
fireworks ’’ we sometimes use. Perhaps Mr. Brock might plead that he has 
before him the example of Mr. Whistler and some eccentric painters who, 
owing to poverty of ideas, go to the phraseology of the music art to de- 
scribe their pictures, evidently thinking that ‘*‘ A Symphony in Brown” is 
than, say, ‘‘A Wood in Autumn,” though why 
” should be selected to convey the description of a ballet girl 
of 


musica! 


“ scherzo 
dancing (as occurred at a recent exhibition) is beyond the conception 
That there isa certain connection be 
affords no reason why the termi 


an ordinarily constituted mind. 
but that 
painting attempts to imitate musical titles gotoshow. Mr. Brock seems 
to think that the Italian ‘* quick, brilliant and with fury 
what is elsewhere termed ‘the wonderfully dazzling Roman 
fect,’’ and possibly to his mind this may be so. But he makes his effective 
fireworks for the thousands of people who throng the terraces of the 
Crystal Palace, who come to admire them and are not daunted by the 
accompany the brilliant display ; 


aptly describes 


candle ef 


to such 
Pos 


implies 


noise and noisome smells that 
people the title ‘“ sonata’’ conveys no sort of appropriate meaning 
may urge that the Latin root of our familiar word 

his fireworks certainly produce this—but as to the “‘ andante,” 
“‘allegro,”’ pray where is the connection ? 


Brock’'s 


**sound’’ 
“ scherzando”’ 


Symphonic fireworks are not Mr. 


and 


invention, 


| though he may possibly have much talent in com- 


position. Whata relief after the intolerable din of 


noisy, compositions a 
And why 
with all 


fancy a 


some heavily orchestrated 
genuine sky symphony in fire would be! 
By an intelligent massing of colors, 


we 


not ? 
sorts ef subtle transpositions of tints, 


| real fire symphony could be produced with all due 


attention to form and tempo. 


ton on Louis Gallet’s «Notes d’un Librettiste 


i epege HANSLICK’S unusually interesting feuille- 


Musique Contemporaine ” in the Vienna “ Free Press” 


was translated for the September number of the Bos- 
ton “Musical Herald” by Benjamin Cutter. In the 


admirers of 
Georges Bizet. We quote the following : 


In a letter of the Maestro Carafa (1858) one reads of a newly crowned 
‘* Young Bizet is a good musician, but he has no ideas. 


A hard opinion, when 


Every- 
ne remembers 
that Carafa's favorite was afterward chained to the music rack, while 
one of the three or four 
But strangely enough this hard 
Of all Gallet’s reminis 


Bizet was to write “* Carmen,” yperas which in 


our day have won a true world success 
cences those concerning Bizet are the most interesting. He discusses the 
days in Rome, days of the highest happiness; the 
charmed with the Paradise on the Monte Pincio, and admires everything 
in the old city of the Czsars, its princes and beggars, its glory and its 
misery, and hopes in later life he may return and write some beautiful 


young musician ts 


music there. 

A delightful spirit breathes in these family letters of Bizet 
would fain live and let live, that begrudges not a neighbor's sunshine 
And yet doubt, everlasting companion of true talent, about its 
malevolent shadow. Bizet asks himself if he really has talent 
and now, although the Prix de Rome has become his, this question tor 
ments him—the path of art seems full of thorns. With all this self doubt 
he is honest enough to place others’ compositions above his own. 
raud has played to me his cantata; it is very much better than mine- 
better made, deeper felt, more manly.” 
when one reads such words. So there is an art where one man lets the 
other count for something ; 


a spirit that 
casts 
for music 

** Gui- 
One can hardly believe his eyes 


green and yellow, does not de 


! And it does one good to 


where envy, 


see a young man, whose talent is beyond question, wrestling with doubt 
until he has prevailed over it. 

One day, after something had been finished, he confessed to his mother 
(altogether in private): ‘I feel that I have almost made it well, and that 
some time I shall be able to do it ten times better. I can at last say that I 
am a musician, about which I have long doubted. No matter now whether I 
break my way through in two, four or ten years! I am yet young enough 
to be able to hope that some day I may rejoice in my own successes." So 
he had patience as well, this young musician! This is the more astonishing 
when compared with the youth of to-day. But nevertheless these words 
cut one to the heart, for one involuntarily remembers that twelve years 
later the young man was suddenly carried off soon after the first perform 
ance of his “* Carmen,” and that he never lived to learn how this opera 
that at first won meagre successes later earned the applause of two con 
tinents, With Gallet he had wholly completed an opera, ‘* The Cid,” for 
the singer Faure and was about to begin a new work by the same libret 
tist, Genoveva, of Paris, when trouble laid hold of him, Not without 
humor he fought his fate. To Guiraud he ‘Gigantic Angina 
Imagine a’double organ point, A flat, E flat, rushing in through one ear and 
out the other, Will write thee.’’ He died one sum- 
mer night hardly six and thirty years old. After his death it transpired 
that no legible manuscript of his ** Cid’’ could be found, although he had 
played it from beginning to end to his librettist and Faure. Everything 
had been drawn from his memory with the aid of a few sketches scribbled 
on a loose sheet or two, which despite various essayals refused to be de- 


wrote 


I can do no more. 
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ciphered by a stranger's eye. Massenet afterward set music to the same 


text, But death had blotted out Bizet’s completed work as with a wet | 


The Guiraud mentioned by Bizet is an American 
born He is a professor of com- 
position at the Paris Conservatory, and is decorated 
with the ribbon of the Legion of Honor. Mr. Wilson 
is quite right in believing that the cantata mentioned 
by Bizet has not been produced in this country. We 
not, but 


in New Orleans, 


: believe that to 
Van der Stucken belongs the honor of having made 
\mericans acquainted with the best compositions of 
Guiraud, who is a talented and noteworthy composer. 


think it has we 


-~ 
T last “Lohengrin,” after all manner of abuse, 
filthy and otherwise, has been sung in the 


French capital, that capital which is supposed to be 
the centre of cultured civilization. Sensible French- 
men have keenly felt the silly and abominable conduct 
of the rowdy and fanatical element of Paris, and we 
are sure will rejoice with us that the Government put 
a stop to the outrage by force of arms. The most 

ngular thing to us is the fact that a powerful daily like 
the New York “Herald” should actually approve of 
of the 
of the globules thrown on the stage to Wagner's 


This is the Wagner joke ina different rhythm 


the conduct mob, even comparing the bad 


lol 


IS] 


und reorchestrated, but we recognize the old Let/motif 


ind we are ashamed of you, “Herald.” Do, pray do, 


invent something new next time! 
OUIS C, ELSON, in the September number of the 
Boston “ Musical 
for opera in its original language, backing up Henry 
r, Finek Thus Mr. Elson: 


Herald,” comes out flat footed 


yn the same question. 


easant to see amid the general howl] for opera in English that 
Hens lr, Finck, of the New York Post,” 


iginal form, in 


** Evening comes out 
language 


method of presenting an opera, and 


pera in its or as well as in music. 
We thatt s the only artistx 
English is to depart from that high 
the 


art to the comprehension of the masses ; 


mass of the people up to art, 
the 


tes educating 
in bringing own 
ithe plea that many understand an opera in 
nd it in French, Italian or German, in a cis 
of the latter mode of procedure. 


Atlant performance, is an example 


n in a thousand can equal the effect of any poem in its 
ge, and tl too, when the translation is made by the most 
1 te When 


‘ ne far more important in their arrangement and sub- 


) music, a poem is attached to 


A translation of a song can only be made by one who is 


Ihe carelessness with which publishers take 


an Y ned 


rk proves that they know nothing of its impor- 


I ry wor a dramatic musical phrase has its appropriate ac- 


by the composer. Let us take but a few exam- 


Du bist wie eine Blume 


w e stre aid upon the last word and the phrase can only 


* Thou art like a flower,”’ 


nd we are obliged to put it 
rhou'rt like unto a flower,” 

flate tyle takes the place of the directness of the German, 
Other 


emma, and transpose the line 


e of the t ed syllable contained in the word “ unto.” 


orn i the ad 


1 resemblest,’ 
carelessness with which this species of 


the mposer’s intention, for now the beautiful stress 


€ word flower S given ina meaningless manner to 


readers look through translations of 


musica 


as Schumann's ** Two Grenadiers,’ and really 


ner's ** Mastersingers,”’ or ** Lohengrin,”’ or 


eet Pick n their English dress, and he will find hundreds 


where r I er's most beautiful effects have been sacrificed 


e exig { uring the sparkling thought from one language 


irrangement of translations we are considering only the 


ry best hands perfect translation is generally an 


4 great outcry about the sin of transposing a 


r we rightly suppose that the composer had 
e key ; nd when creating the work, and that the pitch was 


I s intention; but language and the position of musi- 


syllables and words is far more unportant 
t never be, If we accept translated makeshifts 
u by the collaboration of musician and poet; a 
Parsifal,’’ but it would 


Alds together might translate “ 


ind a great deal, in the process, It must be remem 


r . iat certain works belong to the spirit of a language and coun- 


i‘ Carmen" would seem unnecessarily coarse 


* * * * * * ” 


\re we opposed t nglish opera Not at all; but on the contrary, 


t nly it must consist of music written expressly to 
We are 


a translated version, as being always unjust to 


te English wor heartily opposed to the giving of 


r. Lett ive “Il Trovatore” in Italian, ‘** Madame Angot”’ 


and furnish the American 


Fr a Pannhiuser in German, 
‘ ‘ translated libretto only when they desire it. 
There is no gainsaying Mr. Elson’s statements 


wretched English translations that afflict 


poser about to set a Heine or a Lenau poem. 


Musicians and musical people generally are a poly- 
rlot people, and we fancy librettos are not so much 

ogue as they were a quarter of a century ago. It 
s very jin de siécle not to carry a libretto to the 


Mr. Frank | 


| all know that America is the land of 
|country where repose is taken in the glare of the 


| and always take things easy. 


TAKE IT EASY. 


T the very onset of the season we would, like 
A “Punch,” say to those about to give concerts— 
don't ! Not that we mean to discourage native worth 
and honest artistic endeavor, but the amount of con- 
certs, particularly orchestral, during the season will 
be enormous, and what small concert giver can hope 
to vie in interest with a large orchestral concert un- 
less he or she be a Paderewski or a Patti? So we 
utter this preliminary note of warning in the best 
spirit, and would like to supplement it with a little 
talk about the pleasures of taking things easy. We 
unrest—the 


electric light and within earshot of the elevated rail- 
road, and the country where the dyspeptic native 
may daily be seen in a restaurant reading a treatise 
on the “Philosophy of Repose” while he gobbles 
down fried beefsteak and hot bread with an accompa- 
niment of clattering dishes and the sonorous cries of 
the waiters. 

And the funny part of it all is that when a dis- 
tinguished foreigner visits us and, after being whirled 
from Maine to California, goes home and writes a 
book about the national nervousness of the Yankees, 
why then we get huffy and talk about British bigotry. 
To be sure, with all our hearts, the British are big- 
oted, and they think Handel a bigger man than Wagner 
and so he was—in avoirdupois), but, as a class, the 
British eat slowly, don’t get dyspepsia, don’t fidget 
Knowing all this, is it 
any wonder the Briton feels superior to his angular 
cousin across the ocean and conscious of the supe- 
riority of his cuisine and the strength of his national 
stomach ? 


perior to that of Brother Jonathan's ? 


. | 
Well, well, we shan’t quarrel now about musical | 


standards, but we do deprecate seriously the fussiness 
of our people, and particularly musical people. Of 
course the art is divine and all that, but why go 


clucking like a hen through your little world when 


you have composed a gavot or a songas if the nations | 


must tremble? Why, because you have mastered 


some bit of technic on your chosen instrument, must | 


you at once feel superior to your neighbor, and at 
once proceed to manifest that superiority by some 
outward personal peculiarity? Oh! 
you could only see the funny side of your puffed up, 


musicians, if 


egotistical natures you would forever discard the 
strut, the long hair, the Jove-like condescension, the 


airs of misunderstood genius, and be simple, un- | 


pretending men and artists. 
Above all, that feverish flurry should tone down to 


|an enthusiasm of a decent size and not offend your 


neighbor by its conceited bubbling over about you, 
yourself and your new compositions. 
never to havea rest from the professional and ama- 
teur composer? Can two or three musicians ever 
get together and not talk about themselves and their 
art? Is there no topic in the world but music for 
musicians to discuss? Do they realize what social 
nuisances they are with their eternal thrumming of the 


same old story and that they are invited to bring their | 


instruments when they go out socially, simply be- 
cause their host fears they may /a/é music instead of 
playing it? 

There is very little use in your becoming offended 
when you read this, because you know it is true and 


of the social ostracism of musicians. 

It is your own fault, for it is bad taste to talk 
“shop,” and musicians do nothing else at home and 
abroad. 
We refer to musical amateurs as well, for of all the 
egotistical class of people they are the most pro- 
nounced. Why, because they play successfully at a 
private soirée, must they rush “into print,” so to 
speak? Great artists are not only born, but they must 
be also made, and that process takes years of hard toil 
in the most favorable musical environment. Still, any 
pert young miss, if she can play the works of a Chopin 
concerto, thinks it necessary to get a manager and 
give a concert. It’s all right for the manager, but it’s 


all wrong for the public, like the story of the man in 
the hospital. 

What musical America in general and musical New 
York in particular need are good listeners, and lots 
| of them. 


Too many misguided youths and maidens 








Why shouldn’t he push the analogy fur- | 
ther and imayine that his taste in music is also su- 


Is the world | 


Exceptions to this rule but demonstrate it. | 


are studying music for the sake of the dazzling effect 
they expect to make in the concert halls. If they 
studied music for its own beautiful sake they would 
enjoy more, play less and listen all the time. After all 
this scolding, which we hope will be the last we will 
have to indulge in for a long time, we finally beg of 
our readers to take it easy and let the other man do 
the playing. 








The Last Pianist. 


A FIN DE SIECLE FRAGMENT. 


HE world had grown weary waiting for the 
Social Messiah who was to regenerate it with a big 
moral broom. The millennium failed to make its appear- 
ance, and prophecy went out of business and vogue at the 
same time. 

But something of infinite moment was occurring on the 
earth, and the past and future were forgotten in the devour- 
ing anxiety of the present. 

The decimation of mankind had so steathily proceeded 
that statistics themselves were silenced, and the children 
of the earth were few, when man suddenly awoke, and in 
terror propounded to himself the awful question : 

‘*Where are the young ?”’ 

Byron has painted for us a world without light ; ingeni- 
ous minds have attempted to describe the destruction of 
our planet in the cosmic throes of earthquake, by cometary 
fire or gas, by cold or by collision; but more subtly cruel 
than all these imaginings was the earth without children. 

An Oriental proverb declares that when God smiled the 


first child was born. Children are the melody of life, and 


| now its graver harmonies were without that melody, for 


there were no babes on earth and there had been none 
born for two decades. 

When the sons and daughters of men realized the steril- 
ity of the earth they sighed and wept and smote their 
breasts, for they knew full well the reason thereof. 

Sadly they murmured one to the other: ‘* This have they 
done, Schopenhauer and Ibsen. May their theories 
upon their heads, and our blood and the blood of our un- 
born children.”’ 

Then the men, most of whom were named Arthur, after 


be 


the great pessimist, and the women, most of whom were 
named Hedda, after Ibsen’s heroine, took their pleasures 
sadly and refused to face the future. 

It was as they had said; the writings of Schopenhauer 
and Ibsen had proved of greater service to Malthus than he 
ever dared to dream of; for, lo! these two latter day phil- 


| osophers had constructed the latter day woman, and after 


winding her up they had let her loose on her generation, 
and she , being fair of face and hollow of heart, had wooed 


| the sons of men to her side, but was entirely too intellectual 


to become a mother. 
Mankind, also, became extremely fin de siécle, and eagerly 
absorbed the poisonous apples offered them by these mod- 


| ern Eves, and eating thereof they tasted of the fruit of 


knowledge and knew sin. 
human race was in dire danger of extinction, for there were 


Hence it came to pass that the 


no children on earth and the heart of man was gray and sad. 

But woman was blithe as of yore, and acted Ibsen, and 
read Schopenhauer, and felt the great eternal mysteries of 
time and space, as she thought that both were bridged by 
the genius of the irascible Norwegian and the grim German. 

Arthur Schopenhauer Rimski was a young Cossack 
pianist, who, deeply bitten by the pessimistic preachings of 
the day, added another idol to the popular twain, thus 
making it a formidable trinity, for he worshipped blindly 
the flamboyant genius of Richard Wagner, and would play 
no music but his, and, as Wagner lectures and Wagner 


| recitals were the craze, young Arthur, for he was yet but a 


youth, fell into line with his contemporaries and played 
long programs composed entirely of Wagner’s works, and 


| passionately strove to extort metaphysical meanings from 
because you have so often and so bitterly complained | 


the master’s motifs, and often with such good success as to 
attract the attention of many auditors. 
He was unconventional in his readings of Wagner’s 


| music, and in appearance snub as to nose and dumpy as to 


figure. 

Among his most interesting listeners was a tall, lissome, 
dreamy looking girl who oozed poetry from her eyes, and 
though she ate and drank perforce she abhorred most 
natural processes, and vaguely envied the dolls whose in- 
teriors are either clockwork or sawdust. 

She preferred the former because her name was Hedda 
Gabler McGraw ; and she hated children with a calm, almost 
a holy, hatred that your true Ibsenite_displays when pro- 
voked by the colicky cry of the young. 

For the rest, Hedda was red haired ; had been known to 
smile occasionally, for she was in dramatic circles that 
rara avis, an Ibsenite soubrette, and dearly loved Wagner. 

Little wonder, then, she admired Arthur, whose volcanic 
style and supernatural power thrilled the very marrow of 


her consciousness. 
The pianist soon became acquainted with Hedda and 
fell, despite his theories, desperately in love with her, but 





all his importunings availed him not. Hedda had earnestly 
read ‘*The World as Will and Idea,’”’ by Schopenhauer, 
and had imbibed its Buddhistic wisdom, hence marriage 
was a shift for weak souls steeped in earthly animalism. 
She would have none of it—she strove to attain Nirvana, 
and Arthur was simply fighting the air when he awkwardly 
stammered his love. 

The pianist had fallen in Hedda’s estimation when he 
told her he would like to marry her. Marriage! Odious 
word, fit for the vocabulary of low, ignorant persons ; but 
to minds like Hedda’s and her prototype, Marie Bashkirt- 
seff, the mere mention of the effete word was an insult to 
the spirit of modernity. 

Vainly, then, did the pianist play the ‘ Vorspiel’’ to 
‘: Tristan and Isolde,’’ or the glorious music from the sec- 
ond act that seethes and bubbles with passion ata white 
heat. Alas !—all in vain—Hedda had no heart and dis- 
liked children. 

The higher education ignored the family relation. The 
jin de siécle woman, according to Ibsen, was to be as free as 
a bird, and, like an eagle, should be able to gaze at the 
sun unblinkingly. 

Hedda hated children and laughed at matrimony as an 
exploded institution. She dismissed Arthur calmly and 
read Schopenhauer’s polite opinion of women with all due 
appreciation of its humor. 

The pianist fled her country, shut himself up to study 
Wagner, and the world rolled on; but more wearily than 
of old. 

People grew older, and those whose hearts were yet ten- 
der covertly gazed at pictures of children and fingered baby 
frocks and shed secret tears and yearned for the voices of 
Ilttle ones. 

The sun shone feebler, for there was no childish laughter 
on earth, and the violets, missing their playmates, grew 
shy, cross and scarce. 

Music, being too childish, was neglected, and after a 
time Arthur Schopenhauer Rimski was the only and last 
pianist on earth. 

He felt that his art was gradually dying, nevertheless he 
waged a battle against indifference and the higher culture, 
and soon his Wagner recitals became a curiosity, for there 
were but few people on earth, and the circle of life was 
daily and hourly narrowing. 

At last he returned to the city where he had first met 
Iledda, and vainly sought to find a trace of human life in 
the erstwhile thriving place. It was of no use—all had fled 
or were dead—and as he listlessly wandered through the 
moss grown Streets, startling bird and beast by his pres- 
ence, a chill crept over him, for he not only realized that 
he was the last pianist but also the last man, for he had 
wandered for years from city to city on the earth, only to 
meet everywhere death and decay year after year. 

It saddened him, but he fortified himself with his philoso- 
phy, which was Wagner, and still sped his way. 

At last he reached the concert hall where he‘had played 
many years before. Not knowing why he pushed the old 
doors in and stumbling across the floor, which creaked 
dangerously under his weight, he sought the stage, and 
there in the dim light, with bats wheeling about him he 
found a Steinway concert grand piano, and straightway sat 
down before it and began playing. 

He played the solemn accents of the ‘‘ Siegfried ’’ funeral 
march from the ‘* Gotterdimmerung, 
is stamped with cosmic sorrow—a universe waiting for an 


” 


every bar of which 


extinct sun. 

When he reached the superb and defiantly youthful 
‘* Siegfried Motit ’’ he was interrupted by a faint cry be- 
hind him. 

Fearfully and hastily he arose and followed the cry, 
which wailed forth like a bird that was mourning its mate. 

Arthur reached a small room whern the cry seemed 
loudest, and entering he discovered a skeleton-like figure 
ona low couch. 
and then the pianist knew it was Hedda before him. 

She was frightfully altered. 
lofty desires to taste of Nirvana had burned away her 
earthly tissue, and her soul shone forth from her eyes, 
which blazed with the unearthly and pallid splendor of 


‘‘Arthur!’’ the cry resolved itself into, 


Her life as a recluse and her 


strange moons. 

‘‘Arthur,”’ she moaned, ‘come nearer, for my strength 
is failing. It has been an awful mistake—my philosophies 
are now as naught. Love is the master—is happiness—is 
life. Arthur, is it then too late? ”’ 

He answered her with a glance, but it was a blow in her 
face. 

She made a noise in her throat like the cracking of a 
whip, and turning her face from him, died. 

Being a pianist—the last one on earth—Arthur felt it his 
duty to play, for life is short and art is eternal ; besides he 
had not finished his concerto for piano and orchestra. It 
was the crowning achievement of his long artistic career, 
and would be a lasting monument to his fame in the years 
to come. 

Wait—but no matter—art is an implacable mistress, and 
though there be no audience in the hereafter, still the artist 
is forced to create. 

And so, in the twilight of human life, the last pianist and 
last man sat and played, and within the unmentionable 


THE MUSIC 





thing lay on its couch, and the bats wheeled about it and | 
ruminated on future possibilities. 

The universe whirred through space, and the morning | 
stars sang together as bravely as ever, and cared not for | 
Ibsen, Schopenhauer, nor yet for the last pianist.—James 
G. Huneker, in ‘* Truth.”’ } 


PERSONALS. 


> - _ 


BEVIGNANI ARRIVES.—Enrico Bevignani, a musical 
conductor.well known abroad, has arrived.in this country, 
under engagement to Mr. Charles E. Locke. He is to ac- 
company the Emma Juch English Opera Company during 
its tour as musical director. Mr. Bevignani has been the 
musical conductor of Covent Garden, London, for some 
time, and his contract with Mr. Locke will keep him here | 
about eight months. 

DE VERE-BUSHNELL. —It is said that when Miss | 
Clementine De Vere returns from Europe she will be mar- 
ried to Mr. Ericsson Bushnell. Miss De Vere is the leading | 
soprano of the choir in Dr. Paxton’s church and Mr. Bush- 
nell is the bass. 

HE Is AFRAID TO WEAR It.—The Duke of Saxe- 
Meiningen is said to have conferred upon Mr. Heinrich | 
Conreid the Saxon Cross of Merit, in recognition of his | 
work in protecting the works of European authors in this | 
country. 

AN INGERSOLL ANECDOTE.—One day Colonel In- 
gersoll said to me, ‘L- , are you fond of music?”’ “TI | 
am, colonel,’’ I replied, ‘‘but Iam no musician.”’ ‘ Well, 
that’s a silly answer,’’ said he ; ‘‘you might just as well 
reply, if I asked you if you liked cake, ‘Yes, but I’m no | 
cook.’ ’’—Boston ‘‘ Investigator.’’ 

SULLIVAN BETTER.—Sir Arthur Sullivan has _ re- 
covered and there is now no need of the surgical operation | 
proposed a few days ago. 

MAX TREUMANN’S NARROW ESCAPE.—Max Treu- 
mann, the baritone, has returned to the city. He had a | 
narrow escape recently from a serious accident while riding 
on his bicycle, which his presence of mind luckily averted. 
Instead of getting his throat cut he had his arm lacerated | 
in a most painful manner, but it is now on the mend, and 
as the popular baritone is plucky he does not seem to mind 

ADELE LEWING.—Miss Adele Lewing, the young | 
Chicago pianist, was in the city last week ona visit. She 
has gone East, but expects to return to Chicago shortly. 
Miss Lewin has several plans for the winter; she will prob- 
ably play throughout the West as far as ’Frisco. 


it in the least. 


SOMETHING ABOUT BUSONI.—Ferruccio Busoni was | 
born at Empoli, near Florence, April 1, 1866, and has con- | 
sequently entered upon his twenty-sixth year. His parents | 
were excellent musicians and his education was begun un- 
der their personal supervision. Their efforts were re- | 
warded by his appearance in concert when but seven and 
a half years of age. At eight he tried his daring wings at 
composition and at ten he awakened interest in Vienna as | 
aconcert performer. He now applied himself diligently 
to his studies under Dr. Meyer (Remy) in Gratz, and in 
1881 was honored with a gold medal by his native city. In | 
1884 the Philharmonic Academy of Bologna conferred the 
master’s diploma, a distinction which has not been won 
by so young an artist since Mozart. Three more years of 
study were spent in Leipsic, from which he was called to | 
the Academy of Helsingford, Russia, whence, after win- | 
ning the Rubinstein prize in 1890, he went to the Imperial 
Conservatory at Moscow. He has already published forty 
works and has an opera completed in manuscript. 

GEORGE EUGENE EAGER. — Mr. George Eugene | 
Eager is the name of the latest candidate for pianistic 
honors in this city. Mr. Eager is a graduate of the Leip- 
sic Conservatory, having studied piano with Carl Reinecke 
and Bruno Zwintscher and theory with Jadassohn. Mr. 
Eager will teach piano and theory, and will probably be 
heard in chamber music concerts. He comes highly rec- 
ommended as a scholarly musician. 

MRS. THURBER.—Mrs. Thurber left Havre for New | 
York last Saturday. 





NATALI’s SuCCESS.—Louise Natali, the brilliant so- 
prano, achieved a genuine artistic success at the Seidl con- 
certs last week. 


DEATH OF A YOUNG MuSICIAN.—New Orleans, Sep- 
tember 20.—Miah J. Blake, a young musician, who wrote 
most of the musical score for ‘* The Khedive,’”’ the comic 
opera recently produced in New York, died last night. He 
was twenty-six years old and a native of Ireland, coming | 
here at a very early age with his father, who taught music | 
a number of years. He had been suffering from consump- 
tion for some time, and when his opera was produced here 
he only saw one performance, venturing out in a carriage 
for an hour. The failure of his favorite work to win fame 
and fortune probably hastened his death. 


| training and advice. 
| telhurst, first tenor ; Charles Stuart Phillips, second tenor ; 


| lowing places : 
| Newark, N. J.; October 14, Hyde Park, Mass.; 


| November 12, Bridgeton, N. 


| linist, spent the summer in Vienna. 


| its annual election last week. 


| cius; financial secretary, 


| Wagner, William Wichi. 


| The orchestra and chorus will be very large. 


| Mascagni’s opera ? 


| score from two distinct sources. 


AL COURIER. 


HOME NEWS. 


—>_——_— 

THE DUDLEY BUCK QUARTET. 
is probably the oldest male voice organization in New 
York city, is still enjoying great prosperity. As is well 
known, the quartet is under the musical direction of Mr. 


This quartet, which 


| Dudley Buck, and thus enjoys the constant benefit of his 


The present members are H. E. Dis- 


E. S. Swalm, first bass, and Frederic Reddall, second bass. 
The quartet is looking forward to a very busy season this 
and next year, being already booked to appear in the fol 
October 7, New Haven, Conn.; October 9, 
October 19, 
October 
No 
Worcester, Mass.; 
J.; November 18, Norwalk, 
Conn.; November 20, Passaic, N. J.; November 25, North 
Abington, Mass.; November 27, Holyoke, Mass.; December 
18, Newburyport, Mass.; December 28, New Britain, Conn.; 
December 31, Trenton, N. J.; January 13, Portland, Me.; 


Greenpoint, L. I.; October 20, Winchester, Mass.; 


Brockton, Mass., 


28, Somervi.le, Mass.; October 30. 


vember 4, Brooklyn; November 5, 


| January 14, Lewiston, Me.; January 19, Southbridge, Mass. ; 


January 20, Westboro, Mass.; January 21, Cambridge, 


| Mass.; January 26, Meriden, Conn.; January 27, Haverhill, 


Mass.; February 11, Stamford, Conn.; February 17, West- 
field, Mass.; February 18, Middletown, Conn.; February 26, 
Danbury, Conn.; March 22, Brooklyn. 

THE JAEGERS.—Felix Jaeger and his wife returned 
last week from a prolonged tour in Europe. Mr. Jaeger’s 
address is 21 Irving place, where he will give vocal instruc 


| tion, and would like a position as a conductor of a singing 


| society. 


SIGISMUND DEuTSCH.—Sigismund Deutsch, the vio- 

He returned to the 

city last week and has resumed his teaching 
MR. AND MRS. EBELING.—Mr. Mrs, 


Ebeling, of Columbus, Ohio, were in Bayreuth this summer 


and Herman 


ade a sort of musical prilgimage on the Conti 
They 


—in fact, m 
nent, going wherever they could hear good music. 


returned last week. 


OFFICERS FOR THE ARION.—The Arion Society held 
The following is the full 


| ticket as elected : 


President, Richard Katzenmayer; first vice-president, 
Richard Weinacht; 
Rolle ; recording secretary, Ernest Urchs ; corresponding 
Lu- 


of 


second vice-president, Augustus J. 
Constantine 
Board 


trustees—Max Ams, Sig. Bergmann, Max Doermer, George 


secretary, Julius P. Werner ; treasurer, 


Henry Endemann. 


| Ehret, William Menkhoff, John B. Paums, Alfred Reichelt, 


F. W. Kaunn, Philip Staufer, C. M. Vom Baur, Louis A. 
Musical directors--Ed. M. Burg- 
hard, Rud. J. Mayer, Dr. F. J. A. Forek, William Zaisser. 

The report of the treasurer showed the society to be in 
good financial condition. 

LockE OuT AGAIN.—The third season of the Emma 
Juch Grand Opera Company begins in a fortnight, although 
Miss Juch will not be heardin New York before next spring. 
Miss Rossi 
will head the corps de ballet, while the ballet master is Mr. 
d’Alessandra, from the Paris Grand Opera House. Mr. 
Enrico, of Covent Garden, London, will act as musical di 
rector. 

Miss Juch’s repertory will embrace Gounod’s ‘* Romeo 


‘«Giaconda,”’ ‘* Aida,’’ Mascagni’s ‘‘ Cavalleria 


Monte griffo 


and Juliet, 


Rusticana,’’ and ‘* The Jewess,’’ by Halévy. 


| . . . . . 
| and Victor Clodio will be the two leading tenors, while the 


baritones will be led by Otto Rathjens, of Wagner mem 
ories. 

THE Casino Cast.—The cast for the Casino pro 
duction of ‘* Cavalleria Rusticana’’ has nearly been com. 
pleted and includes Miss Laura Bellini, Miss Helene von 
Doenhoff, Mr. Charles Bassett and Mr. William Pruetti. 


| Gustave Kerker will direct the opera. 


EXPLAINS.—Mr. Gustav Hinrichs 


‘‘In a recent interview published, Mr. 


MR. HINRICHS 
writes as follows: 
Aronson seems to belittle my production of ‘Cavalleria 
Rusticana’ by way of advertising his contemplated per 
formance of this opera. As he greatly misrepresents facts, 
will you do me the justice to say that I directed the per- 
formance on Wednesday last from the original score of 
If Mr. differed 
mine it cannot by any possible means be the original. 1 


Aronson’s score from 


| see from the ‘Herald’ and other New York papers that 
Pr , 
Mr. Aronson claims on the same day to have obtained his 


The only comment that 
this letter seems to call for is this: 
the business manager of the Philadelphia Grand Opera 


On Wednesday night 


| House assured a ‘Herald’ manthat the performance of 


Mascagni’s opera was directed from a full orchestral 


score published by Bote & Rock, of Berlin.’’ 

THE FIGHT BEGINS.—A motion for an application 
for a permanent injunction in favor of Oscar Hammer- 
stein against Rudolph Aronson was granted by Judge In 


graham, of the Supreme Court, Special Term. The object 














THE MUSICAL COURIER. 








of the injunction is to prevent the production of ‘* Caval- 
leria Rusticana ’’ at the Casino on October 12. The hear- 
ing in the case was to have taken place yesterday morning. 
Mr. Hammerstein claims the exclusive rights of ‘Rusti- 
cana’? in German and English in America, and next Tues- 
day it is expected that the right of this claim will be def- 
The Harlem manager intends to produce 
the October 5 at the Harlem Opera House, and 
has engaged the Lenox Lyceum for an indefinite period, 
commencing October 12. He intends to produce * Rusti- 
cana’? at that concert hall. Mr. Rudolph Aronson is keep 
ing very quiet about the matter, but he feels quite sure of 
winning the case. Mr. Hammerstein has engaged Janau- 
showski to sing the leading role, ‘‘Santuzza,’’ in his produc- 


” 


initely settled. 


opera on 


tion of the much discussed opera. 

AN OLD, OLD STORY ABOUT CARRENO'S PLAYING.— 
After the concert was over he quietly took us aside and gave 
vent as follows to his pent-up feelings: ‘‘I tell you, mister, 
she was a slasher. Our Gennie couldn’t hold a candle to 
her. When she first set down she looked kind a wild, then 
with a howl dug her finger nails into them ’ere rough notes 
and shut ’em like lightning up into the thin ones, Then 
she paused for a reply, mister. She then commenced at 
the right hand side, went a rippin’ down hand over fist, till 
she got clean down, makin’ a noise like thunder. She then 
yanked a handful out of the centre and planted them at the 
end, then wiggled around with two fingers, grabbed up 
another fistful, punched right and left, went ripety-hopety- 
scotchy up and down, and I tell you that ’ere pianner 
howled. She then gave another snort, and when she went 
she busted in like mad, raised up off her chair, stuffed three 
caromed six more in the corner, gobbled 
more and settled their hash in about a 
minute. After that she tackled it with her left hand alone. 
Between you and me, mister, the man that owned that ’ere 


fingersful there, 


up a few tunes 


pianner went shiftin’ around on his chair as though he had 
a carpet tack under him. Good night, mister.” 
HAMMERSTEIN.—An 


pany composed of Polish Jews stranded in 


SOMETHING FOR opera com- 
Providence 
Monday night of last week. Its managers deserted it, 
leaving the company penniless, and most of its members 
will be sent to Fall River to obtain work in the mills. 


MS. SocteTy.—The Manuscript Society propose 
organizing a mixed chorus of eighty selected voices for 
their public concerts this coming season. This chorus will 
be 


will have weekly rehearsals from October 1 to May 15. 


drilled by several well-known choral conductors and 


Address Louis Dressler for further information, 867 Broad- 
way. 
CASINO. 


THE - Johann Strauss’ must 


shortly give way to new productions in the Casino and be 


“Indigo” 
relegated to the road. The souvenir performance is set 
The souvenirs 
The 


ladies who attend that evening’s performance can look on 


down for next Friday night, September 25. 
are to be elaborate little gifts for the gentlemen only. 
and smile. Rudolph Aronson has decided to change the 
title of Carl Zeller’s opera known throughout Germany and 
Austria as ‘‘ Der Vogelhaindler,’’ and call it ** The Tyro- 
The cast wiil include Marie Tempest, Annie Myers, 
Mantell, 
Harry Macdonough, Henry Leone and Jefferson De Angelis. 


lean,”’ 


Eva Johns, Anna Fred. Solomon, Richie Ling, 
Full twelve hours a day are devoted to the rehearsals 
under the supervision of Heinrich Conried, and the scenery 
is being painted by Henry E. Hoyt after designs used for 
the original productions at Milan and Vienna. No positive 
date has been set for the first performance of these produc- 
tions, but it is thought that everything will be in readiness 


some time during the second week in October. 


“ THE MERRY MONARCH.”—The management of the 
Broadway Theatre says that the number of orders already 
received for seats for Francis Wilson’s opening night on 
October 5 in **The Merry Monarch” indicates that this 
popular comedian will have an audience quite as large for 
the first 


This extraordi- 


this occasion as he has been accustomed to on 

ight of one of his new operas in this city. 
nary demand for seats may be accounted for by the fact 
he has not been seen in New York in the fall months 


he 


Monarch 


that 


since began business for himself and ‘* The Merry 


’ itself is entirely new to the great majority of the 


theatre patrons of this city. 


Fursch-Madi left New 
She will appear in opera in Boston 


FURSCH-MADI Havre for 


York September 19. 
the early part of November and will be heard in oratorio 
and opera in New York as well as in the principal cities of 
the United States during the months of November and 
December. 
MULLIGAN.—W. E, Mulligan, organist of St. Mark’s 
Church, Tenth street and Second avenue, will give organ 
itals i M. from 


rec 


n the church every Tuesday at 8 P. 
October 6 till the end of April. At each recital he will 


have the assistance of a competent vocalist. 


PaVARY.—Mrs. Tavary, the Russian prima donna, 
who has been Mr. Harris’ dramatic soprano at Covent Gar- 
den, London, for three seasons, has arrived. Tavary has 


been engaged by the Minnie Hauk Opera Company, through 
American agent, Mr. M. L, Ruben. Wilhelmie Tremelli, 


her 








the eminent contralto from Vienna, who four years ago 
made her entrée in London at Her Majesty’s Theatre, has 
also arrived in this country under contract with Mr. Ruben. 
She will make her American début in ‘* Trovatore”’ on 
September 28, at the Chicago Opera House, with the Min- 
nie Hauk Opera Company. 

LENA LITTLE.—Miss Lena Little, contralto, has been 
engaged as the leading contralto in the Worcester Festival, 
and will appear at that city during the festival in Bruch’s 
‘* Arminius ’’ and other works. 


THE WORCESTER FESTIVAL.—The thirty-fourth an- 
nual Worcester Music Festival began yesterday. Unusual 
interest in the series of concerts has been excited by 
the announcement of some interesting novelties. 


IMPRESARIO GOTTSCHALK CALLS.—Among our call- 
ers last week was Mr. James V. Gottschalk, the manager 
whose success with the Nevada and De bachmann concerts 
may be remembered. Mr. Gottschalk is looking forward 
to a busy season. 

ANTED—Position as organist or assistant organist 

with choir director of good standing. Address 

D. W. C., care of MusicaL Courter, 25 East Fourteenth 
street, New York city. 








Educational Piano Journalism. 
HE following article on the “ perfect legato” 
will prove of interest to all pianists and piano teach- 
ers. It was written for the ‘‘ Etude,’’ a musical journal 
published in Philadelphia by Theo. Presser, nominally in 
the interests of progressive teaching methods, but prac- 
tically conducted to advertise and sell the publications of 

Theo. Presser. 

The significance of the refusal of the article will be more 


apparent when it is taken into account that among the | 


publications of the ‘* Etude ”’ office, to which a great deal 


of attention is devoted in the columns of that paper, is Ma- | 
son’s ‘*Touch and Technic,’’ and that the publisher has | 


refused to advertise ‘*Foundation Exercises,’’ by A. K. 
Virgil, a book published by the Virgil Practice Clavier 
Company, specially written to teach all qualities of piano 
touch and develop correct finger movements in playing. 

The office of the ‘‘ Etude’ has hitherto been the Phila- 
delphia headquarters for the practice clavier, but since 
the action referred to above this agency has been with- 
drawn. 

The article was called forth by the following effusion of 
the author of “ How to Understand Music.”’ 

LETTERS TO TEACHERS. 





By W. S. B. MATHEWS. 


During the time I have been absorbed in completing my “ History of | 
Music "’ numerous letters from teachers have accumulated, which in order | 


to dispose of more quickly I will group according to the nature of the infor- 
mation or advice asked. 
PURELY TECHNICAL QUESTIONS. 

One of my pupils has difficulty in getting the perfect legato. Can you 
give any suggestions as to how she may be taught to understand it and 
»erform it herself correctly? She can discern the difference between 
egato and staccato when others play. M 


Mason’s * Touch and Technic”’ furnishes the best training for this sort 
of difficulty. Practicing the clinging touch in immediate connection 
with the various grades of staccato touch will very soon so sharpen the 
perceptions or the muscular sense, or both together, that the pupil will 
no more think of confusing one touch with the other, or a legato tone 
form with the staccato, than she would of confusing swimming with walk- 
ing. When the difficulty in playing legato arises from defective muscu- 
lar sense at the points of the fingers, as shown by the pupil's inability to 
realize certainly whether she is pressing a key or not, the broken third 
forms, like No. 23, are the best possible. Further insensibiiity of muscle 
can be corrected by contrasting this form with Nos. 24 and 25, and these 
again with the legato thirds, like 28 and 80. The real trouble is the pupil 
was started wrong and the fingers are insensible on the muscular side, 
and the tonal sense has not been brought into connection with the fingers. 
The contrasting touches already described would have established this 
connection in a short time if administered at the beginning. In some 
cases a certain amount of practice upon the Virgil practice clavier will 
be of great use. If this fails try a little practice on a reed organ with a 


heavy touch, Try these recommendations ar] let me know how it turns 


out. 
The Perfect Legato. 
the August number of “The Etude,” un- 
der ‘‘ Letters to Teachers,’’ Mr. W. S. B. Mathews dis- 
courses concerning the ‘difficulty in getting the perfect 
fegato.”’ This ‘* perfect legato” is an ignus fatuus, the 
capture of which baffles the skill of many excellent teach- 
ers and players. Why so? Because of the absence in 
such cases of an absolute and invariable standard for test- 
ing and an infallible method of teaching the touch. Prof. 
A. says he has taught Miss B. to play legato, but when she 
plays for Prof. C. she is told it is ‘‘no such thing.’’ One 
may have a more acute sense of hearing than another. 
The legato of one teacher may be a decided super-legato 
of another teacher, or it may be a quasi-staccato. 

To illustrate: Is Mr. Mathews sure that he knows just 
what the teacher in question means by her “perfect le- 
gato?’’ Doall the readers of ‘‘The Etude’’ know just 
what Mr. Mathews’ perfect legato is? 

The Virgil practice clavier, mentioned by Mr. Mathews 
as ‘‘of great use in some cases,’’ was invented and per- 
fected to serve as just this very standard of touch. It is 
constructed on principles practically demonstrated by 


” 





electrical experiments with the action of a Steinway grand 
piano. 

William Mason says: 

The practice clavier is so “ distressingly truthful” that the execution of 
a passage, although allowed to pass muster on the piano, would not stand 
the inexorable test of the clavier for a single moment. 

Mr. E. M. Bowman, the president of the American Col- 
lege of Musicians, who is certainly eminent as an author- 
ity, says: 

The practice clavier so ingeniously skeletonizes the legato touch 
(other touches also) as to enable any teacher to teach it and any pupil to 
understand and acquire the principle of it in about as many minutes as it 
usually takes weeks or months at the piano. 


S. B. Mills, Julie Rivé-King, Rafael Joseffy, Moritz Rosen- 
thal, Hans von Bilow, Xaver Scharwenka, Constantin 
Sternberg and hosts of other artists and teachers alike in- 
dorse the principles of touch in the instrument as entirely 
correct. 

This being the case, all questions of difficulty about the 
legato and various other kinds of touch should be referred 
directly to the practice clavier. 

It is often the case that what is considered a perfect 
legato is proven to be a slightly clinging (overlapping) 
touch. This does not come short of the pure or strict 
legato, but goes beyond it and should be classed as a super 
or overlapping legato. The greatest players, however, 
produce in trills and ordinary passage playing exactly the 
legato that the primary use of the clavier calls for. 

It is the intelligent, muscular and nerve control of the 
fingers, hands and arms which gives an artist great powers 
of expression ; and it is largely because the playing mem- 
bers are used wrongly and the muscular and nerve condi- 
| tions are not properly controlled that so many would-be 
plyers fail to obtain a larger degree of success. 

The overlapping legato does not usually occur in rapid 
| finger action, as in a trill, but generally only in slow mo- 
|tions. Why is thisso? Simply because the muscular and 
| nerve conditions of the hand and arm are not, as a rule, 
the same in the two degrees of speed. Inexecuting a rapid 
trill the action is usually from the knuckle joint alone, 
while the weight of the hand and arm is sustained by the 
muscles of the arm and wrist, but in slow movements a 
part of the weight is usually allowed to be sustained by 
the key, shifting the weight from one key to the other, and 
therefore resulting in a more or less overlapping legato—a 
touch, be it remarked, that artistically employed is as 
legitimately effective as its undifferentiated namesake. 

Gratefully recognizing the value of Mason’s two finger 
exercises, it is nevertheless true that one may practice the 
two or the five finger exercises from now until doomsday 
and yet not play legato nor know that he is not do- 
ing so. 

Before even the practice clavier is touched, to say noth- 
ing of the piano, the hand should be put into proper play- 
ing shape and condition. When that is acquired and intelli- 
gently applied to the practice clavier the fundamental or 
so-called ‘‘perfect legato’’ is acquired easily and surely 
and may then be readily obtained at the piano. In this 





| way there is established at the outset a consciously correct 





playing habit which otherwise at the piano alone may or 
may not be obtained after years of practice. 

Concerning the very two finger exercise advocated by 
Mr. Mathews, Mr. William Mason himself says: ‘* The prac- 
tice clavier is an unerring monitor and guide in the best 
application of this exercise ;’’ also, ‘‘The practice clavier 
is especially well adapted to the rapid development of the 
most desirable results in the use of the two finger exer- 
cises.’’ 

Certainty is so far ahead of uncertainty in everything 
where exactness is of such vital importance as in the ques- 
tion at hand that it is difficult to understand why teachers 
continue to worry themselves and squander the time of 
their pupils in vain guessing when the practice clavier will 
make the sure truth so plain. 

When there is a town clock in the village it seems queer 
that folks should be uncertain about the time of day. 

SUMNER SALTER. 








REICHMANN A HAMBURGER.—Reichmann, the bari- 
tone, has accepted a permanent engagement at.the Ham- 
burg Opera House. 

Mrs, SCHIRMER RETURNING.—London, September 
19, 1891.—Mrs. Laura Schirmer and her husband, Col. 
Henry Mapleson, sailed on the Arizona last Saturday. 
Mrs. Schirmer returns after an absence of eight years, 
during which time she has appeared in grand opera in Eng- 
land, Germany, Russia, Italy and Turkey, and has sung 
before royalty in St. Petersburg, Berlin and Milan. She 
has twice sung before the Sultan of Turkey, receiving from 
him on each occasion 10,000 piastres in gold. 

Her range of voice embraces two and a half octaves. 
Her high notes are wonderfully brilliant, the low and 
medium notes are full and sympathetic. She has a beauti- 
ful face and magnificent figure. Some of her dresses will 
create a furor. She is to appear in a series of concerts in 
the principal cities of the States. Her first appearance will 
be in Boston, her girlhood’s home. 

The Duchess of Sutherland gave Colonel Mapleson and 
his wife a reception on Thursday night, which was at- 





tended by many Americans.—‘‘ Herald.”’ 








A Correction. 
R. EMIL GRAMM corrects the statement 
in the last issue of THz MusicaL CourRigR about 
Xaver Scharwenka playing in the Philharmonic Society 
concert. Xaver Scharwenka does not play until the third 
concert of the society, on which occasion he will perform 
his second piano concerto inC minor. At the second con- 
cert a new symphonic poem for orchestra, by Phillipp 
Scharwenka, will be played. 


The Janko Keyboard. 


(Translated and Compiled by Emil K. Winkler.) 


Ill. 


ET it be understood from the first that the | 
new keyboard is not a fantastic idea of one man, but | 
Since the beginning of | 


the forced outgrowth of necessity. 
this century over one hundred and forty models and de- 
vices of improved keyboards have been heard of, These 
unsuccessful trials were the stepping stones to final suc- 
cess. 


ther, itcan be proven with mathematical certainty that 
there is no other keyboard conceivable realizing all these 
benefits. 
The following is a systematically arranged outline of all 
the technical advantages of the new keyboard : 
I.—NATURAL POSITION OF THE HANDs. 
Whatever scale, passage or chord we play we shall in- 
variably find that the hand occupies the same convenient 


position, as it is always possible to play the notes allotted | 
to the thumb on one of the lower rows and those for the | 


fingers on the upper ones. The thumb can be passed under 
as well as from E to F sharp, as from F sharp to G, and 
this very circumstance admits of the scales and passages 
being far more easily performed. The thumb can even be 
passed under the fifth finger without any difficulty. 
If1.—REDUCED WIDTH OF STRETCH FOR THE HANDs. 
The octave on the new keyboard corresponds in extent 
with the sixth on the old. 
keys, C to E, will on the new keyboard stretch the 


seventh key beyond the octave, C to B, and the child’s | 


hand which on the old keyboard can stretch six keys will 
on the new keyboard stretch an octave or more. It is 
obvious that enormous advantages are gained by the aug- 
mented power of stretching wide intervals, and that a long 
felt requirement is thereby supplied. Modern piano litera- 
ture is continually aiming at producing new effects of har- 
mony by means of very wide intervals, and numerous are 
the passages which in the way prescribed by the com- 
posers can be played only by abnormally large hands, and 
not always even by such. 

The seven octaves on the new keyboard occupy no more 
than the space of five octaves on the old keyboard; it 
therefore becomes possible to play everything without 
bringing the body out of its position of repose and making 
those hideous, violent movements of the body which are 
the necessary accompaniments to many of the numerous 
pieces cultivated by virtuosi, and which would be more 
appropriate in the arena of the gymnast than as the expres- 
sion of an artistic idea. 

III.—GREAT GAIN IN ENDURANCE. 

The reduced width of the keyboard and the natural posi- 
tion of the hands give great additional strength and pre- 
vent fatigue. 

I1V.—UNIFORMITY OF ALL SCALES AND CHORDS. 

The fingering of all scales and chords which are theo- 
retically alike is one and the same on the new keyboard. 
There is no difference whatever between them in regard to 
the position of the fingers and in respect of everything 
that concerns the manual sense of touch. 

The technical material of the piano is considerably de- 
minished ; instead of twenty-four scales only two have to 

be learned, and the same reduction holds with regard to all 
chords, arpeggios, scales in double and multiple tones, 
Time and labor of practicing purely 
Transposing of 


runs and figures. 
technical matter is materially lessened. 
any piece of music in another key is a simple operation. 
For doing this all that is needful is to begin on any other 
key and to go through all the movements unaltered. 
V.—THE CHANCES OF TOUCHING WRONG KEYs ARE GREATLY 
REDUCED. 
VI.—FREEDOM OF FINGERING. 

The fingering can be perfectly adapted to the rhythmic 

and dynamic conditions, and the intended rapidity at the 


NEW YORK COLLEGE OF MUSIC 


ALEXANDER LAMBERT, Director. 

Mme. FURSCH-MADTI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT 
Faculty comprises the most eminent instructors. 

NOTICE.—The New York College of Music WILL REMOVE 
September,1, from 163 EF. 70th St., to its new and handsome building 
128 and 130 EAST 58th STREET. 











The new keyboard eliminates all the absurdities | 
and unnatural difficulties of the old keyboard, and, fur- | 


A man’s hand that stretches ten | 
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time being, so that one can accomplish with great ease 
what otherwise could only be performed by endless prac- 
tice and intense exertion. The Janko keyboard has no 


projecting keys—so called upper keys—so that the thumb | 


may touch any desired key, and can be passed under at 
any place without the other fingers preventing its passage. 
The long felt requirement is supplied. We form the finger- 


ing according to our free volition, guided by logical and | 


artistic considerations, and are no longer fettered to the 
inconsistent irregularities of the old keyboard. 
VII.—Specia EFFEcts. 
Successions of half tones can be played strictly legato 


with one finger; therefore chromatic runs in single tones, | 
sixths octaves, tenths or chords are easily per- | 


thirds, 
formed. 
playing of whole tone successions with one finger. 


The rounded off touch plates allow also a legato 
A vast 


number of the effects of artistic value heretofore impossible | 


can now be introduced into musical compositions. Many 
works originally written for four hands can be played with 


two. 


The Metropolitan College of Music. 


HE Metropolitan College of Music (formerly 








the Metropolitan Conservatory of Music) sends us | 
It is a hand- | 


somely illustrated book containing much interesting infor- | 


their catalogue for the season of 1891-2. 


mation about the college, its incorporators and officers. 


| The faculty of the college for the season is a particularly 


| strong one and is as follows : 


President 
Vice-president 


Dudley Buck 

Albert Ross Parsons 

Harry Rowe Shelley 

Charles B. Hawley 

H. W. Greene. : 
Voice Department—Herbert W. Greene, principal ; Charles B. Hawley, 


-ssee+e.9econd vice-president 

Musica! director 

.. Secretary and treasurer 

George M. Greene, Herbert C. Hardy, Emilio Agramonte, Sumner 
Salter, Miss Henriette Laanga. 

Piano Department—Albert Ross Parsons, principal; Henry T. Staats, 
Harry Rowe Shelley, Henry C. Hanchett, M. D.; Will F. Sherman, Miss 
Etelka Utassi, Miss Caia Aarup, Miss Kate S. Chittenden, Miss May 
Hurlburt. 

Organ principal; Dudley 


Department—R. Huntington Woodman, 


Buck, Will F. Sherman, Harry Rowe Shelley, Henry T. Staats, C. B. 
| Hawley. 


Interpretation— Dudley Buck, principal; Emilio Agramonte, Albert 
Ross Parsons. 

Operatic and Oratorio 
George M. Greene. 

Harmony and Theory Department.—Harry Rowe Shelley, principal ; 
Dudley Buck, H. R. Palmer, Miss Meta Dorr, Miss May Hurlburt. 

Church Choir, Choral Work and Sight Singing.—H. R. Palmer, princi- 
pal; Lyman S. Leason, Herbert C. Hardy. 

Physical Culture.—D. L. Dowd, Miss Ella Hollister. 

Elocution.—Edwin Gordon Lawrence, principal. 

Languages.—Sigmon M. Stern, principal. 

Violin.—Clifford Schmidt, principal. 

Guitar.—Charles de Janon, 

Tuning.—F. K. Hawley, Herbert C. Hardy. 

Orchestration.—Dudley Buck, Clifford Schmidt, Harry Rowe Shelley. 

Lecturers.—Henry G. Hanchett, M. D., H. R. Palmer, Albert Ross 
Parsons, John Towers, Herbert W. Greene, Henry T. Staats, C. B. Haw- 
ley. 

Choral Department.—Dudley Buck, H. R. Palmer, Charles B. Hawley. 


FOREICN NOTES. 


o>——_- 


THE FOURTEENTH LOH CONCERT.—The fourteenth 
Loh concert took place at Sondershausen, August 30, un- 
der Conductor Carl Schroeder. The program was as fol- 
lows: 

3 
Zwei Sitze der unvollendeten Sinfonie H-moll.. 
Allegro moderato. 
Andante con moto. 

Concest ttir Violoncell... ....-cscsccsseecsees nine Volkmann 
(Vorgetr. von Kammervirtuos Alwin Schrider aus Leipzig.) 
Ouverture z. op., ‘* Der fliegende Holliinder”’................. ... Wagner 

Soli ftir Violoncell. 
DORN a cs .hiab + dad eres sansecee 
Spinnerlied...... 


.... Schubert 


Hindel 
Neakae ... Popper 

II. 
Sinfonie... ny ae ‘ ... Felix von Woyrsch 

THE MESSRS. BLUMNER.—Sigismund Blumner, a 
pianist, a brother of Prof. Martin Blumner, of the Sing 
Akademie in Berlin, expects to play at one of the Philhar- 
monic orchestra concerts in Berlin. These two gentlemen 
are the brothers of Mr. George Blumner, the chief of the 
retail department of Messrs. Knabe & Co., Baltimore. 


BRAHAM.—At the Handel Festival of 1834 the popu- 
lar tenor Braham is said to have surpassed himself. He 
had long been at the head of his profession as an English 
singer. Lord Mount Edgcumbe first heard him in 1803, 
when the musical world in London acknowledged that his 
voice was not only of the finest quality, but of great power 
He possessed great versatility, a wide 
He could 


and sweetness. 
knowledge of music and wrote excellent songs. 
be, when he liked, two distinct singers, adapting himself to 
the requirements of his audience. Thus to gain applause 
Braham sometimes condescended to sing as ill at the play- 
house as he had done well at the opera. His compositions 
had the same variety and he could equally write a popular, 
noisy song for the one and its opposite for the other. A 
duetto of his, introduced into the opera of ‘Gli Orazzi,”’ 
sung by himself and Grassini, possessed great beauty and 
was in excellent taste. Through no fault of his own Bra- 
ham seems to have done much injury to English singing by 


Department—Emilio Agramonte, principal; | 
| 
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| producing a-host of imitators. For what is in itself not 
| good, but may be endured from a fine performer, becomes 
| insufferable in bad imitation. 

At this time, Braham, then far advanced in life, still re- 
His voice was considered to 


| tained all his musical powers. 
be as good as at his prime; it had become neither weak 
nor husky, nor tremulous, and easily filled the vast space 
with the finest effect. ‘‘ Nothing could have been finer 
than his delivery of the beautiful recitative in ‘Jephtha,’ 
‘Deeper and deeper still,’ as also that which opens the 
"— +The National 


‘Messiah,’ ‘Comfort ye, my people.’ 


| Review.”’ 


PADEREWSKI.—Paderewski, the pianist, is booked to 
sail for New York on November 4, on the steamer Spree. 
Itis probable he wil] return to England and then go to 
Australia in June. 

A VALUABLE DISCOVERY.—The 
London is excited over a discovery recently made by Prof 


musical world of 
Edward Dowden, LL. D. 

The secretary of the Liberal Union in Ireland and presi 
dent of the English Goethe Society, Professor Dowden, was 
wandering about Dublin, when he became interested in the 
volumes exposed for sale in an old out of the way book 
shop. 

The professor has a mania for inspecting the contents of 
such places, and devotes considerable time to this work. 
While turning over the volumes the professor was over- 
joyed to find a copy of the original book of words of 
Handel’s ‘‘ Messiah,’’ printed for the first performance in 
Dublin in 1742, of which not a single copy was hitherto 
known to have 

The margin 
the original owner, giving the names of 


survived. 

of this valuable book is annotated in pencil 
notes by the 
singers and other remarks which destroy any little pieces 
of fiction in regard to the first performance of Handel’s 


It shows the story that the ‘ Hallelujah 


great work. " 
chorus was written at the end of the work, and placed in 
its present position because Handel found the work was 
dragging, is unfounded. On the other hand, the newly dis- 
covered book confirms the report that Mrs. Susannah Maria 
Cibber, Dr. Thomas Augustin Arnes’ sister, and daughter- 
in-law of the dramatist, Colley Cibber, sang the contralto 
part. 

Dr. Arne, one of the best of English composers, was 
Mrs. Cibber’s instructor in music, her first public appear 
ance being asa singer. After her marriage she preferred 
tragedy, and became the famous actress of whom Garrick 
exclaimed, on hearing of her death in 1776, ‘* Then, tragedy 
has expired with her! ”’ 

In addition, the musical 
changes several of the fixed ideas as to the proper allot- 
This copy of the book was 


treasure recently unearthed 
| ment of the various numbers. 
issued by the University Press for private circulation. 
Handel, it will be remembered, went to Dublin at the 
| end of 1741, after having lost his fortune in opera specula- 
tions, and his ‘* Messiah,’’ composed in that year, was first 
produced in Dublin for charitable purposes. 

SIR GEORGE GROVE.—Sir George Grove, director of 
the Royal College of Music at Kensington, one of the lit- 
erary executors of the late Dean of Westminster (with 
whom he visited the United States in 1878), and the editor 
of a ‘‘ Dictionary of Music and Musicians,’’ 
committee to raise funds for photo-lithographic reproduc- 
tion of the scores of Beethoven’s symphonies. Sir George 
Grove, whose zeal as a propagandist of good music is well 
known, says that only by the study of these scores can the 
various points of doubt as to the reading be settled. 


is forming a 


A NEW ORATORIO.—A new oratorio, entitled “ Paul,” 
by Dr. Joseph Parry, professor of music at the University 
College, Cardiff, will shortly be published. 

ANOTHER LIE.—The statement made in a Brussels 
paper and copied elsewhere that Mrs. Wagner is engaged 
in completing a score of which only fragments were left by 





the composer is probably a pure invention. 

BAYREUTH, '92.—It has now been definitely arranged 
to give another series of performances at Bayreuth next 
year. There are to be ten performances of ‘ Parsifal,’’ 
seven of ‘* Tannhauser ”’ and three of ‘* Die Meistersinger.”’ 

‘‘ IVANHOE.”—In spite of the unfavorable reception 
accorded to Sir Arthur Sullivan’s ‘*‘ Golden Legend,”’ at Ber. 
lin, his ‘* Ivanhoe ’’ has been accepted at the Hof Oper, 
and will be produced in German before the end of the year, 

THis Is News to Us.—Angelo Neumann, whose 
recent operatic performances at the Lessing Theatre of Ber 
lin have been eminently successful, is shortly expected in 
the United States, where he will give a series of represen- 
tations of Mascagni’s ‘‘ Cavalleria Rusticana,’’ with the 
aid of his personnel and his able Capellmeister, Dr. Muck. 
It is stated that a syndicate has been formed to build a 
new theatre in New York expressly for the purpose of giv- 
ing Goepfart’s new music drama ‘‘Sarastro,’’ intended as a 
sequel to Mozart’s ‘‘ Die Zauberfiléte.’’ The book is 
written by B. Vogel, and the music is said to be already in 
the engraver’s hands. Many German opera houses are 
making applications for the right of performance, and its 
production is looked for as a most interesting musical event. 
—London * Musical Times.”’ 
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THE MUSICAL COURIER. 








New York Vocal Institute. 

have received the prospectus of the New 
York Vocal Institute, Frank Herbert 
The institute is for the study of singing only. 
The following are the officers : 


WE 


president. 


Frank Herbert Tubbs President 


Henry M. Love 





Wm. H. Johns Treasurer | 
BOARD OF DIRECTORS, 
Rev. I ison, D. D 106 West Seventy-ninth street 
R Ken Junor, M. D 160 West Twenty-ninth street 
Dr. Fred J. Bowles .. 184 West Ninty-third street 
Henry M. Love (attorney at law) ‘ ..54 William street 
Wm. H. Johns (with Blair & Co., bankers) 33 Wall street 
C, A, Watson (publisher 2 West Fourteenth street 


nk Herbert Tubbs 3 East Fourteenth street 


Musical Items. 
Cappa,—Charles Cappa, musical director of the cel- 
ebrated Seventh Regiment Band, has been adding fresh 
laurels to his name and fame at the exhibition now being 

His concerts are crowded afternoons 
programs made to suit the 


held at Pittsburgh. 
His 
tastes of all music loving people. 


and nights. are well 
At a concert given last 
week an audience of 10,000 entered the building. 


Cappa 
and his band have captured Pittsburgh. 


CLARKE,.—Mr. Charles Herbert Clarke will give his | 


first concert for the season at Danbury, Conn., on Septem- 
Mr. Clarke 


teenth street forthe season. 


ber 30. 


has opened his studio at 3 East Four 


DETROIT CONSERVATORY.—The Wednesday after- 
noon concerts of the Detroit Conservatory of Music were 
resumed September 16, with the following program : 

31, for piano, 
Miss May E 
A Flight of Clouds’ 


a Bargiel 


Porter. 


juets Caracciolo 


i’ Sull ‘aria "’ (** Le Nozze di Figaro” . Mozart 
Mrs. Ida Norton Miss Alice Andrus 

Legende, op. 4, for violin Gustav Hille 
Mr. Wm. Luderer. 

Brookside Reveries,”’ op. 12, for piano E. R. Kroeger 
Miss Blanche Deering 

Due I Waited for the Lord "’ (Hymn of Praise .Mendelssohn 

Mrs. Norton Miss Andrus 

Rhapsodie Hongroise, No, 11, for piano Liszt 
Mr. Fordyce Hunter 

A CHANCE FOR S, G, PRATT.—The New York « Re- 

corder”’ offers a prize of $50 for the best Republican cam- 


paign song. 


Two SINGERS BACK.—Campanini and Miss De Vere 
arrived last Sunday night by the steamer Champagne. The 
former immediately took the train for Worcester, Mass., 


where he will sing the leading tenor parts in this week’s 


festival. Among the works he will sing are Bruchs’ * Ar- 
minius ’’ and selections from ‘* Lohengrin.”’ 

I. V. FLAGLER,—An inaugural recital was given by 
I. V. Flagler on the organ of the Frank Street M. E. Church 


of Rochester, N. Y,., September 17. 
No! 


venka 


OUR * Prof, E, 


who advertises himself in the Chicago ‘Trib. 


SCHARWENKAS,—The Schar- 


ine’’ as being ‘‘a celebrated pianist, composer and teach- 
er,’’ may be all he claims, but he is not one of our Schar- 
wenkas. 


‘“ ROBIN Hoop,” 


of * 


—The sale of seats for the first pro- 


luction Robin Hood,’’ De Koven and Smith’s comic 


opera, by the Bostonian Opera Company, began yesterday 
Standard Theatre. 


at the 


The first performance will be 
riven September 28, The scenery for this production has 
ill been painted and great care has been taken in the pre 
aratory work. , 

PAULINE BREDELLI.—Miss Pauline Bredelli, “ prima 


and vocal scientist,’’ 


Art 


ionna from the Berlin Academy of 


lone has located at Louisville, Ky. 


The Detroit “ Free Press” has the follow- 
ng to Mr. N. J. 
t the Fort Street Presbyterian Church September 12: 


COREY 


say of Corey’s organ recital in that city 





ere was a large attendance at Mr. N. J. Corey's organ recital at the 
! reet Presbyterian Church Saturday afternoon. Mr. Corey seems 
ve the faculty of making the organ interesting, as was evinced by the 
e render { his varied program. The chief interest of the occasion 
er.tred in the latest organ sonata of Rheinberger, which was heard in De- 
r for the first time. It proved to be a splendid work, the “ idylle”’ being 
especially charming, while the “ toccata"’ goes through with much dash 
1 brilliancy Ihe other numbers were a caprice by Lemaigre; ** At 
Evening,” by Buck Hosannah,"" by Dubois; * Sylphs,’’ by Berlioz, 
und war march from ** Rienzi.” 
THE THOMAS SEASON IN CHICAGO.—The season will 
consist of twenty public rehearsals, occurring on the 


afternoons of October 16, 23, 30; December 18; January 
10, 15, 29; February 5, 12, 19, 26; March 4, 11, 18, 25, 
and April 1, 8, 15 and 22, and twenty evening concerts oc- 
October 17, 24, 31; December 19 ; Jan- 


February 6, 13, 20, 27; March 5, 12, 19, 
16 and 23. 


99 
irring as follows: 


80; 


ry 2, 16, 23, 
6, and April 2, 9, 
MR. JAMES SAUVAGE IN NEW YORK.—Mr, James 
the most successful vocal teacher in Newark, has 
Mr. 


Sauvage was formerly primo baritone of the Carl Rosa 


sauy age, 
opened a studio here at 9 East Seventeenth street. 

} 
} 
Opera Company and is an associate of the Royal Academy 


Tubbs | 


Secretary | 


| ** Le Cid ;’’ Verdi’s operas met with sixteen performances ; 


of Music, London. His method has received the most fa- 
vorable indorsement of so high an authority as Mr. E. M. 
| Bowman, president of the American College of Musicians. 


ARE YOU A SIOUX WARRIOR? —F. W. Riesberg, 
the Buffalo pianist, prints the above question and his ad- 
dress on E. M. Bowman's amusing and instructive little 
story, ‘‘ What a Sioux Warrior Knows About Harmony,”’ 


S. B. MILLS RETURNS. —S. B. Mills, the veteran 
pianist, returned from Europe on the Fulda last Saturday. 


A RuMoR.—There is a story in Paris, or rather a 
tacit understanding, that much bigger demonstrations will 
be made against ‘‘Lohengrin”’ this week, when the Gov- 
ernment relaxes some of its original precautions. In any 
case it seems unlikely that the opera will remain long on 
the bill, orever begin to repay the great expense of its 
production. However determined Mr. Constans may be to 
preserve order and prevent mob rule in Paris, he cannot go 
on indefinitely supplying 5,000 troops and half as many 
police as a body guard for a Wagnerian idea, even if his 
endurance and resolution were inexhaustible. There are 
limits to the class of music lovers and fashionable people 
| in Paris who can afford to pay trebled prices for the privi- 
| lege of hearing a great piece of music punctuated by cat- 
| calls and run the gauntlet of street mobs frightening horses 
and smashing carriage windows. So itis tolerably clear 
that ‘‘ Lohengrin ”’ will come off, and that within a period 
which will enable all fools and flaneurs to take credit to 
themselves for having chased it off. 


” 


A NEW OPERA.—A new one act opera, entitled 
| **Bei frommen Hirten,’’? has recently met with a distinct 
success at the Dresden Hof-Theater, and is likely to make 
the round of German operatic stages. The music is con- 
structed upon classical lines, entirely free from triviality, 
the composer being Mr. Fiebach, director of a musical 
academy at Koénigsberg. 

VIENNA'S SEASON. — The report of the 
season 1890-1 at the Imperial Opera of Vienna contains 
the following statistical details of the performance of 


annual 


opera, viz., Wagner takes the lead with forty-one repre- 
sentations of ten works; Massenet follows with twenty- 
eight representations of two works, viz., ‘*‘Manon’”’ and 


Meyerbeer was represented with fifteen; Gounod with 
fourteen ; Mozart with eleven; Gluck with eight; Doni- 
zetti, Weber and Halévy, each with seven; Rossini with 
Liszt, Ambroise Thomas and Bizet 
each with five performances. The work which obtained 
the greatest number of representations was Massenet’s 


six, and Beethoven, 


‘*Manon,’’ which was given twenty-five times during the 
season. 

De REszkE.—The brothers De Reszké have signed 
contracts for the 1892 London opera season. 

ENGAGED FOR BAYREUTH AGAIN.—Miss Wiborg, 
who sang the part of ‘‘Elizabeth’’ in ‘* Tannhauser’’ at 
Bayreuth, is a Swede. Another Swede, Miss Gulbranson, 
a pupil of Marchesi, has, it is said, been engaged by 
Cosima Wagner for the Bayreuth Festival next year. 

ANTED (by December 1, 1891)—A first-class violinist 
to fill position of leading teacher in large music 


school. Address X., care MUSICAL COURIER, 








sé . 
Lohengrin” Cables. 
Paris, September 16, 1891. 

HE performance of ‘* Lohengrin’’ began at 8 o’clock 
thisevening. The precincts of the opera house were crowded, 
that time only a slight attempt had been made to create disorder, 
which the police easily suppressed. The police had strict orders to take 
action necessary, The “ claque”’ 
ll the approaches to the corridors were occupied by police 
scrutinize incomers. 


but up to 


energetic if seats were occupied by 
detectives, a 
and an inspector stood by each check taker to 
Mounted Republican guards kept the streets clear. 

By 9 o'clock the scene outside the Opera House was of the liveliest 
description. The pavement was almost impassable, and there was a 
sprinkling of Anarchists and other rough characters in the crowd that 
thronged it. A band of students sang the ** Marseillaise,”’ the crowd re 


sponding with cries of ** Vive la France!" “A bas Wagner!” 


Portions of the mob continually made rushes against the police cordon, 


and the police, whenever these incursions became formidable, assumed 


the offensive and charged the mob, which would take to flight in hot 
haste. Then the singing and shouting would soon be renewed and the 


rushes and charges repeated. In some cases the zeal of the police seemed 
to outrun their discretion. In several instances respectable onlookers 
were roughly handled and arrested on the slightest provocation and then 
cuffed if they ventured to make the mildest protest. Fully three hundred 
and fifty persons had been arrested by 10 o'clock. 

Then a force of cavalry and mounted police forcibly patrolled the scene 
of the disturbance, and a more determined effort to clear the streets was 
made—an effort meeting with considerable success. From first to last 
there was no really dangerous feature about the disturbance. The crowd 
was apparently mainly composed of people curious to witness any dem- 
onstration that might be made. 

Inside the Opera House critics objected to the length of the second act, 
and a portion of the audience found the recitatives with which “ Lohen- 
grin" abounds wearisome, but, nevertheless, the audience generally fully 
appreciated the singing. 

The house was crowded, though there was no special difficulty in ob- 
taining admission. The overture was listened to in profound silence, the 
audience breaking into rapturous applause at the conclusion. The opera 
was admirably mounted and finely rendered. Vandyck and other artists 
were recalled several times and applauded to the echo. There wasa noisy 
demonstration outside the Opera House during the performance. 





Paris, September 17, 1891.—All the newspapers this morning contain 
eading articles on last night’s production of ** Lohengrin” at the 


The * Estafette,”’ for instance, declares that “ genius has no country.” 
* L’Evenement " remarks that ** Boulanger has failed in his last attempt, 
the result proving that he is dead.” 

Paul de Cassagnac has a violent article in “ L’Autorité,”’ in which he 
says: ‘‘We have had enough Wagner, enough Germans. Revenge 
should be the order of the day.” 

All of the persons arrested at the opera house last night, with the excep- 
tion of twenty-two, have been liberated. Those retained will probably be 
sentenced to imprisonment for terms varying from one week to one 
month. The Government has offered to place a force of police at the 
disposal of the opera house management whenever needed. 

The performance of * Lohengrin”’ will be repeated to-morrow night 
The majority of the newspapers agree that last night’s performance was 
an immense success. Musical critics praise the work enthusiastically. 





Beruin, September 17, 1891.—The German press generally views the 
“Lohengrin " incident with indifference, some papers only remarking 
that the firmness of Mr. Constans and the French Government is reas- 
suring. 


Paris, September 18.—The second permormance of Wagner's ‘** Lohen- 
grin ’’ took place this evening at the Grand Opera House, The theatre 
was filled at an early hour. During the second act of the opera a number 
of globules containing a fetid chemical substance were thrown from 
the gallery to the orchestra. The police commissary gave warning that 
if this was repeated the galleries would be cleared. 

Later in the evening a row was caused at the box office by the editors 
of the ** Revanche”’ newspaper trying to force an entrance into the thea- 
tre with irregular tickets. During the second act the police arrested an 
Anarchist named Morphy, a leader in the anti-‘* Lohengrin '’ agitation, and 
a man named Derwart, a writer on the staff of the radical journal * L'In- 
transigeant,”’ both on the charge of disorderly conduct. The rowdyism of 
a man who shouted to Conductor Lamoureux, “* Will you have the kind- 
ness to play ‘ The Marseillaise’?"’’ was met with the calls of * Turn him 
out!"’ and the police removed the offender. They also arrested apother 
writer on the staff of ‘* L’Intransigeant,’’ a man named Maes, who, witha 
woman companion, persisted in whistling in his box during the perform- 
ance. 

By midnight, the crowd outside the theatre having increased, the police 
made a charge and cleared the streets. The sons of the Egyptian Khe- 
dive were observed watching the riotous scene from a balcony of the 
Grand Hotel. Six hundred and eighty arrests were made. The per 
formance terminated without further incident 

Ten persons, who were arrested for causing disturbances at Wednes- 
day's production of ** Lohengrin,’’ have been sentenced to terms of im- 
prisonment of from one week to four months each. 








Buffalo Correspondence. 
SerTeMBER 20, 1891. 

I. ROBINSON'S newly painted, newly carpeted and 

e newly arranged Star Theatre (‘the handsomest theatre outside 

New York,” said Joseph Jefferson) was opened for the season with that 

startling combination of melodrama, comedy and heroics, ** The Soudan,” 

and great was the crowd who attended. I have never seen the theatre so 

full, not even in the Carleton Opera times, and the man whose name heads 

this has begun another theatrical enterprise with a boom. Leasing 

Levy's Theatre for ten years he has associated with*him Mr. J. B. Corey, 

Mr. Charles E. Dowe and our old friend Mr. T. L. Vosper, known by 

reason of his genial presence in the ticket office to all Buffalonians. These 

“three of a kind” (alle gute Dinge sind dre?) will co-operate with Mr. 

Robinson, and we await with pleasant anticipation such attractions as 

Emma Juch, Clara Morris, Sarah Bernhardt, Jefferson and Florence, 

W. H. Crane, McKee Rankin, Marie Wainwright, Thos. W. Keene and 
others. 

The principals of the *‘ Soudan "’ were Maud Banks, Maud Hosford, 
Forrest Robinson and Charles J. Jackson, and the fiery steed, of course, 
which ** Captain Temple " bestrode. This frisky animal backed all over 
the stage and came near trampling on the trombone. . 

The play was well given and demonstrated its drawing powers as well 
as the talent of earnest, manly Robinson, bright young Jackson and Miss 
Banks’ intense and intelligent personality. 

* = 7 . 

Musical matters are still ina more or less quiet state. Mr. F.C. M. 
Lautz announces a continuation of the orchestra concerts, which are our 
most prominent musical events, with Mr. Lund as conductor and Mr. 
Johann Kalynoff as Concertmeister. These concerts have cost Mr. Lautz 


some $2,000 annually. 


* * * 
Mr. W. J. Sheehan, of New York, has contributed vocal solos on va- 
rious occasions this summer, much to everyone's enjoyment. He sang for 
me this morning (Buck's ‘ Fear not ye, O Israel ’’) at the Washington 
Street Church, and no doubt helped fill the coffers of the church. 
> * * * 

Wm. S. Waith, Mus. Doc., has been at Bayreuth, and the Sunday * Ex 
press" of the past three weeks has contained interesting articles from his 
pen, with some splendid illustrations reproduced in ‘half tone.’’ The 
** music men "’ of the ‘*‘ Express’' deserve much thanks for devoting so 
much space and expense to our noble art! *Rah for Matthews and 


Fleury ! 
* * 


A recent visit to Chautauqua gave me the opportunity of a visit with 
Organist Flagler and Pianist Sherwood, who greeted yours of the Cov- 
RIER with old-time warmth. These two men are doing solid work for 
the cause. 


* * 


. - * * 
This reminds me that Director Lombard, of the Utica Conservatory, 
entertained your correspondent while on a recent visit to that town. The 
genial Louis had growna full beard while in Europe, and his best friends 
hardly know him. He says he would like that beard better if it were not 
quite so ** reddy made.”’ His conservatory has the backing of the moneyed 
men of the town, and had 400 students in attendance last year. 

* s+ * * 
Mr. J. de Zielinski has been appointed vice-president of the M. T. A 
for Erie County. F. W. Rigsser 


CHAS. HERBERT CLARKE, 
Solo Tenor, 


Oratorio, Concert and Vocal Instruction. 4 ; 
3 East 14th Street, cor. sth Ave., New York. 





FELIX JAEGER, 
Musical Director. 


All branches of VOCAL INSTRUCTION. New improved method, 
combining the old Italian tone production with the modern German 
stvle. Piano, Harmony and Counterpoint also taught. Would accept 
directorship of some musical society. 

21 Irving Flace. 





MR. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co 
Medallist—Bronze, Silver and Gold—and Associate of the Royal 
Academy of Music, London, Teacher of Voice Production and Singing. 
Coaching according to the best traditional renderings in standard Ora- 
torios, Grand Operas and Concert Music, Accompanist for Concerts. 





Grand Opera House. In general the tone of these articles is laudatory. 





Tonzo Sauvage, Studio 9 East 17th Street, New York, 
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HAZELTON 





BROTHERS, 





“THOROUGHLY FIRST-CLASS » x A NY Os IN EVERY RESPECT, - 


>=) APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 3S UNIVERSITX PLACE, NEw YORK. 











THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS, H. PARSONS, Treasurer. 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano OrGan Co.” possesses one of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS | 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY. NEW YORK. 





» ESTABLISHED 1846, 


LARGEST HOUSE 


FOR 


Masic Engraving 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEIPsiIc, 
GERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 





GEORGE: BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET), 


Sp MNDEMAN & SIN 


PIANOS. 


AGRAND. # UPRIGHT. # SQUARE 


CT, DBO P— 4 FE 





ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147th STREET near BROOK AVE, 
NAW YORK. 


The Preseolt, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOS 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO C0.., 


CONCORD. WN. Ft. 


WESER BROS.. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 


AY 


“A 


/\ 


ESTABLISHED 
— 1836.— 








| 
| 


| 524, 526 and 528 WEST 43d STREET, NEW YORK. 





-x American’? 
Wood Staining Works. 


SYSTEME AUFFERMANN 


AUFFERMANN & CO.. 


211 EAST 42d STREET, NEW YORK. 
Perfect Imitations of Old English Oak Boards and 





Best in the market. 
Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY VENEERS ‘staivep) 


FOR ORGANS AND PIANOS. 


Veneers. 





oa) Sa a 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co, : 
| -BLASIVS& SONS: SOLE MER'S 


WORCESTER, MASS. | ~PAILADELPAIA: PA 
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This paper has the Largest Guaranteed Circulation of any Journal in the Music Trade. 








The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. SOS. 


Subscription (including postage) invariably in advance. 














RATES FOR ADVERTISING. 


PER INCH, 
Thsee Bemis. ... 00000080 $20.00 | Nine Months. ......... .-.. $60.00 
See BED, dnp esevevessest 40.00 | Twelve Months............ 80.00 


Advertisements for the current week must be handed in by 5 P, M. on 
Monday. 
All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 
American News Company, New York, General Agents. 








NEW YORK, WEDNESDAY, SEPTEMBER 23, 18o1. 
you 


I 
can you attach to the Chicago “Indicator” (circu- 
lation about 500), which says—issue May 9, 1891, 





are making grand pianos how much value 


page 18, second column, twenty-ninth line—that the 


Kimball grand piano is the “monarch of grand 


pianos a 


M* 


Teutonic last Wednesday. 


WM. BOOSEY, of Boosey & Co., the London 
music publishers, reached New York on the 
His visit will probably re- 
sult in some changes affecting the sale of the Boosey 


publications here. 
It is rumored that Ashdown & Co., the London 
music publishers, will open an American branch 


house in Boston. Arthur P. Schmidt & Co. now rep- 


resent the Ashdown editions. 
ESSRS. FARWELL & GLENDON, the new Steck 
agents in Toronto, have just placed Steck baby 


grand pianos with two very prominent musical people 


n that city. 

One was sold to Mr. W. O. Forsyth, of the Toronto | 
College of Music, perhaps the foremost master of 
the piano in Canada to-day. The other was bought 
by Mr. D, E. Cameron, president of the Toronto Phil- 
harmonic Society, a gentleman widely known and re- 
spected in musical and social circles. 


—_ saa 

HE New England Piano Company, of New York, 
T ire giving special attention to the various county 
fairs now being held within a radius of, say, 100 miles 
York, are making attractive exhibits of 
fancy cases in uprights and of small grands. The re- 
tail trade is ‘‘ worked” for all it is worth by the New 
York branch and the profit on the large number of 


sales made through these exhibits, to say nothing of 


of New and 


the benefit of the advertising, promises to make a 


handsome showing to the good. 

R. SAMUEL HAZELTON, of Messrs. Hazelton 
M Brothers, left New York on the Chicago Limited 
last Sunday morning, to be gone a week or ten 


on 
days. Within this time he will visit several places, 
among them Quincy, IIl., where he will adjust rela- 
tions with the A. H. Whitney Company. Mr. Hazel- 
ton’s trip will be largely of a pleasurable nature, as 
his firm is about “cleaned out” as regards stock, 
and orders now booked insure the full working of the 
factory from now on. Their cases in fancy woods 
have met with such demand that it has been impos- 
sible for them to keep abreast of orders. Every 
endeavor will be made this fall to fill current agree- 
ments, but the Hazelton Brothers piano will be for a 
long time to come a hard instrument to obtain, 
Therefore, send in your orders early and often, that 
you may not be disappointed at the height of the fall 
trade. 


| ture, since no detailed reports are given out by the 


MONG other pianos sold by Mr. Byron Mauzy, of 
San Francisco, to Mrs. Leland Stanford for use 
in the Leland Stanford, Jr., University was a Style 1 


Newby & Evans. 

‘ioe Colby Piano Company has a fine display of 
pianos ina variety of natural wood cases at the 

exhibitions now being held in both Chicago and St. 

Louis. Their exhibition at Chicago is in charge of 


Mr. Julius N. Brown. 

EFERENCE was recently made in these colums 
R to a Rohlfing stencil piano, and in justice to 
Messrs. Rohlfing & Co., of Milwaukee, it should be 
stated that the pianos bearing their name have upon 
the name boards the words “ manufactured for” used 
above their firm name. This is prima facie evidence 
that the firm neither directly nor by implication ap- 
pear as manufacturers, A piano marked in that man- 
ner is not a deceptive trade factor. 


T would do no particular good to the piano action 
| house here in New York which is making the ac- 
tions for the W. W. Kimball Company if it were 
generally known that Kimball is paying $11 a set. 
No doubt Kimball is paying all they are worth, but 
other piano manufacturers are also entitled to some 
consideration, especially when it is remembered that 
they have no doctored testimonials, subservient mu- 
sic trade papers and other advantages enjoyed by the 
Kimball Company. In the purchase of actions these 
piano manufacturers are not “in it,” as compared 
with Kimball, who gets his actions from the same 
firm at from 10 to 30 per cent. less, as the case may 
be. 

T should be remembered that the falling off of 

$131,491 in the value of our musical imports for 
the month of July and the falling off of $302,562 for 
the seven months ending July 31, 1891, do not express 
an increase to that extent of an equivalent amount of 
American made goods under the effects of the Mc- 
Kinley law. The differences are to be accounted for 
by new classifications, which make it still more im- 
| possible to compile accurate statistics of the music 
| trade with foreign countries. As an instance, mouth 
organs or harmonicas are now admitted as and as- 
sessed at the rate applied to toys, and many other 
articles of musical merchandise have been transferred 
to other classifications more or less ridiculous for 
sensible people to ponder over, so that a man who 
had previously been proud to declare himself as 
an importer of musical merchandise does not now 
know whether he may properly say that he is in the 
musical merchandise business or in the toy business 
or in the tin or iron or wood business. 

The official tables showing these figures will be 
found in another column. From them it may be 
learned that we are 81 organs behind last July (1890), 
with a decgease in value of $3,046, and 248 organs 
ahead for the seven months ending July 31, 1891, 
with an increase in value of $22,174. The exports of 
pianos show a falling off of seven instruments for the 
month (July) and a decrease of $1,723, while the 
seven fiscal months net an increase of 36 instruments 
and an additional value of $4,069. The total deficit 
in the exportation of all musical articles for the 
month of July was $5,474, which is in part offset by 
the increase during the seven fiscal months of $28,- 
235. The indications are that our export business 
for the calendar year of 1891 will exceed that of any 
previous like period. What our imports will be 
must always remain a matter of speculative conjec- 





Treasury Department. The music trade should see 


to this if it is interested. 








Bought by an Artist. 

T is the usual custom of piano houses to pre- 
sent pianists with instruments for their temporary use, 
or, as has frequently occurred, to make gifts of pianos out- 
right to pianists of general or local reputation, whose in- 
fluence is in consequence depended upon for the advance- 
ment of the interests of the particular firm. Thiscustom is 
now of such long standing and so completely dominates or 
prevails in the piano trade that it can without hesitation be 
pronounced a law of the trade. The result is that promi- 

nent pianists are not known to purchase pianos. 

The following letter will, therefore, prove of more than 
usual import to the recipients of the same, while it consti- 
tutes a tribute to a piano manufacturer of which he may 
well be proud : 

[Cory.] 
The Manufacturers Piano Company, W8 Wabash avenue, Chicago, 1il.: 

GentLemen—The Weber pianos which I have used in my concerts dur- 
ing the past 12 years have given me the most unqualified satisfaction, 
and I have always regarded them, as you very well know, as being in 
certain peculiar and essential qualities superior to those of any other man- 
ufacture. 

The instrument which I have just purchased of you I do not hesitate to 
say in black and white (as I have already said verbally) is the finest grand 
piano I have ever used, seen or heard. 

It is an unusual thing for an artist to purchase and pay for a piano for 
his own use, and the fact that I have done so in this case, when not only 
yourselves but other houses were willing to furnish me with pianos with- 
out expense to myself, testifies to the sincerity of the above expressions, 
which I cheerfully permit you to make use of in any way that may be of 
advantage to your business. Very truly yours, 

(Signed) W. C. E. Seesoscx. 

September 9, 1891. 

Mr. Seeboeck is one of the leading pianists of the West 
and enjoys a high reputation as an artist in the city of 
Chicago. 








Raymore of Shaw Fame. 
R. HARRY J. RAYMORE, secretary and 


general manager of the Shaw Piano Company, Erie, 
Pa., with Mrs. Raymore, reached New York on Monday 
after spending a short time in Philadelphia and Camden. In 
the former city he took an order for 7 Shaw pianos 
from J. G. Ramsdell, and in the latter town he received an 
order for 23 Shaw pianos from R.C. Mason. Has it not 
occurred to our readers that the evolution of the Shaw 
Piano Company and the electric rapidity with which the 
Shaw piano has made its impression are by all odds the 
most remarkable phenomena in the modern history of the 
American piano? As our ‘* Raconteur”’ would say: ‘It is 
apropos fin de siécle ;”’ just like the time we are living in. 

This Shaw reputation came with a bound and was upon 
us before we knew it, and before we could recover from 
the surprise we were conscious of a new factor and another 
strong force in the ranks of the piano industry. 

Of course, at the bottom of this success, shown in the 
popularity of a piano which a year ago was unknown, 
we find what forms the foundation of most successes, and 
that is merit. The Shaw piano has merit. No amplifica- 
tions on the subject are to be indulged in, but we merely 
reflect: The Shaw piano has merit and the dealers dis- 
covered that at once. That’s all there is to it. 

Raymore understood how to advertise. He called 
attention to the article, but all the advertising he has done 
would have availed nothing if the piano itself had not 
backed up the claims he made for it. 

He and Mrs. Raymore leave for home to-day. 





What the Papers Say. 


Boston, Mass., September 11. 

HE party arrived here at 7:30 this morning over the 

New York and New England Railroad. The Augusta party are 
quartered at the Hotel Thorndyke, directly opposite Boston Common. 
They were met by R. F, Straine,a prominent citizen, and driven to a 
hotel, where a beautiful breakfast was spread in a special room, with 
flowers, fruits and bouquet trimmings. At 11 4, m. Col. William Moore, 
secretary and treasurer of the Everett Piano Manufacturing Company, 
brought eight carriages to the hotel and drove the delegation out to the 
factory of this company, making a tour of the entire establishment. This 
company employs 600 hands and turns out 20 pianos a day. 
The trip was full of interest. The plans of the pianos are drawn by ex- 
pert draughtsmen with mathematical precision, as the slightest fault, even 
in the form of the instrument, would impair the tone of the piano. Maple, 
white mahogany, dark mahogany, walnut, ebony, oak and all sorts of 
woods are made up. The felt hammers are fastened under the skillful 
hands of the workmen. The carvings, polishing, dressing and finishing 
are carried on by hand and machinery. The factory is now finishing 14 of 
its best pianos for the Augusta Exposition. Thomas & Barton, the Au- 
gusta agents of the Everett Company, sold 78 pianos last year of this 
make. 
Colonel Moore dispensed liberal hospitality. He is a broad, sunny, 





—Chas. J. Brockman has opened a new music store at Greensboro, N. C. 
He will be aided by Miss Addie Andrews, a handsome and accomplished | 





musician. 


successful business man, and gave this attention to the party in honor of 
John E. Barton, who isa member of the delegation. The company rep- 
resents $2,500,000 capital.—Augusta ‘‘ Chronicle.*’ 
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The Superiority of the “SOHMER” ga: 5 ; Received First Medal of Merit and 
Pianos is recognized and acknow! , A. _ Diploma of Honor at Centennial Ex- 


























edged by the highest musical authori- oe 2 hibition. 

ties, and the demand for them is as ee © A : Superior to all others in tone, dura 
steadily increasing as their merits are - »' bility and finish. Have the indorse- 
becoming more extensively known. 4 ment of all leading artists. 


SOHMER & CO.. Manufacturers, 149 to 155 E. 14th St., New York. 
NEW ENGL ANY) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
Rap op cagoncipporyon AA eA alka an eee 


NEW ENGLAND PIANO CO.,’ *¢8ses7Reer. 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY, General Western Distributing Agents, - - Chicago, Dl, 


WEGMAN & CO. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The ~ 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N. Y- 


THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’l Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 80 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts, 
NEW YoRK. 


cememwemrmmm=n=—= THEVOCALION ORGAN. 


FAOTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 
e ‘ as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 
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MANUFACTURERS OF 


GRAND ann UPRIGHT |AZCASON c& RISCH, 


“ WORCESTER, MASS. 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave 
Of the very Highest Grade. 


Containing the following Patented Improvements SEND FORC Fn o 


F iantetas Gevtiedn ron Prcerek i ese Oil 





FACTORY AND WAREROOMS: 





461, 463, 466, 467 ‘West 40th Street, cor. Tenth Avenue, New York. 


PISCHER| | & ¢. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. st 
‘ OFFICES AND WAREROOMS: 85,000 


TONE 2 DURABILITY 110 Fifth Avenue. corner 16th Street, New York. NOW IN USE. 
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CHICACO. 
| 


a visit lasting one week. 


a period of two and a half days, including a short trip 
out of town, with the thermometer in the 90's, dressed 


T requires considerable hustling to do justice to 
the present huge Chicago music trade industry in 
To condense this work into 


in winter clothes in anticipation of a blizzard, signifies 
not only that the vitality of THE MUSICAL COURIER 
has not moderated, but that it continues in its zenith. 

To be candid, we must place upon record the fact 
that the trade in Chicago is considerably more active 
than in the East, this applying to all features of the 
trade from the retail, through the jobbing, to the 
manufacturing. 

To 

caught 


trade has 


and Chicago firms are as active just 


use a colloquial expression, the 
on,” 
now as at any period in the very midst of a fall trade 
campaign. Why have not the Eastern piano manu- 
facturers felt this activity ? Because Chicago is mak- 
ing a host of pianos and will probably reach 9,000 in- 
struments this year, a gain of about 30 per cent. over 
last year’s production. Why do not the Eastern or- 
gan manufacturers yet feel the effect of Chicago's ac- 
tivity? Because, with a few exceptions, very few 
Eastern organs are sold from that city. We estimate 
the number of organs to be made in Chicago this 
year at about 45,000 and the figures may go to 47,000, 

Are there as many made outside of Chicago? 

It has just reached this point that intense activity 
in the Chicago music trade does not necessarily sig- 
nify that a sympathetic movement in Boston or New 
York should follow. The supply houses in the East 
are the ones who can testify to the activity of the 
Chicago manufacturers, and as these manufacturers 
do a large trade with Chicago retailers, who formerly 
drew all their supplies of pianos and organs from 
the East, the local boom can stand on its own legs, as 
it does. 

Naturally some of its effects are felt here, fora 
number of the large houses get their goods partly 
and some exclusively from the East. Pianos and or- 
gans of established reputation, of all grades, will 
find an outlet in Chicago, provided the manufacturers 
have capital, grit and a thorough appreciation of the 
The firms 


whose trade is worth having will not do it on a small 


nature and character of Chicago trade. 


scale; they are compelled to do their business in the 
large territory contiguous to Chicago, and they can 
handle only such Eastern pianos and organs as are 
made in quantities and can be absolutely controlled 
Other- 
wise it will not pay the latter to handle the goods. 


in extensive territory by the Chicago jobber. 


He must also have confidence in the integrity of the 
Eastern manufacturer not diverting the reputation 
made for his goods in the interest of any new appli- 
cant for the same. 

In this connection it may also be said that a num- 
ber of Eastern piano manufacturers would do well to 
the A 


certain number of brands are not treated fairly and 


look into status of their pianos in Chicago. 
squarely on the part of the Chicago representatives. 
Of this more anon, as Shakespeare would say were he 


trade editor. 


The Strike. 


For the first time a labor agitation that has as- 


a musi 


sumed some dimensions is affecting Chicago piano 
manufacturers. While this agitation can be traced in 
a greater or smaller degree to all manufacturers, its 
full force is felt only at the factory of W. H. Bush & 
Co., where there is a full fledged, old-fashioned strike, 
such as New York and Boston piano manufacturers 
are familiar with, The Bush factory has become prac- 
tically isolated, for there exists only a tacit under- 
standing among Chicago piano manufacturers that 
none should engage a striking workman of the Bush 
factory. There is no agreement in formula in exist- 
ence, but merely such an understanding, the full im- 
port of which does not seem to be understood by a 
large West Side piano manufacturing concern, which 
is said to have given place to strikers from the Bush 
factory. 

This agitation and the strike now in progress at the 
are 


Bush factory merely the premonitory symptoms 


indicating the approaching storm. When the strike 


THE MUSICAL COURIER. 


out further delay, are transformed into business meet- 


ganization. It is all very nice to get together at the 
Union League Club and sit down at an elegant wine 
dinner and get yourselves sublimated into the con- 
dition of a temporary mutual admiration society, but 
it is not business. The workmen say: ‘‘Those men 
must be making millions ; they might as well save 
that wine money and give us a little better pay.” The 
New York manufacturers had to come to it; Bos- 
ton and Chicago must inevitably follow. It is a mis- 
take to ignore this approaching labor movement and 
it can be settled if attacked with good sense and an 
understanding of the situation. ° 

As it now appears, W. H. Bush & Co. are destined 
to fight it out single handed and that means con- 
siderable difficulty, delay and loss of trade. What 
are the Chicago piano manufacturers going to do 
about it? Are they willing that each in his turn 
should be made to undergo the Bush experiences ? 


The Stencil. 


One of the most interesting features of the Chicago 
trade is the stencil and its prosperity, which is only 
apparent, not real. This we are prepared to prove. 
The sale of stencil pianos by Chicago firms is the 
greatest godsend to the Kimball house, and they 
have been the recipients of many favors from that 
source usually credited to their sagacity. How can 
the Kimball house fail to succeed when nearly every 
competitor in Chicago is directly aiding them ? 

The foundation of Kimball's fortune was laid by 
the stencil in the days when there existed no antag- 
onism to that feature of the piano trade. To-day the 
Kimball house parades as an opponent of the stencil 
and makes its greatest hit in the retail warerooms in 
Chicago with this assumed virtue, for in selling at 
wholesale Kimball has stenciled his pianos and or- 
gans and is probably doing so now. But in the re- 
tail Chicago warerooms the stencil piano is abomi- 
nated by the Kimball salesmen, and the way:they do 
makesales and kill the sales of competitors by denounc- 
ing the stencil would make the editors of the stencil 
music trade press of this country blue in the face 
from anger if they knew it. Well, we'll tell them and 
everyone else. 

The Stencil at Kimball’s. 


To illustrate it we shall take an ordinary, common- 
place, average piano customer who wants a piano 
(I pronounced like EYE). 


regretted unless these dinners at once, now and with- 


ings for the purpose of opposing organization with or- | 


| defects. 


put the Kimball salesman down as a prevarica\or, and 
he will naturally have no confidence in him, ad he 
will, in most cases, buy a piano in one of these tstab- 
lishments, whereas a visit to any of the piano yare- 
| rooms in which the stencil piano can be found will 

drive the customer right back into Kimball's hands 

and he will purchase a Kimball piano on the strength 
of confidence, the so-called Patti letter, the Ziegfeld 
| letter (the original cannot be shown by Kimball) ard 
| other devices, for from $375 to $550, and even more, 
| This is just the manner in which the Chicago trade 
which are handling stencil pianos are aiding and abet- 
ting Kimball in selling his pianos. If you cannot see 
it just look at the Lyon & Healy piano business, which 
up to Saturday forenoon averaged 6 new pianos a 
day at retail from September 1. Have flying insects 
much opportunity to remain comfortably on the 
collars of the salesmen in that establishment? No 
stencil ! 

Kimball Testimonials. 

A “reception” was given last spring by the W. W. 
Kimball Company to many professional and amateur 
musical people of Chicago to see and hear the first 
Kimball grand piano at Kimball Hall. Those who 
came were guests of Mr. Kimball and his associates, 
and as such, enjoying the hospitality of the host, the 
| W. W. Kimball Company, could not very readily be 
expected to be harsh in their expressions of opinion 
on the grand piano they were invited to inspect. 
You are invited by a friend to visit his house to see 
his new born boy. Even if this youngster has strabis- 
mus, a hare lip, hip disease, scrofula, club feet, lapis 
lazuli and «zgospotami, you will not dwell upon these 
While you will not say it is the handsomest 
boy you have ever seen or heard, you are not ex- 
pected to express how you are shocked at the vision. 
On the other hand you will probably be equivocal in 
your utterances, but you will undoubtedly say: 
«« What business did he have to invite me?” 

The people invited by Kimball were, however, 
guests merely for a business reason. Under the 
guise of a modern social form they were entrapped, 
caged and, with the aid of the editor of Kimball's 
Chicago music trade paper, committed to this Kim- 
ball grand without knowing anything about the exe- 
cution of the scheme of which they became the vic- 
tims. 

The shrewd guests, like Dr. Ziegfeld, Hyllested and 
a few others, who found that what they uttered in 
reference to the grand was put down on paper, quickly 
left; the others, when the festivities were at their 





KIMBALL SALESMAN—‘' You must remember that 
all these pianos I have shown youare made right here 
Will you accept my invitation to our | 
If you 


in Chicago. 
factory? You can select one right there. 
have been down here at Steger’s at the corner, may- 
be he has shown you a Steger piano marked Chicago, 
but there is no such factory. He gets pianos here or | 
somewhere East and has his name put on it ; but that 
is a stencil.” 

CusTOMER—* What is a stencil ?” 

KIMBALL SALESMAN—“ Oh, that is a piano witha 
It’s made in some slop shop, 


dealer's name on it! 
and the manufacturer not being responsible, as his 
name is not on it, makes it as cheap as possible. 
You will find lots of these stencil trash boxes here. | 
Over at Lyon, Potter & Co.’s is a piano called the 
Geo. W. Lyon. That’s a cheap trap made in Albany. 
Mr. Lyon cannot take you to his factory; he has 
none. Twichell down the street has his piano from one | 
of these low grade Chicago piano factories, but he can- | 
not take you to any Twichell factory ; he has none. 
Adam Schaaf, over on the West Side, cannot take you 
to his factory; he has none. Mr. Camp, around the 
corner, has a Camp & Co. piano, but you ask him to 
take you to his factory, or ask him on his honor 
where his Camp & Co. factory is; he has none. The 
pianos are made in a bum Chicago factory, and the 
men who make it are ashamed to put their own 
names on it.” 

We are merely repeating what the Kimball sales- 
men say. Every customer who starts out undecided 
and looks up the matter will find the statement of 
the Kimball salesman confirmed. There are the 
very stencils named and no factory of the name, 
What's the result ? 

If the intending purchaser drops 





into Lyon & 


Healy's, into the Manufacturers Piano Company’s 
warerooms or into the Chickering-Chase Brothers’ 








period strikes Chicago the days of trade dinners will be 





warerooms he will not find a stencil piano, and he will 


height, were requested to sign something, and they 
did so not knowing what it was, and when it was all 
over the “reception” was concluded, the editor of 


| the Kimball music trade paper was pulled out from 


under the table, the lights put out, the place shut up, 
and next morning the Chicago “ Tribune” contained 
a full account of it, with the “testimonials” of Dr. 
Ziegfeld and Hyllested, and so forth, and the state- 
ment that the Kimball grand was the * monarch of 
grands,” and all of it was copied in Kimball’s Chicago 
music trade paper, thereby giving it the indorsement 
of so-called expert journalism, making it stronger 
and emphasizing it, and thousands of copies of the 
trade paper containing the advertisements of other 
piano manufacturers were mailed in all directions 
with the indorsement of the trade paper that this first 
attempt of the Kimball house in grand piano making 
resulted in the production of the “monarch of 
’ while nothing was said of the grand pianos 
And thus the intel- 


grands,’ 
made by the other advertisers. 
lectual bunco game was ended. 

Now, is it necessary to appeal to the moral per- 
ceptions and sensibilities of the members of the 
piano and organ trade to justify our exposé of this 
shabby and contemptible manifestation of mental 
brutality? In the interests of public morality and 
trade decency we ask for an indorsement of THE 
MUSICAL COURIER’S campaign against such methods. 
And let us state that we are constantly receiving that 
indorsement. 

With the aid of such testimonials and the co-opera- 
tion of a Chicago music trade paper, backed up by the 
whole New York music trade press, with the sole ex- 
ception of this paper, Kimball pianos, costing about 
$100, are sold in competition with the whole line of 
pianos, beginning with those that bring $600 to $800 at 
retail and ending with pianos that bring $200 and less 
at retail. If it were not for THE MUSICAL COURIER this 
traffic would extend to all sections and would soon 


THE MUSICAL COURIER. 
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increas: the output of the Kimball piano factory from 


about 4,000 to 6,000 or 8,000 or even more pianos. 


The cnly check to the insolence and impudence of | 
the vhole scheme is this paper, and with the aid of | 
prorer digestion, temperate conduct, application to | 


the work before us, a clear conscience and the in- 
dorsement of all the healthy institutions in the music 
trade and the musical profession, THE MUSICAL 
COURIER will prosecute its warfare against such 
methods whether they exist with Kimball or any 
other concern in the music trade. 


Branch Houses. 

It will appear strange to say that there are not many 
branch houses of Eastern concerns in Chicago, but it is 
nevertheless true. The branch of the Mason & Hamlin 
Organ and Piano Company is managed by John H. 
Reardon, who for a quarter of a century has been a 
loyal subject in the Mason entourage and whose work 
at Chicago is beginning to tell. They need a good 
medium grade piano of Eastern make in the ware- 
room and are losing profitable trade every day by not 
having on sale a piano that can be sold at from $100 
to $150 less at retail than the Mason & Hamlin. 
whole expenses of the Chicago branch could be paid 
out of the profits on such a subordinate department 
of the house and the trade that now comes, and can- 
not be supplied, is permitted to drift into the hands 


of competitors, and is not only lost, but aids in 


strengthening the firms who are always ready to cater 
to it. Why not capture that trade? 

The next branch is the Bradbury, which is to occupy 
the building next to Kimball Hall, Wabash avenue. 
Mr. F. G. Smith will fit up this place gorgeously and 
make it an elegant receptacle of the Bradbury and 
other pianos in which he has capital and interest. 

The branch of Haines Brothers, conducted by Mr. 
Thomas Floyd-Jones, is one block from the Audi- 
torium, and will do its share of trade this fall. The 
Haines piano enjoys a fine reputation in Chicago. 

The branch of the B. Shoninger Company has been 
successfully conducted for many years by Mr. Joseph 
Shoninger, a young man of natural and acquired busi- 
ness talents that have been used to advantage by him. 


Mr. Shoninger has succeeded in giving to the Chicago | 


branch of the house a prestige and standing of which 
the company may be proud and which do honor to 
his industrious habits and his pertinacity to win in 
this battle among commercial foes and antagonists. 


In a few months he will take off a few days and come | 


down here to marry a young New York lady. Of all 
the things Joseph Shoninger has done we believe this 
will prove to be the best. 

These are all the branch houses. 


Combination Houses. 


Estey & Camp are exceedingly active with Estey | 
pianos and organs, but particularly with the Decker | 


Brothers piano, which in the retail piano trade of 


Chicago has made remarkable headway since .young | 


Mr. Camp has taken charge of the department. The 
sales of Decker pianos this year will far exceed any- 
thing hitherto done in that city with these instru- 
ments. 

Lyon, Potter & Co., with the Steinway, A. B. Chase 
and Kurtzmann pianos, are among the busiest factors 
in the Chicago trade and carry a magnificent stock. 
“We shall by no means reap the benefit of the 
enormous crops this year,” said Mr. E. A. Potter, 
“for the farmers will only realize the greater part 
of the income from these crops during next year. 


It means that the present prosperity will continue | 


during next year.” Intellectually speaking, Mr. Potter 
is one of the broadest men in the Chicago music 
trade ; a man of keen business perceptions and great 
executive force. 

The Manufacturers Piano Company control the Big 
Four—Weber, Wheelock, Lindeman & Sons and Stuy- 
vesant pianos—and are doing a far better trade than 
was anticipated by them so soon after the summer. 
Mr. C. C. Curtiss, Mr. Wright and Mr. Dederick are 
among the best posted piano men of the West, who 
for many years have devoted themselves to the prac- 
tical operations of the trade and also have given it 
serious study from a theoretical point of view. They 
know just how the land and the piano trade lie, and 
they are determined largely to develop their business 
and to extend its influence, guided and controlled by 
methods that can safely challenge the criticisms of 
competitors. 

The Chickering-Chase Brothers Company, having 


The | 


| consummated their new arrangement with Messrs. 
| Chickering & Sons, continue in their present hand- 
|/some and extensive premises on Wabash avenue, 
| with Mr. M. J. Chase in command, aided in the office 
work by Mr. Dodge and in the front by R. W. Cross. 
The company have just ordered 47 Chickering pianos, 
and will carry in addition to the Chase Brothers piano 
| the Wissner piano, made in Brooklyn. Frank H. 


| King retires this week and starts on the road for 
| Chickering & Sons, first visiting Cincinnati and St. 
| . ‘fo . . 

| Louis, and thence making a Pacific Coast trip. 

| 


| 

Steger & Co. 

Steger & Co.’s new building, on the cornerof Wabash 
avenue and Jackson street, is the best stroke of that 


| enterprising firm up to date, with the exception of 


| « Look out for Steger 
| in Chicago piano warerooms, and it is a significant 
| compliment to that firm’s ability and business tact. 
| The Sohmer, the Vose and the Sterling pianos, as well 
|as the Krakauer pianos, sold for many years by the 
| Steger house, constitute their complete line of instru- 
| ments, and Mr. Steger tells us that he has about con- 
‘cluded to give up the stencil Steger piano. Mr. 
Steger never believed in the stencil and merely kept 
it as an offset to use when placed in competition with 
other Chicago stencil pianos; he never advocated or 
pushed their sale, and when he recently made deeper 
of these instruments, in 


is acry you frequently hear 


researches into the cost 


worth. 
name, for a reputation of a piano or organ as reflected 
in the name upon it. In all the various grades of 
pianos and organs these name values exist. A sten- 





| cil piano has no such value, and the makers of stencil | 
q 


| pianos must not expect the same profit on their 
pianos that can be charged on part of the makers of 

| good repute. A stencil piano is worth less than it 
| costs. 
| on the strength of the published lie on its face. 
In the latter event he takes serious chances. 
Steger is through with the business. He told us years 
| ago that the greatest thing in the whole phenomenon 
of music trade journalism was THE MUSICAL COURIER’S 
stencil fight and he always believed in it. He knew 
what a tremendous influence it had upon the retail 


and jobbing trade. 


Story & Clark. 
Story & Clark, the reed organ manufacturers, have 
| made an enviable reputation for themselves and have 


compelled their greatest competitors to take their | 
hats off, metaphorically speaking, in admiration for | 


the quality and the character of the instruments they 
| produce. In many respects their success is a triumph 
of art, for they struck out in an entirely new phase of 
the organ industry by creating architectural styles for 
general use. Handsome organs were at times made, 
but they were not incorporated in the general line of 
instruments for the trade at large. 

Few persons have any conception of the cost con- 


signs, the high priced designer, the cost of the re- 


few from the many submitted. In addition to this 
comes the cost of these cases and the great care nec- 
esssary in their construction. 
represents an enormous outlay, for with each new 
model comes a change in machinery and the adoption 
of new details. Most manufacturers would long 
since have been discouraged, but Story & Clark 
started out and determined to carry the principle 
adopted to its final conclusion and test the temper 
of the trade on the subject of artistic cases. 
have succeeded, and their name has become identi- 
fied with this departure. Readers of this paper 
should look out for a series of handsome organ illus- 
trations, showing some of these beautiful designs 
from the Story & Clark establishment. 


Lyon & Healy. 

Absolutely everything in the musical line, from a 
violin peg or string or a drumstick to a church or- 
gan, concert or parlor grand piano, can be had at the 
establishment of Lyon & Healy. All this is so well 
known now all over this broad land that it becomes 
tautological from repetition. The great factory of 





| the original stroke of going into the piano business, | 


which the manufacturer had no interest because his | 
name did not go on them, he found he was paying | 
considerably more for the goods than they were | 
There is something in paying a price fora | 


The only chance a dealer has to make money | 
on it is by underselling his competitor or letting it go | 


Mr. | 


nected with the draughting of this aggregation of de- | 


jected models and patterns and the selection of the | 


The variety of cases | 


They | 


| this house must, however, be visited in order to get a 
comprehensive idea of the importance of this insti- 
tution to the musical life of the nation, and after vis- 
iting the factory, as we did last week, we reserve the 
privilege of describing it in a separate article in a 
future issue of this paper. It is unique; it stands 
alone, the only institution of its kind on the globe. 
It therefore should be described in a separate article, 
and for that reason we will reserve space for it in a 
subsequent number. 

The firm’s piano department embraces the Knabe, 
the Fischer and the New England pianos, and the 
Lyon & Healy reed pipe organ covers the organ field. 
With all these instruments the house is doing an 
eminently satisfactory trade. 


Geo. P. Bent. 

Mr. Bent has thoroughly identified his name with 
his trade marks, the “Crown” and the “Queen,” 
and the sales of his pianos and organs under these 
names is on the rapid increase, so that he has been 
compelled to surround himself with a small army of 
bookkeepers, stenographers and correspondents. An 
atmosphere of general progress 
abounds, and inspires every young man of brains to 
Bent, and go ahead 


prosperity and 
imitate the example of Geo. P. 

| and see what he can carve out for himself on this 
sphere. Mr. Bent has already carved a big slice, but 
he is not yet through, and we shall wait and notice 
how he is going to round it off before he gets through. 


Miscellany. 
In the course of such a hurried visit some of the 
| firms could not be reached. At the factory of the 
Rice-Hinze Company, Mr. Hinze greeted us and ex- 
pected Mr. Rice, who was out of town, to return in 
| the course of the day, but we could not find time to 
repeat the call. 

Newman Brothers, Julius Bauer & Co., Schaff 
Brothers, W. L. Thompson & Co., the Root & Sons 
Music Company, Mr. Mahan, A. H. Rintelman, the 
| Chicago Music Company, Smith & Barnes and others 
are down on our cards for an early visit. 

It is a matter of congratulation for the Ayres & 
| Wygant Company that they have control of the Steck 
piano in their section, and it must be placed to their 
credit that they have put this piano in the position 
and place in Chicago which its merits and its attrac- 
tive qualities call for. The Steck piano is now prop- 
erly represented there, and consequently and inevit- 
ably, as it were, the Steck is readily sold in Chicago. 
There will be more Steck pianos sold in that city 
during the next three months than have been sold 
by previous agents in three years, and it is a pleasure 
to handle and sell these instruments. 


Chicago Brass Company. 
Not far from Chicago, at Kenosha, Wis., the works 
|of the Chicago Brass Company are located. Mr. 
| Augustus Newell, the organ reed manufacturer, of 
| Chicago, knows the spot, for when Mr. Newell started 
| out on the ungrateful mission of creating an organ 
reed trust or pool, which, on account of the peculiar 
condition of affairs and the backing of the Kimball 
| Company, he was able to force upon the other reed 
say, Mr. Augustus 
nothing was 


we 
venture 


manufacturers — when, as 

| Newell started out on this 
known of the Chicago Brass Company, although the 
article had quite a reputation, but Mr. Newell would 
never admit it. 

The company at Kenosha is guided by Mr. Tuttle, 
| whose experiences with the Scovil Manufacturing 
| Company are an ample guaranty that he knows the 
| nature of the enterprise he is engaged in and the 
| possibilities of the business, and he has demonstrated 
| his fitness by going right into the manufacture of 
| organ reeds, which he is producing with such satis- 
| faction to the organ trade that he has, we believe, an 
order for his company for 50,000 or more sets for this 
| year from one concern, the Chicago Cottage Organ 
|Company. How is that as another evidence of Yan- 
kee enterprise in a Western State ? 

Well, to proceed. Mr. Augustus Newell has for- 
feited considerable of the feeling that must neces- 
sarily exist between organ makers and reed makers 
on account of his creation of the reed trust, but he 
has added doubly to the apprehension regarding his 
future conduct by recently coming East and offering 
reeds at a price that has put the Western organ 
trade on its guard. 

It must known 





be that Mr. Augustus Newell, 
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founder of the reed pool, has refused to attend its 
meetings of late, and it is only since his apostasy has be- 
come known that the trade has become apprehensive— 
apprehensive that he may have offered his reeds to 
Eastern organ manufacturers at less than any of his 
Western customers, with the exception of Kimball, 
are paying. 

The reed made by the Chicago Brass Company has 
been placed into thousands of organs made by the 
Chicago Cottage Organ Company, and not one com- 
has reached the ears of the Brass Company. 
M. 
of the principal shareholders of the Elgin 
which declares $1,000,000 annual 
$9 


v-, 


Odds and Ends. 


There has been some misunderstanding between 


plaint 
Mr 


A very, one 


Tuttle is intimately associated with Mr. T. 
Watch Company, 


dividend on a capital of 000,000, 


individual stockholders of the Nelson Piano Company | 
ot Muskegon. 

Mr. John E. Hall, the old standby of THE MUSICAL 
COURIER in Chicago, is feeling first rate, but there is 
no truth in the report that he is going to be one of 
the mayoralty candidates at the next election. Mr. 
Hall talks politics, but he is out of politics entirely. 

The editor of Kimball’s Chicago music trade paper 
asserts that the new line of advertising to be ushered 
by the Kimball Company upon the market this fall 
will paralyze the whole trade. He ought to know, if 
anyone does. 

The new private residence of W. W. Kimball, when 
completed and furnished, will have cost over $150,000, 
The old gentleman did some great scheming in his 
days and no one begrudges him a palatial residence 
ind such surroundings as suit his taste. 

Parties who want THE MUSICAL COURIER in Chi- 
an get copies at our office, 233 State street, or 
at 


ro ¢ 


at Brentano’s, or through the news company, 
any news stand in the city. 


It be 34 Mr. P. 
Healy, of Lyon & Healy, entered the music trade. 


will years to-morrow since H. 

We notice that in a new bank organized in Chicago, 
called the Industrial Bank of Chicago, H. D. Cable, 
of the Chicago Cottage Organ Company, is one of 
the directors. 

Frank H. King will not turn up in New York until 
the first week of November. 

In a store window on the West Side is a sign that 
«Don't to the South Side to get robbed ; 


come in here.” 


70 


reads : g 





For additional news see regular Chicago letter. 
Chicago Piano Workmen. 

CHARTER was last evening presented to 
A Chicago Piano Makers’ Union No. 20 by the National 
Piano and Organ Makers’ Union of America. The local union 
was organized a few weeks ago and has been working un- 
der the control of no central organization. It is nowa 
member of one of the very strongest labor organizations in 
the country, and is in a position to make almost any rea- 
sonable Messrs. J. F. Morgan and C., Miller, of 
New York, presented the charter to the union and after- 


demand. 
ward a number of speeches were made. The final organi- 
ration meeting will be held Thursday evening and it is 
expected that the union will start out with 200 charter 
members. 

The object of the union is to bring all shops under union 
rule, elevate the trade, which has been sadly injured by 
the sub-contract system and by the employment of child 


labor, and also to procure the adoption of the eight hour 


lay. The union, which will hold its regular meetings Sun- 
days at No. 145 North avenue, has elected officers as fol- 
lows 


teinmar 
I ar secret 


2 ary, E. Coulor 
‘Inter Ocean,’’ September 16. 


A hustling Maine piano agent is turning to advertising advantage an 
adventure which he had in moving pianos to a fair this week. The team 
n which one was loaded was going down a steep hill, when some part of 


the harness broke rhis set the horse into a furious run, and the result 


was that the piano was thrown from the wagon into the ditch, where it 


ick bottom upward, badly smashing the case. It was gathered up in 
jue time and placed in the exhibition hall, where it was found that the 
ction had not been hurt and that the instrument was not even out of 
tune This was one of the triumphs of a century for the agent, and he 


t no time whatever in using it to good account.—Boston *‘* Journal.”’ 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 


quartered spruce for pianos, and also di- 





of first quality 


Manufacturer 


| but a short time ago, and that the embers had scarce- 


WESER BROTHERS. 


Their Newly Completed Factory —A 
Model Piano Institution. 





E are pleased to present on another page the 

first view of the new factory of Messrs. Weser 
Brothers that has been published. It will be remem- 
bered that the old building which stood on part of the 
site of the present structure was destroyed by fire 


ly grown cold when operations were commenced for 
the erection of the building which now stands there, 
and which is by all odds the handsomest factory in 
the neighborhood, besides being one of the most 
pleasing in its exterior of any among the many piano 
factories in the United States. 

As will be seen in the illustration, it is eight stories 
in height, besides a thoroughly lighted basement, 
which gives them in reality nine working floors 75x100 
feet, making a total of 67,500 feet of working space. 
It is constructed of brick, stone and iron and is ren- 
dered as nearly fireproof as is possible. The Forty- 
third street front is handsomely faced with enameled 
brick, surmounted with a mammoth cornice, on which 
are embossed the words, “‘ Weser Piano, 1879,” that 
year being the date of the establishment of the firm. 

As may be seen, the entire structure is lighted 
from all directions, towering as it does above the sur- 
rounding buildings, and it is heated throughout by 
steam, lighted by incandescent electric lights, sup- 
plied by a dynamo on the premises, and fitted with 
steam elevators. 

In the matter of machinery there is everything that 
could be practically and economically used in the 
making of the Weser Brothers pianos, from the build- 
ing of the cases to the final tone regulating. The 
mention of machinery in relation to the last named 
process in piano construction reminds us that in the 
Weser Brothers factory, and there only, there is in 
use an electric tone regulator which does accurately 
and automatically in a few minutes the work which 
ordinarily takes up hours of a man’s time. The con- 
trivance was invented by Mr. Calvin L. Weser, and we 
have written of it before. It is therefore but neces- 
sary to repeat here that the machine consists of a 
flexible spiral tube, which may be moved in any 
direction at will, to the end of which is attached a 
nickel plated, grooved case, perforated so as to admit 
of the projection of a line of needles similar to those 
used in the old-fashioned way. 

When in operation the entire line is projected 
and withdrawn through the perforations at a speed 
and toa depth easily regulated at will. In effect it is 
the same as the usual bunch of needles handled by a 
regulator, except that its action is marvelously rapid 
and accurate, and it can be passed over a set of ham- 
mer heads in from eight to 15 minutes, accomplish- 
ing the desired result within that comparatively small 
space of time. In addition to this and numerous 
other labor saving devices, such as a steam blower 
which takes the place of the old hand bellows for 
blowing out the dust, dirt and shavings from a 
piano’s interior, the building is equipped with every 
modern appliance that will save labor, time and 
money. 

The present capacity is 100 pianos per week or over 
5,000 per year, and if pushed to its utmost it is possible 
that this number might be exceeded. Of the Weser 
Brothers piano itself there is little remaining to be said. 
It is a well constructed instrument, made of good 
materials and by good workmen, and it is essentially 
a commercial article. It is of a grade which every 
large dealer handles in big quantities and it has stood 
well the test of time. Any dealer, be he large or 
small, who wants a piano in an attractive case, pos- 
sessing musical qualities, well regulated and capable 
of standing in tune, cannot go astray in ordering of 
Weser Brothers. It is an essential point that he 
should have ready money to pay for his goods, be- 


ments besides the essential element of moder, piano 
construction, and it will repay any and all line cealers 
toinvestigate the merits of the Weser Brothers pianos, 
either by a personal call at the big factory or by 
ordering of them a sample instrument. 

We shall have more to say in another issue of a 
special department of their business, the making of 
the “Monarch” uprights under the personal super- 
vision of Mr.C. L. Weser. In the meantime write for 
a Weser Brothers catalogue, and if you will be so kind 
mention that you became interested through THE 
MUSICAL COURIER. “If you see it in THE MUSICAL 
COURIER, it’s so,” and when we assure you that the 
Weser Brothers piano is worth its price, you may de- 
pend upon it. 











That Packard Organ. 

HE Packard organ, illustration of which was 

published in last week’s-MusIcAL Courier and which 

is on exhibition here, turns out upon investigation to be a 

truly remarkable instrument and an original creation in 

the line of reed organs. Its chief characteristics are the 

volume of tone, the carrying capacity of tone and the vari- 

ety of combinations, and the separate as well as combined 

éffects are produced with the ordinary agencies used in 

reed organs simply transformed and augmented with the 
aid of a sound board. 

The principle of the organ is the upright system, the 
reeds being placed in the body of the case instead of under 
or below the keyboard. The relative position of valves 
and mutes is reversed, the valve being on top, while the 
mute below is encased, together with the reeds, in a 
sound box made of spruce. As the tone is ushered from 
the reeds it is reflected from the sound board, and this 
gives it a beautiful round musical quality, the set of reeds 
called the soft diapason being strikingly effective. 

The air is sucked separately into each chamber instead 
of being indiscriminately diffused and the current is conse- 
quently even and under perfect control. This gives the 
organ such power and volume. 

No new scale of reeds is necessary to produce the various 
tone effects ; the ordinary reed, applied in reed organs 
generally, is used. 

This very simplicity of construction makes the organ a 
most interesting and unique piece of machinery, a new tri- 
umph in the mechanics of reed organ manufacture and a 
valuable addition to the many novelties introduced in lat- 
ter years by the Fort Wayne Organ Company, the makers 
of the Packard organ. 
This particular organ is a single bank, and there is now 
nearing completion a larger double bank pedal organ in 
which the same principles will be applied on a larger 
scope. 
It is necessary to play and to hear this instrument in 
order to appreciate the delicacy of tone, the quality of the 
various tonal combinations, which in variety are unsur- 
passed and the tremendous volume poured forth when the 
full organ is played with the crescendo applied. 
The instrument is unquestionably destined to make a 
sensation wherever exhibited. 

Fort WAyNE ORGAN COMPANY. 
Mr. L. E. Thayer, Mr. Wm. Siebold and Mr. John Trainer, 
of the Fort Wayne Organ Company, were in the city during 
the first days of the week. Mr. W. F. Bissell, the well- 
known piano and organ dealer at Glens Falls, has been 
engaged to travel for the Fort Wayne Company, and he 
and Mr. Thayer will in the future take care of the interests 
of the company on the road. The excellent business built 
up by Mr. Bissell at Glens Falls will be continued under 
the management of Mr. C. H. Bissell, the owner’s brother. 


Novello, Ewer & Co. 


Important Agencies Acquired. 





R. B. BACHUR, who represents Messrs. No- 
vello, Ewer & Co. in this country, returned from a 
flying trip to Europe last Wednesday after having aided in 
the completion of a series of important negotiations in 
London. 
The result is that Novello, Ewer & Co., of New York, 
now represent in addition to their own publication the 
publications of Chappell & Co., Robert Cocks & Co. and 
Hopwood & Crew, all of London, whose agents they now 
are in this country. With these lines of musical publica- 
tions the house of Novello, Ewer & Co., of New York, will 
be enabled vastly to enlarge its scope, which virtually now 
embraces everything in the sheet music line. 
Mr. Bachur was the recipient of many congratulations at 
a meeting of the London sheet music publishers for the 
active part he played in the passage of the new copyright 
law. 





cause their business is done almost exclusively upon 
a cash basis. 





mension lumber for violins and other instruments. 


MILLS 


AT HARRISVILLE, N. Y¥. 





The instruments contain many patented improve- 


—Ernest D. Sweet, formerly a clerk at Cluett & Sons’ Albany store, 
sweet on customers and too sweet to live, was recently fined $25 for an 
offense which is unmentionable. The Cluetts sometimes manage to hire 


cheap help, which in the long run turns out rather dear. 
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KRAKAUER. 


FINE SPECIMENS OF PIANOS. 


P on East 126th street, a few doors east of Third 
avenue, one block only from the Third avenue 
elevated station at 125th street and Third avenue, 


easily accessible 


ind rapidly reached from Union 
square, is the large piano factory of Messrs. Krakauer 
Brothers. Dealers who come to this city in quest of 


points of information on that prolific subject known 


is piano making should make it an object to paya 
t to the Krakauer establishment to learn and to 
nvestigate some of the best methods in vogue in the 
ynstruction of instruments that have gained a signal 
eputation in the whole trade from the East clear out 
to the Pacitic Coast and wherever they may have been 
il 1 
Krakauer Brothers are known as hard workers who 
ive centred all their time and thought upon their 
istry and its special object—the Krakauer piano 
ind have done so with an intensity and devotion sel- 
lom better exemplified in any trade. It has been 
their aim from the very beginning, many years ago, to 


1ake pianos that would stand the test of time in du- 


rability and the retention of their musical qualities, 
so that every piano sold by a Krakauer agent would 
represent an active advertisement for his business. 
They have under an old rule made it their special 
purpose to subject every individual piano to a strict 
mination before shipment, and this rule is ad- 


hered to by them to this very day with scrupulous 


ind concern, and not an instrument leaves the 


ikauer factory that has not undergone examina- 


tion on the part of one of the firm, 
They have retused, even at the risk of sacrificing 


reat advantages, to follow some of the tendencies 
of the day to reduce the quality of their pianos in or- 
ler to increase their output, and have rather depended 
ipon the merits of the Krakauer piano to break a 
iway to popularity and success, and thereby ac- 


} 


iire a large following in a gradual and natural appre- 


ciation of the rank attained and constantly main- 


tained by these instruments. 


They have never failed to adopt the latest, most 


ed methods discovered during the evolution 


miproy 
of the modern piano and adapt the same to the con- 
struction of the Krakauer piano, and for that reason 
the 
} 


instrument embodies to-day some of the very 
vest points a dealer can utilize in producing an effect 
ipon the mind of the customer. 

Like in instances of other successful industrial en- 
terprises the causes can readily be found that rapidly 
the of 
present standing among piano manufacturers, and the 


aided firm Krakauer Brothers to attain their 


above constitute afew of the reasons that lie at the 
ottom of their success, 

rheir trade has reached its present large dimension 
purely on the strength of the inherent merits of the 
nstrument, coupled with honorable methods of pre- 
senting its claims to the trade and profession, and 
those dealers who are to-day doing a large trade with 
Krakauer pianos will indorse everything said by us 


n reference to the Same, 


Those who are not acquainted with the Krakauer 
| os will surely indorse our statement after a 
rough examination of the instruments. 





TARIFF VERSUS COPYRICHT. 


: id ts 


Collector of 


NE of 
recently addressed tl 


the Port: 


the large sheet music houses of this city 


ie following letter to the 


Naw York, August 18, 1891 


pyright law took effect July 1 we wrote to 


) S When the new cx 
rrespondents in Europe that we would attend for them to 
¢ registering of their musica! publications in Washington. They have 
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| since sent us the two copies required for registry by mail, but these are at 
| present seized by the custom house on the ground that they are merchan- 
dise subject to duty, which is prohibited from being sent through the 
mail, 

As it is of the utmost importance that new works should be registered 
with the least delay possible, we respectfully beg to inquire whether the 
two copies necessary for registry could not pass through the custom house 
without being confiscated, although they are sent by mail. It seems tous 
that they cannot fairly be considered merchandise. Permit us to suggest 
| that they pass hereafter if marked * copyright entry.” 
| This letter explains itself. In reply to the above 

came the following letter, which puts an amusing 
phase upon the whole affair : 
Custom House, New York, t 
Co.vecror's Orrice, August 31, 1891. § 
I have to inform you that your recent letter to this office, in regard to 
the importation through the mail of two copies of musical publications 
intended for copyright, was referred to the Hon. Secretary of the Treas- 


ury, who has advised this office, under date of the 28th inst., that, while | 
such publications, being printed matter, are prohibited of importation | 


through the mail, yet under the peculiar circumstances of the case the 
collector is authorized to facilitate the delivery of the publications in 
question, as far as may be practicable, upon payment of a fine equal to 
the duty. 
The officer in charge of the New York Customs Bureau has been di- 
rected to follow the above instructions in the matter. H. Puevrs, 
Deputy Collector. 
In order to comply with copyright law the two 
copies of each composition must be filed with the 
Librarian of Congress. Consequently they are not 
merchandise ; they are not imported for the purpose 
of sale or barter; they are brought in as part of the 
mechanism necessary to secure the operation of a 
law that makes it compulsory to file the two copies 
And yet 
they are subjected to duty as if they were merchan- 


in order to derive the benefits of that law. 


dise ! 
Something should certainly be done in order to ad- 
just such an anomalous state of things. 





HE current number of the Clayton, IIl., ‘‘ Enterprise ”’ 


13 


place 


has these particulars of a sensation which has just occurred in that 
** A. D. Blankenship, the music man, quietly folded his tent and 
Blank- 
enship has done considerable business here, and in this he became involved 


skipped the town Friday afternoon. It all came about in this way 
with the concerns with whom he had dealings. The Kimball Organ Com- 
About 
Thursday Mr. Wygant, of Chicago, arrived to make a settlement for his 


pany sent a man here and had a settlement early last week. 
firm, Ayres & Wygant. It is said that Blankenship sent the man up to 
Carthage to look after some instruments there, or some other pretext. 

* Soon as he was on the train Blankenship took his buggy and went 
East. At Mt. Sterling he sold the team and boarded the trainupon which 
Wygant was a passenger. Blankenship explained that he was called to In- 
diana by the illness of a relative. Wygant insisted that he return to 
Clayton. They started back on another train. Making an excuse to go 
for a drink of water Blankenship gave Wygant the slip and left the 
train. Wygant returned to Clayton and had a warrant issued against 
Mrs. Blankenship, charging her as one of the firm of A. D. Blankenship & 
Co. with obtaining property by fraud. She was released upon her own rec- 
ognizance, The examination of Mrs. Blankenship was held this (Wednes- 
day) forenoon before Justice Kendrick in which she was charged with 
being a partner with her husband and fraudulently obtaining and dispos- 
ing of goods and chattels belonging to the Chicago concern. 

“ It appeared that she signed the contract with the Kimball Organ Com 
pany, that she knew that Blankenship was going away and helped to box 
up the household goods and they were taken to the early morning train. 
The contract with Ayres & Wygant was signed A. D. Blankenship & Co. 
She claimed to know nothing about that contract. Several witnesses 
were examined, among them Dr. Parker, with whom it appeared Blanken- 
ship had advised and who allowed the creditors to know he was going | 
away. At the conclusion of the examination Lawyers Akers and Govert | 
argued the case and the court dismissed the defendant.”’ . 

It may not be amiss to add that this man Blankenship came to Keokuk 
in July and negotiated with a music company for a partnership. He 
failed to furnish the money. Parties here had to pay about $60 worth 
of bills for him, and in addition are in for about $600 expenses caused 


by the contract made with him.—Keokuk “* Democrat. 








An Imported Orchestrion Under- 


valued. 
[ day to the collector for the papers in the case of the Morris Park 


orchestrion, which was undervalued some 12,000 marks at the time of 
its importation. The appraisers set down a hearing in the case for August 
27, but through a mistake held the hearing on August 10. There was no one 
present, and the board sustained Appraiser Cooper, who made the in- 
crease in the valuation. The appraisers now are to reopen the case. 

It has now been brought out that the Morris Park Association is not 
responsible for the undervaluation, the importer, George Fuchs, of No. 
1110 Second avenue, being blamed for it. It is understood that he con- 
tracted with the association to import and set up the instrument. It will 
cost the importer about $18,000 if he is convicted of undervaluing the or- 
chestrion,—** Tribune.” 


—The San Francisco ‘Chronicle’? says that a Mr. Albert Graffe 
(Agraffe is a good name for a piano maker) has secured a valuable patent 


for a new plan of building a piano, and that he, like many other invent- 


ors, is now looking for capital to start a factory. 


Alice Page, the unfortunate young woman who rented a piano 


from R.M. Walters, the piano manufacturer, of University place and 
T'welfth street, on August 4 and sold it within three days, pleaded guilty 
before Judge Cowing on Friday last and was sentenced to two years and 
six months’ imprisonment. 


HE General Board of Appraisers sent a request yester- | 


A Presentation. 
The selfsame ** old woman who lived ina shoe’ 
| With “ Old Mother Hubbard ”’ and “ Little Boy Blue,” 
And Mary whose ** lamb had a fleece white as snow,”’ 
And she of the ** pretty maids all in a row,”’ 
All met and protested in language profuse 
They'd buy a piano for ** Old Mother Goose.” 
'T was selected at once from the artist's * Big 4’ — 
An * Emerson” upright from GoGGan’s big store. 
—Waco * Day.’’ 


, 


The Trade. 
—A. B. Seavey, of Saco, Me., is a new agent of the Hallet & Davis 
pianos. 
—Henri J. W. Campman is doing a fine trade with the Shaw pianos at 
Grand Rapids, Mich. 
—The branch of W. F. Boothe (of Philadelphia) at 610 Market street, 
Wilmington, Del., has been closed. 





—At Dielmann’s case shop a demand for a regulation of wages on the 
part of the workmen has been rejected. 


—Sampson Brothers have opened a new music store at Poughkeepsie, 
N.Y. Strong house they ought to be. 

—F. M. Grow, who has had trouble recently, has gone into the business 
again at 25 Merchants’ row, Rutland, Vt. 

—J. Howard Stannard, secretary of the Prescott Piano Company, Con- 
cord, N. H., was in the city on Monday and left that night on a Western 
trip. 

Ata fire in Worcester last Tuesday 10,000 feet of lumber belonging to 
Mason & Risch, manufacturers of the vocalion, were destroyed. Fully 
insured. 

E. H. Hoyt, an organ maker at the Clough & Warren Company's 
shops, Detroit, attempted suicide last week. He was pumped out and will 
recover. 

We learn that Hoyt & Co., of Portland, Ore., are doing anexcellent 
trade, and are conducting their establishment under the operation of the 


very best business methods. Success to them 

Mr. Stearns and Mr. Farr, both of whom have been with the Phila- 
delphia firm of W. D. Dutton & Co., are contemplating a partnership for 
the purpose of opening a piano and organ business at Reading or Lan- 
caster, Pa, 

Mr, Charles Wels has composed and had published by F. A. Rockar, 
120 East 125th street, New York, a series of ‘15 preludes for pianos sales- 
to be 


men,’’ designed to supply them with a variety of simple ‘* pieces ”’ 


used in ‘‘ trying "’ pianos. 

Messrs. Wm. A. Pond & Co., the music publishers and piano dealers, 
seem to have entered an era of renewed prosperity, as they claim a busi- 
ness for the last four weeks both in the sheet music and piano department 
which exceeds any previous record. 


It was true, after all, stated in these columns. 


has gone back into the piano business at Kansas City. 


as G. W. Strope 
It is reported that 
all the money he made in real estate was sunk later, although Mr. Strope 
retains sufficient capital to conduct a safe piano business, 

—Mr. Henry Behning, Sr., of Behning & Son, has gone on a business 
trip to California. Mr, Albert Behning’s marriage to Mrs. Spence, which 
took place last May, has just been announced. The happy couple are re- 
siding at the Berkshire Flats, Mr. Behning having returned from his first 
business trip since his marriage last week. 

—Patents granted September 8, 1891: 
go eer. ee 
Wire stretcher..................R.C. Bolon és 459,033 
Py Aatae tee good piano salesmen, Address, stating experience 

and references, W. J. Dyer & Brother, St Paul, Minn. 
y 7 ANTED —Immediately, two piano salesmen for indoor work ; 
must be first class, with references. Good salary and steady em- 
ployment to right parties. Address this office. 
| Vy 7 ANTED—Tuner wishes position with good house. Practical on ac- 
tions ; city tuning preferred. Address ** Tuner,”’ this office. 
Uy Aare -se finisher and regulator wishes position; New York 
city preferred. Some experience at tone regulating. Address 
| “ Regulator,” care Musicat Courier. 
= REGULATOR and Regulator—First-class man, with best of 
references, capable of taking charge of branch of factory, wishes 
a situation. Address Piano Maker, care of Musica: Courter, 25 East 
Fourteenth street, New York. 
pare a: piano tuner and regulator to go South. Must be a 
good salesman and willing to make himself generally useful. For 
| particulars inquire at the office of Tuz Musicat Courier, 
WA go South—One tuner and repairer, one traveling 
salesman, one music and small goods man; state age, experience, 
qualifications, salary, references. Address “Southern,” care Musicat 





CouriER. 

\ ANTED.—Right away, two organ and one pianosalesman, Must 
| be first class with good references. Reference given in return. 
| Best salary and steady employment to good men. Bodman & Thayer, At- 

tleboro, Mass. 

ANTED—A business manufacturing an article that has been thor- 
oughly advertised in the music trade and that represents a hand- 
some profit to every dealer handling it needs a manager. One who is 
| thoroughly acquainted with the music, particularly the piano and organ, 
trade, and who plays the piano, can secure management provided he can 
purchase a small amount of stock in order to interest himself. Address 
‘*Organum,”’ care Musica Courier. 
ANTED-—By a first-class experienced piano man, presently em- 
ployed with a prominent manufacturing concern, a position with a 
good house; good salesman and performer; has a thorough practical 
knowledge of piano and organ building; understands tuning and regu- 
lation thoroughly ; has experience and acquaintance with the trade ; 
would accept position with either a manufacturing or a good retail house 
as representative and general utility man requiring also business experi- 
ence. Address ‘** General Utility,’’ care of Musica. Courter. 


PIANO MANUFACTURERS 


Who use SPRUCE SOUNDING BOARD LUMBER can be supplied 
with any quantity at all times and be sure of a FIRST-CLASS article by 
addressing the undersigned. Aliso Dimension Lumber prepared for V/JO- 
LINS. GUITARS and other MUSICAL INSTRUMENTS, 














DTRIGH & AbIDGER 





WM.H. WATERS Little Falls, N. Y. 


Manufacturers of PIAN OSs, 
1 511 & 513 E. 137th ST., NEW YORK. 
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THE WONDERFUL 


A. B. CHASE PIANO. 


— > —— 


Wonderful in Tone quality. 
Rich, deep, bell-like and pure. 
Wonderful in strength of frame. 
Strongest possible combinations of wood glued and bolted together. 
Wonderful in improving by age and use. 
Pianos sold five years ago are said to be better in tone than when they 
were sold, 
Wonderful in selling qualities. 
Tone, action, style, finish, patented improvements all taking 
Wonderful in popularity. 
Even our strongest competitors praise them. 
Wonderful in phenomenal success. 
The leading dealers and musical artists in our large cities indorse them 
as unexcelled. 
Wonderful in character cf its agents. 
The very best men in the trade seek the agency for these instru- 
ments. 
REPRESENTED IN 


Washington, D. C., by E. F. Droop 

Baltimore, Md., by Otto Sutro & Co. 

Philadelphia, Pa., by Geo. E. Dearborn. 

Chicago, Ill., by Lyon, Potter & Co. 

Denver, Col., by Knight-Campbell Music Company. 
Salt Lake City, by F. E. Warren Mercantile Company 
San Francisco, Cal., by Kohler & Chase. 

Reading, Pa., by C. W. Edwards. 

Pittsburgh, Pa., by Mellor & Hoene. 

Worcester, Mass., by C. L. Gorham & Co 

Buffalo, N. Y., by Denton, Cottier & Daniels 
Syracuse, N. Y., by Chase & Smith. 

Jackson, Mich., by S. B. Smith & Co. 

St. Paul, Minn., and Sioux City, by C. H. Martin & Co 
Dubuque, Ia., by G. B. Grosvenor. 

Los Angeles, Cal., by Southern California Music Company 
Macon, Ga., by J. W. Burke & Co 

Portland, Ore., by Winter & Harper. 

Canton, Ohio, by Mark Thomson 

And in about 100 other cities by the leading dealers 


No word in the English language could have been 
more appropriately chosen than the word “ wonder- 
ful” in describing the A. B. Chase piano. The adjec- 
tive can be truthfully and fittingly applied to the de- 
scription of any one and all of its attributes, as well 


as to the growth of the piano in the esteem of mu- | 


sical people and, perforce, in the esteem of the hand- 
lers of musical instruments. 

Wonderful in tone quality! Yes, it is that. 
pianos made to-day in any part of the world can com- 
pare with it asa musical instrument. No one piano 


Few 


has received, during the time of its existence, more | 


| careful practical study in the hands of its creators, and 
| upon no other instrument of recent birth have so much 
exalted standard. There was no wild jumping into 
the piano business by the A. B. Chase Company. 
| They took hold of the problem quietly, deliberately 


| and intelligently; they worked months and months | 


and spent thousands and thousands of dollars in ex- 
perimenting with this thing and trying that thing and 
| adjusting this and making that—in countless ways did 
they labor and labor until there finally came forth a 
piano of which they might well be proud. And when 
they had once done this and their product met with 
the commendation of the people capable of judging, 
they were not yet content, but feeling their ground- 
work sure they have gone on and on adding some- 
thing here, taking off something there, improving, 
improving, improving until it seems that every A. B. 
Chase piano that comes from their factory is better 
and more perfect than its predecessor. And when 


| you say that you say about everything good that we | 


can say of a piano. Wonderful in strength of frame! 
Of course they are. No more substantial frame is 
made to-day than that used in the A. B. Chase piano. 
Wonderful in improving by age and use—no; this 
is not wonderful—it is only to be expected of a piano 
possessing the qualities of the A. B. Chase piano. It 
just can’t help improving any more than can a good 
violin. It must improve, and the only thing wonder- 
ful about it is that there is any room left for improve- 

| ment. 
Wonderful in its selling qualities, in popularity in 
its success, in the character of its representatives ! 


| How can it help being ? To speak of these things in | 
| connection with the A. B. Chase piano is to call to | 
mind the remark of the Irishman who, immensely | 


impressed by the magnificence of Niagara Falls, sud- 
denly exclaimed: “ Well, after all, what’s to hinder 
rT" 








~The London Organ Company is a new business enterprise about to 
be started in this city with splendid prospects of success. The promoters 
are Messrs. Tiernan, of Tilbury ; J. G. Graham, Thos. C. Alladice and 
George Gray, of thiscity. The instrument they purpose manufacturing 
is a reed and pipe organ combined, and the company have the exclusive 
right to manufacture the instruments in Canada and Great Britain. 
G. W. Scribner, of Chatham, is the inventor, having taken out his patents 
this year. Musical authorities who have seen the organ pronounce it a 
wonderful affair.—London (Can.) ** Free Press.”’ 


brains and money been expended to bring it up to an | 


| man’s check, then I draw out one of my 


| of the check of the other splendid piano man 


| and as an advertising medium unsurpassed. 


o 
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a6 . Tr] 
Items from © Music and Drama, 
THINK if the weather keeps as hot as it is we shall be 
compelled to wait for cooler weather longer than if the weather 
I am sorry for the splendid piano men who perspire 

The other editors are not sorry for them 


would soon get cool. 
so much when it is hot 
*s* 

The daily papers printed in this city every day state that 
we shall have a very large corn crop. The splendid men of the splendid 
piano trade like corn, and I am very happy to know that we shal! 
It tastes splendid with pepper and salt and the 
properly 


have 
such a large crop of corn, 
digestion is very much stimulated if you know how 


corn 


to eat 


leat mine with my mouth; the same mouth which I use when I ask a 
visiting dealer for $5 as a loan because I happened to forget my pants 


pocket. ee 


I am pleased to say in my paper that my esteemed con 


temporary, pretty Silly Billy Thoms with the raven locks has been in the 
Far West, way out on the railroad. Thoms is not half as smart as I am, 


but he is a deuced nice man who happens to know where his mother’s 


grave is 
** * 


The trade is going to be very heavy this year, and if as 
many orders come for pianos as I expect the factories will be awful busy 


to fillthe orders. If these orders are not 
not get the pianos they expect, and it will be the same way with 


h alike 


filled some of the dealers will 

organs. In 

this respect the two instruments are very muc 
*** 

As I have used up my check book very rapidly this 
year, I cannot pay out any more checks until 
made. It takes quite a length of while to get nice check bx 
of large blank checks inthem. You must order I will order 
new check book as soon as this paper is printed 
place of 42 letters to piano men, organ men, salesmen, visiting deaiers 
in my new check and » expect 


My transactions with the splendid men of tl 


my new check book is 
ks with lots 
them. 


This notice will take the 


my 


and others who are interested book wh 
checks from me. 
piano trade are growing a 
used to exchange 13 checks a week, but now I sometimes exchange as 
But I must 


another splendid piano man 


splendid 
1] the time, as my old check book shows. I only 
not give one splendid piano man a check of 
So 


many a day 


I always first deposit the one piano 
own blank checks and fill it up 
and go to the other splendid piano man and pay him my check instead 
Both don’t know n 

about it, but my bank account gets larger every year, although the same 


balance is there which was there six years ago. 


thing 


er 
I wrote a letter the other day to a printer of another 
trade paper which published that I borrow money all the time from the 
members of the splendid piano trade. I never borrow money; I always 
exchange checks—if I can. The printer very kindly never answered my 
letter. Probably he mislaid it 


** * 


My Christmas number starts out next month. It gen- 


| erally takes me about three months to get out my Christmas number in 


New Year's week. I am going to make this next Christmas number the 
largest paper I ever printed, but it will be printed on very soft, strong 
tissue paper, and instead of opening the pages you will unroll it. It is an 
idea of mine and will make my Christmas number very handy 
The sheets will per- 


original 
be 


forated. 


—M. R. Slocum, of the United States Organ Company, Cleveland, F. L 


} Raymond proprietor, was in town last week 











“CROWN” PIANO, STYLE “K.” 


AVA 
a 


“CROWN” 


s% 
a 


IANOS AND 
ORGANS. 


All others call theirs the best, so I 


modestly say that mine are next to the 


best. In tone, style, finish, quality, dur- 


ability and salability you will find them 


good, if not the best. 


in unoccupied territory, 


Dealers wanted 


Send for cata- 


logue and prices, stating terms wanted. 





Ge). F’. BENT, 


MANUFACTURER, 


323 to 333 SO. CANAL ST., CHICAGO, U.S.A. 
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| the next time he is rebuffed he should not go into a 
| fit of sulks, but rather excuse himself for 15 minutes and 
run around the block a few times to work off his ill humor. 
| If he finds his_associates entirely incompatible he should 
| have no difficulty in securing a position elsewhere, if he be 
really possessed of the knowledge and experience he boasts. 


Answers to Correspondents. 


“ A Spinnet ” and “ A Tuner” at War with Themselves— 
The Wing & Sons and Ahlstrom Pianos. 
| Mo ing, IIl., August 28, 1891. 


that we ‘‘ insertthe question in our valuabie columns, as | ease Sea 

Sditors Musical Courier : 
there are a good many tuners who would like to have a| would you kindly, through your valued paper, state what you know 
We gladly comply with | about Wing & Son pianos, New York, and also the Ahlstrom piano, 
Jamestown, N. Y.? Respectfully, Mouine OrGan Company. 





CORRESPONDENT at Pueblo, Col., asks us 


what causes a piano to get out of tune, and suggests 


*#es & * 


little say in regard to the matter. 
his request and will willingly publish any opinions that may | 

We know of the Wing & Son piano that it is manufac- 
tured in New York, and that the office of Wing & Sonis at 
| 245 Broadway, where all information concerning them may 
be had. The name of ‘*Wing’’ has been known in the 
piano business for almost a quarter of a century and the 
present concern consists of the two sons of the founder. 
Their new factory at the corner of Little Twelfth street 
and West street will shortly be ready for occupancy, as 


appear to us to contain any original theories or plain or | 
curious facts. 


” 


Of course a piano ‘“‘ gets out of tune’’ primarily from 
the action of expansion or contraction or both, caused by 
heat, cold, dryness, dampness or friction. Beyond this | 
elementary principle or rather upon it can be built a list 
of causes which would fill issues of THE Musical 


The questionis about like asking ‘‘ what causes 


several 
CouRIER. 
already announced. 

The Ahlstrom piano factory was established, we believe, 
in 1875, and since that time the instruments have been giv- 


a man to become ill? ’’ and after answering, ‘‘ the violation 
of some physical law,’’ spinning forth a catalogue running 
from the eating of green apples to falling from the top of the 
Eiffel Tower. 


xeople’s opinions on technical subjects, so here is a chance, 
peof } ] 


ing excellent satisfaction. 
and we would suggest to the Moline Organ Company to 
order a sample piano and judge of its merits. 


However, we are always glad to hear other They are sold at a fair price, 


gentlemen, to air your theories and ride your hobbies, re- 








late your experiences and instruct your fellow tuners, be- | 
A Celebrated Case 

BY 
Crand Rapids Piano Case Co. 


Fox all manner of wood work, from the most 


sides perhaps learning something yourselves. 
292 THE 

Someone writing from Boston seeks the light in the | 
following cogent manner, evidently repressing with an 
effort. the inclination to pitch into someone and tell his 
own story artistic cabinet and furniture work to the substantial 
Editors M 


I would 


usical Courier 


class of articles used in the various practical and business 


like you to define » word loyalty as applied to an employer of . ° n . ‘ 
gery mre seprenacho det tps top. set a ” | pursuits as well as in manufacturing industries, Grand 


Is it the expressing of your ideas, condemning jv ° 
Rapids, Mich., is known to excel, and to such a degree 


a manulacturing concern 


defects, offering suggestions—in short, giving them the benefit of what 


experience y 
he desire to agree with whatever they think is 


knowledge and yu may Or is it the losing of all | that it has become a centre of the wood working enter- 


your 
correct 


possess? 
individuality in t prises. 
The Grand Rapids Piano Case Company, established 
there for some time, is one of the representative institu- 
| tions, and numbers among its customers some of the best 
concerns in the piano trade, most of whom have heretofore 
made their own cases, but, after thorough investigation, 
have concluded it to be more practical and economical to 
procure their cases from a house that makes this a sole 


1 am of the opinion that it is the independent action and expression of 


thought by each one connected with the business of a house that, taken as 


a whole, gives it strength and character. 


Very sincerely yours, A. SPINNET,. 

To give Mr. Spinnet a direct answer and lay down for 
him a rule applicable to his condition and surroundings is 
beyond the possibilities, since Mr. Spinnet has not favored 
Had he propounded the general | and special business. 

The Grand Rapids Piano Case Company is in a position 
to give its patrons the choice of a larger variety of lumber 
and veneers than it would be practical for them to carry, 
and the workmanship turned out of the company’s shops 
is unexcelled by any factory in the country. At present 
the demand is principally for figured walnut and mahog- 
any cases, but the company is also making a good many 
cases, especially for ebonizing, the construction of which 
it would be pleased to explain to the trade. 


us with any particulars. 
question, ** What is the best way to get along with your | 


mother-in-law,’’ he would have offered us no less of a 


poser than his present query. 
according to Webster, to make yourself 


To be loyal is 
subservient to the will of another, to uphold the authority 
under which you exist, to be devoted to the maintenance | 
of and faithful to the law of that authority, whether pa- 
rental, civil or divine. Mr. Spinnet does not inform us | 
whether the authority under which he exists is parental, 
fear he does not think it civil in one meaning of 
the word, and we will take upon ourselves the assumption | 
that it is not divine. What Mr. Spinnet apparently wants 
to know is our opinion as to whether it is better for him to 





and we 





F. CG. Smith for Mayor. 

HE Prohibition party in Brooklyn is nothing 
ventilate his ideas to his employers or associates and in- | if not persistent, and with each campaign appears to 
| gain in strength and vigor. This year they show up with 
unusual energy, and at their local convention on Thursday 
they nominated, as their candidate for Mayor, the Hon. 
Freeborn G. Smith, the well-known piano manufacturer. 

We quote from the Brooklyn ‘‘Eagle’’ account of the 
proceedings the following : 


struct them how to run their business or to saw wood and 


say nothing, and we can only answer that that depends. 
It is possible for aman to do his best work and most hon- 
estly earn his salary by sinking his individuality into that 
of the firm by whom he is employed, and it is also possible 
for a man to make himself more than ordinarily valuable 
to his concern and to himself by asserting his personality 


At this point of the proceedings the committee returned with Mr. F. G. 
Smith, the nominee for Mayor, who was loudly applauded on his appear- 
ance. He said he accepted the nomination and would stand by the party 
to the last. He was not much of a talker, but he understood business 
principles, and, if elected, the city’s business would be honestly trans- 
acted. He thought there was no object more beneficial than that which 
the Prohibitionists are striving to obtain and no greater curse upon the 
city than that of intemperance. If he had one ambition in his life it was 
to be in the excise board in sucha position that he could plant his foot 
upon the rum traffic; it he could only do this he would gladly give the 
salary of the office to some charity. [Cheers.] 


to the extent of suggesting ways and means of improve. | 
ment in the business, whether it be in the general com- 
or in the manufacture of the commodity 


mercial policy 


handled 
We have no inkling of what Mr. Spinnet has been hired 


to do and how clear an idea he has of his functions; we 


lon’t how much } 


know may know about the business, 


and we don’t know who hires him and how much more 





they may know about the business than does Mr. A. Spin. | 





net and what their conception of his qualifications to | Tables of Importance. 
advise them may be. A man may make himself exceed- | 

ingly obnoxious to his employers by ‘*condemning de- (COMPILED BY THE Musical CourRIER.) 
fects,’ ‘‘expressing his own ideas,” ‘‘offering sugges- | 


VALUE OF 


“a 


. IMPORTS OF MUSICAL INSTRUMENT: 
tions’’ and *‘ giving them the benefit of what knowledge S OF MUSIC 





and experience he may have’’ without waiting to be asked | Month ending July 31, 1890....... 22... .....ceseeeeeeee: seeeeee $219,735 
t / : ae ** 88, IO. cdscccwcsdlcaubbih uaneses teres cores 88,244 

his opinions Seven months ending July 31, 1890... 937 ,392 
“ a 4 SIRs stapes as 5030 cate anets 830 


On the other hand, the proposition may be exactly re 


versed. It all depends upon what Mr. Spinnet knows and EXPORTS OF MUSICAL INSTRUMENTS, 
































in what form he airs his knowledge and upon the charac- Ae it 
ter and choler of his employer. Orcans. Pianos. AND Parts |ToTALs 
é , . . . os THEREOF. 
We heartily agree with our correspondent in his opinion 
he indenende acti P sal ; a, : i : 
that ‘it is the independent ac tion and expression of No.' | Value 4 ta i'¥elne 4: aie ER 
thought by each one connected with the business of a|___ ——" 
house that, taken as a whole, gives it strength and charac- Sie clas alin | 
° ° i onth ending July ol, y . 
ter,’ but we are not informed as to what particular de- 90. 5 741) $50,513 61] $20,353} $11,302 | $82,168 
: : oO Month ending July 31, | 
partment of thought and action the complainant is assigned | 180 1 ending July eeol 47,487 sel 18.000 sener ran 
f i. | F . ; 5 
in the syste is i i Q what his qualifications | Seven months ending ‘ 
in the system of his institution and hat j Ps 7 e.sr7| 447.167| ses! 192,800 70.080 | 600,008 
are to work within or out of that department. Most piano | Seven months ending a pages iat pi) 
: : i y 31, 1891 .........) 7,125) F b, ’ ’ 
concerns are progressive and quick to avail themselves of July 31, 1891 a 469,34 oh 
improvements in any direction, but most piano men are of | ~~ 
the opinion that they know pretty well how to run their Mr. J. A. Nichols, traveler for Chickering & Sons, left for a six months’ 


Weaver Organ and Piano Company. 
Election of Officers. 





T a meeting of the stockholders of the Weaver 
Organ and Piano Co,, held Sept. 17, at York Pa., the 
following directors were re-elected : J. H. Baer, F. S. Elliott, 
Esq., and M. B. Gibson; after which the directors elected 
the following officers: J. H. Baer, president ; M. B. Gibson, 
secretary ; W. S. Bond, treasurer. The usual semi-annual 
dividend of 3 per cent. was declared. The reports of the 
secretary and treasurer showed the business of the com- 
pany to be larger this year than in any year in the history 
of the company. 








McTammany Loses. 
ASTER IN CHANCERY GEORGE SWAN, to whom 


was referred the case of John McTammany, of Worcester, 
against the Munroe Organ Reed Company, of Worcester, and others, the 
£olian Organ and Music Company of New York, the Wilcox & White 
Organ Company, of Meriden, Conn., and Frank Stone, of this city, at the 
March term of the Superior Court, 1890, filed his report of the findings of 
the facts in the case at the clerk of court's office yesterday. The report is 
favorable to the defendants, The master finds that the contract existing 
between the parties stands as temporary security only, and was not in 
force at the time the plaintiff's bill was brought. Judge Bond has taken 
the report, and by agreement of the parties the case will be reserved and 
reported to the full bench of the Supreme Judicial Court for determination 
upon questions of law. 

This is a bill in equity brought in December, 1888, to obtain a license to 
manufacture and sell mechanical musical instruments referred to in a con- 
tract between the plaintiff and the Munroe Organ Reed Company, under 
certain patents formerly owned by that company, and now owned by the 
£olian Organ and Music Company. C. T. & T. H. Russell, of Boston, 
appear for the plaintiff and Charles A. Merrill for the defendants.— 
Worcester ** Telegram.”’ 








Notice. 

igen is hereby given that Moses W. Twombly and 

Joshua Briggs, both of Alton, in the County of Belknap and 
State of New Hampshire, have formed a partnership, and will do busi- 
ness under the firm name of the Alton Manufacturing Company, to carry 
on the business at said Alton of manufacturing piano cases and stools and 
such other manufacturing business as may be convenient for them to carry 
on at the Twombly Mill,so called, in said Alton. 

Moses W. Twomety, 


Aton, N. H., September 19, 1891. Josuva Briccs. 








From Colorado. 
Puesto, Col., September 14, 1891. 
Editors Musical Courier: 

The prospect for the piano trade this fall is very good. 

We have four salesmen that travel through Southern Colorado all the 
year round, and all report excellent prospects to sell pianos in the fall. 
The months of June and July were good months for us. 

There is a new music house just moved into a fine store two doors below 
this house. It is thatof Shreiber Brothers, who have in the past been 
selling musical merchandise in connection with the piano store of Mr. 
Wells. Shreiber Brothers intend to put in a stock of pianos and organs. 

At present the Knight-Campbell Company, of Denver, and this house 
are in the lead through Southern Colorado. 

The piano stores in Pueblo are those of the Knight-Campbell Company 
(branch of Denver), Harper & Keeling, Wells Brothers, Shreiber Broth- 
ers, Junod & Freeman. The Haines Brothers have always been good 
selling instruments and the Estey pianos are going swift. Guitar and 
mandolin trade is good in the city. We also have a good sheet music 
trade throughout this section. 
Yours truly, Puesito Music Houses, 
Harper & Keeling. 








—Allhouse & Kratt’s music store at 181 Fifth avenue was burglarized 
Wednesday night, and several guitars, mandolins and mouth harps, val- 
ued at $100 in all, were taken. Two of the mandolins were yesterday 
found in a vacant lot on Old avenue bya son of Special Officer Brady. 
The boy turned the instruments over to his father, wno left them at the 
police headquarters. They were claimed by Mr. Allhouse.—Pittsburgh 
** Leader.”’ 


PIANO AND ORGAN MATERIALS AT AUCTION. 











WE WILL SELL 


Monday, September 28th, 1891, 
AT 10 o’cLock, 
For Account of Whom It May Concern, at our Salesroom, 5 and 7 White 
Street, New York, 
SPECIAL AND PEREMPTORY SALE 


PIANO AND ORGAN MATERIALS, 


MANUFACTURED BY 
Mr. Alfred Dolge, 122 East 13th St., N. Y. 


Comprising Poehlmann, Giese, Houghton and Covering Wires; Tuning 
Pins, ee, Lag Screws and Washers. Action Bracket Bolts, Action 
and Pedal Props, Sounding Board Buttons, Hammer Shanks, Action 
Hardware, Pedal Feet, + late Pins, Dowels, Cooper's Glue, Trap Work 
Plugs, Sandpaper, Organ Webbing Skins, Hammer, Under, Cloth and 
Polishing Felt ; Small wares in great variety. 

This large and desirable stock is slightly damaged by water only, and 


will be sold without reserve, f : : 
The attention of the Trade is called to this offering as being well worthy 


of their attendance. 


WM. TOPPING & CO., 


AUCTIONEERS. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 








MANUFACTURED BY 


WATERLOO ORCAN CO., Waterloo, N.Y. 





§@™ We invite correspondence from Dealers in localities where 





so we would suggest to Mr. A. Spinnet that | trip through the South on Saturday last, going first to Savannah. 


own business ; 





we are not represented. 
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CHICAGO MANUFACTURERS AND JOBBERS. 


Phi cal RSS SR OO AT Se 





NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave, & Dix St., Chicago, III. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgar | 
in the market. 

JACK HAYNES, General Manager of the New England, Middle | 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 











_@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


Grand and Upright PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
i” CORRESPONDENCE FROM DEALERS INVITED. 











FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
OoORIrOAGO. 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Mannfacturers. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 








a A Anes , 
Washington y 


[Desplaings Sts. 











‘THE Lyon 4 1 ame 
CATALOGUE OF MusicaL MERCHANDISE. 


|THE MOST COMPLETE a. 


BY ANY HOUSE IN THE TRADE 


HAVE YOU A COPY OF THE 1891 EDITION * 


FACTORY: 
RANDOLPH ST. & OGDEN AVE 
WAREROOMS: 


STATE & MONROE STS. 
CHICAGO. 








S. GROLLMAN & SONS CO.., 


MANUFACTURERS OF 


Piano Stools » Scarfs. 


Office and Sales 
21, 23 & 25 PLYMOUTH PLACE, 


Factory : 243-251 N. Wells St, 


| CHICAGO. 





THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave, 


Factory : Corner Weed and Dayton Sts. 





WILL L. THOMPSON & C0, 


Music Publishers, 
Wholesale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 
Agents Wanted. Call or Address 
259 Wabash Avenue, CHICAGO. 





4539 3H) 
AIS Al LISOd 








SLNJNSAOBdWI 6, ive. 


| LSOWw SHL 





SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CELICA.GO. 





fg 


SCHAFF BROS. 


COMPANY, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 
CHICAGO ILL. 











THE MUSICAL COURIER. 











CARL 
FISCHER, 


6 Fourth Ave., Kew York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & OO., 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth, 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 

nly. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent : E. Ritrersuavusen (Berlin), Boehm System Flutes; 
Couun-Mezzin, Paris, Celebrated Violins, Violas and ’Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 


i , 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Utmost Satisfaction Guaranteed. Correspondence Solicited 
T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 











Rest Instruments in Existence. 


Established 1848. 








NORRIS & FLETCHER, 
FINE 


tons PIANO S otnastt 


DURABILITY. 
7 PLEASING TO DEALER AND PURCHASER. 
SEND FOR ILLUSTRATED CATALOGUE 


Factory and Warerooms, 2251 to 226] Washington St., BOSTON. 


LIVE, RELIABLE AGENTS WANTED. 


THE MUSICAL TRADE REFERENCE CO., 


Principal Office: BOSTON, MASS., 10 Tremont St. 


New York, 245 Broadway. Philadelphia, 433 Chestnut Street, 
Chicago, 84 La Salle Street. 


Pablishers BOOK OF CREDIT RATINGS. MONTHLY LIST OF BUSINESS CHANGES 
AND RECORD ITEMS OF THE MUSIC TRADE FOR THE UNITED STATES, 


yecial attention given to collection of past due claims in the United States and Canada. 
SUBSCRIPTION, $25.00. Circular sent on application. 








Offices: 


S 





Established 1834 
‘THE NAME THE GUARANTEE. 


[\' THUSHEK & SON 


me We wa nt 
when 


is the na 


u to remember 
Vou Want a qood Piano. 


FA(TORY. 
344 &3406 East 23d Street.NEW YORK 








LiL IN &-é- ©O®@)., 


MANUFACTURERS OF FIRST-CLASS 


Advertising. 


If you wish to advertise anything anywhere at any 
time write to GEO. P, ROWELL & CO., No. 10 
Spruce Street, New York.” 








\VERYONE in need of information on the subject | 

4 of advertising will do well to obtain a copy of 

* Book for Advertisers,’’ 368 pages; price, one dollar. 
Mailed, Postage paid, on receipt of price. Containsa 
careful comp'lation from the American Newspaper Di- 
rectory of all the best papers and class journals; gives 
the circulation rating of everyone and a good deal of 
information about rates and other matters pertaining 
to the business of advertising. Address ROWELL’S 
ADVERTISING BUREAU, 10 Spruce St., New York, 





DOSEY INSTRUMENTS 


com PENSAT! ING PI STONS. 


TONE. .? KMANSHIP.. 


EMILWULSCHNER, 
tT [NDIANAPOLIS,IND. 
Succes o SYMONDS o. 
D. M. Bruce & Co. °°“ eessnsrenes§ 


Methuen, Mass., 


“ote ORGAN PIPES. 


New factory and equipment. Ever 
Wood and Metal, Flue and Reed Pipes for organ 
builders. Voicers of known ability. Standard stops 
constantly on hand, Stops of pure tin a specialty. 
Estimates furnished. 








description of 





NEPPERT BROS. 


Manufacturers of Fine 


PIANO STOOLS 


AND COVERS, 


12 E, 15th St. & 390 Canal 
St., New York. 


New CATALOGUE NOW READY 





STADERMAN & FOX, 


Upright Pianos. 


CLYDE, 
OHIO. 


1489 and 1491 Niagara 8t., 
BUFFALO, N. Y. 


FACTORIES, CLYDE, OHIO. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DFALER IN 


Fine Old Violins 


OF ITALIAN, 
FRENCH, GERMAN AND 
ENQLISH MAKERS, 


92 Third Avenue, 


NEW VORK. 


A Large Assoitment always on hand, 


ROMAN STRINGS AND FINE OLD BOWS, 











CORNISH & CO. 


MANUFACTURERS OF 


ORGANS AND PIANOS, 


WASHINGTON, N. J. 





‘* Whatever is worth doing at 
all, is worth doing well.” 
~CHESTERFIELD. 


On this 
wise principle 
is made the 
admirable 


CORNETT 
PIANO. 


503 W. 2ist St., 


New York. 














GREEN'S “ACME” 


Piano and Furniture 





| 
| 


UPRIGHT PIANOS. 


Factory and Warerooms, 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos. 





POLISH 


HAS NO EQUAL. 


INTO 22: 


Gum. 
ESTEY & CAMP, 


A COrD. 
OHICAGO, ILL., 


Sole Agents for U. 8S. 





Dw 





Terri rory Absolutely Guaranteed 
to all Established Agericies; 






Reidouniant Conn.U S.A. 


ares ae Basa Ebi, 











A CELEBRATED CASE 


IS MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


WE SOLICIT CORRESPONDENCE, 


LUDWIG & CO. 











FINEST GRADE UPRIGHT ** Msgerst ¢ 









702-704East {48th Street, 


NEW YORK, 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 





Fifth Ave., cor. of W. Sixteenth St, & 


~NEW ¢YORK.+ 


MANUFACTOBIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
I NEW ¢ YORK. t+ 








CHAS. P. LOWE & C0., 


— A Compiete Stock or —— 


Xylophone Supplies Bel and Drummers Traps 


eine *XYLOPHONE ‘aouedt 
(These Solo: — e nc ee ublished and always create great 
nthusiasm wherever played.) 
We gu ineehaal pms instruments to keep in tune and 
give entire satisfaction. Send for circulars and cata- 
fogues to 


No. 234 Third Avenue, New York City, N. Y. 





wis 
(oie ye 
~ 
\! 


as 


€ GRAND, SOAR A UERIGIR a) | 
Nr) PIANO FORTE ACTION, Je tty 


~~ — 





= We 131 te 147 BROADWAY, 


NEAR GRAND JUNCTION 


— 


~ 2 —2 2B Ch 


RAILROAD. - 


Py 
Cambridgeport } yMéss: 
D BUT ONE GRADE AND THAT THE HIGHEST 





OAS am 
PIANOS hr 


ESTABLISHED---IN---1837 00II5,| g 
ALBANY, N. Y. 


Tre COLBY PIANO C0., 


—— MANUFACTURERS OF — 





Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCH WANDER. 


; PARIS AND NEW YORK. 
Particulars on application to 
WILLIAM TONK & BRO., 


NEW YORK 
Sole Agents for the United i 26 Warren St., New York. 








WEEN HITE 


SEE ect 


ORG ESTRA 


ORGANS OF ALL DESCRIPTIONS. 
WILCOX & WHI/SE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY. 


Piano Plates 


—AND— 








Avenue D and 11th Street, 


125 to 135 Ravmond St., 
BROOKLYN, N. V¥ 


te the M 


17i Broadway. 


BROOKLYN, N. Y. 


ls 


Breeklyn. 





CHICAGO, ILL., 
,| 10 State Street. 
Address al] New York 


290 & 292 Fulton St 
BROOKLYN, N. Y. 





PIANO HARDWARE, |— 








NEW YORK. 


BROTHERS 
PIANOS 


WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te the Trade Furnished on 
Application. 
FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 





KRAKAUER BROS. 


MANUFACTURERS OF FINE GRADE 


o>, | Upright Pianos 


FACTORY AND WAREROOMS: 


159 and 161 East 126th St., 
NEW YORK. 





BERLIN, SO., 


ma ac Strasse 121, 


World Sictiined: ‘Wihinali 


LOWENDALL 


CONSERVATORY 


VIOLINS. 


(Beware of I mitations.) 


To be had at all Leading Mus:- 
cal Instrument Houses 





Full »articula 


NLY TO I 
cenieail Sainahe ad 


: | 
JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA 














THE MUSICAL COURIER. 








344 


CHICAGO. 


oo 


Latest from Our Chicago Representative. 












Cuicaco Orrice Musicat Courier, l 
233 Strate Street, 
Cuicaco, September 19, 1891, § 


HE matter of most importance to the trade 
just now is the strike which has been inaugurated in 











this city. All are interested, even the dealers, but the 
manufacturers are most affected, and the house upon which 
the brunt of the trouble has fallen is Messrs. Wm. H. Bush 

Co., whose factory is entirely idle. The cause of the 
strike is a demand for eight hours and originated with the 
Cabinet Makers’ Union, and finally extended to the whole 





force in the factory. Mr. Bush says in relation to the mat- 
ter that he objects decidedly to being put in the category 
of cabinet makers and being made subject to the whims of 
a trade organization which has only a small interest in 
. piano manufacturing, but has no objection to doing busi- 
ness under the same rules and regulations as all other 
piano manufacturers throughout the country are willing to 







abide by. 

There is one feature of this strike which possibly even 
the strikers themselves have given no consideration to and 
that is that, the manufacturer here not being able to sup- 
ply the customer, much of the trade might be diverted to 
other points, and permanently, too, thus giving a practical 


ipplication of the old adage, ‘* biting off your own nose to 
spite your face.”’ So far there is a thorough determination 
on the part of Messrs. Wm. H. Bush & Co. not to submit to 
the demands of the workmen and also a determination on 
the part of their competitors to assist Messrs. Bush & Co. in 
any reasonable way and particularly by not hiring any of 
the strikers. 

One of our largest manufacturers here says that the 
adoption of the eight hour system would certainly increase 
the cost of production quite considerably, even though the 
price per hour of labor should not be increased ; for in- 


I 


tance, to produce the same number of pianos a larger 


plant would have to be provided for, additional insurance, 
more foremen, more capital and, the salaries of the clerks 
and officers of the company remaining the same, it stands 
to reason that the cost would be increased in no incon. 
iderable proportion. 

The Apollo Club yesterday imported $1,000 worth of 
music, paying $250 addition in duties. The Newberry and 
Chicago public libraries evade the 25 per cent. duty by im- 
porting all their books two at a time, thus complying with 
the regulations admitting two books on art and culture.— 

‘ Ne wes.’’ 


The recent action taken by the Custom House authori- 
ties in stopping the importation of music through the mails 
has brought to light the interesting fact that such merchan- 
dise may be imported through the mails from countries 
with which we have postal treaties, namely, the powerful 
states of Jamaica, Barbadoes, Honduras, Hawaii, Colom- 
bia, Salvador, Canada, Mexico and the Leeward Islands. 
The minor states of England, Germany, France and Italy 
are, in the parlance of the street, ‘‘ not in it.’’ Why this 
should be so the powers that be can probably explain. 

The treaties with the countries first named, it will be 
seen, are of immense advantage to the trade in this coun- 
try. The amount of music imported from the Leeward 
Islands, Hawaii, Barbadoes and other coaling stations is, as 





Dominie Sampson would say, prodigious. It would seem 
that successive Secretaries of the Treasury take pleasure 
in canceling their predecessors’ rulings. For instance, a 
decision of 1884 allows music and other printed matter to 
come through the mails from abroad and authorizes the 
postmaster to collect the duties and account for them to 
the collector of the port. The most recent decision, given 
in July of this year, forbids all such matter entering the 
mails, and there you are. We are a great country, by the 
grace of the politicians. 

Mr, George F. Thiers, recently with the Manufacturers 
Piano Company as one of their road salesmen, has, with 
considerable regret, owing to the high regard he holds for Mr. 
C. C. Curtiss, Mr. A. M. Wright and the officers of the 
above concern, severed his relations and will hereafter be 
the permanent representative of the Chicago Cottage Or- 
gan Company at Des Moines, Ia. Mr. Thiers’ only reason 
for making a change is simply an aversion to road work. 

Mr. M. A. Paulson, of Minneapolis, and Mr. David G, 
Calder, of Salt Lake, were in Chicago this week. 

Mr. J. A. Norris will take the road in behalf of the organ 
department of Lyon & Healy. Mr. Norris is a fine organist 
and a practical man. 

The funny mistake of ‘‘Presto”’ in naming Mr. Clem. 
Studebaker, the millionaire wagon builder, of South Bend, 
Ind., as an agent for one of our prominent piano houses 
here, has, we observe, been espied in some of the Eastern 
journals. We don’t believe Mr, Studebaker ‘‘hankers’’ 
after the agency of such goods as are produced by the 
house in question, but Mr. Clem. Crawford does. 

Mr. George P. Bent is not troubled by the strike going on 
in thiscity, and is prepared to fill orders promptly. His 
catalogue is a very handsome small quarto and contains 
much original and characteristic matter from Mr. Bent’s 
own pen, and is well worth acareful perusal. If you haven’t 
already seen it you will do well to send for one. 


lately and narrowly escaped the serious effects of lockjaw. 
We are glad to say that the worst is past and it is ex- 
pected that he will be able to be at the factory again next 
week, 
Mr. Richards, of Newby & Evans, was in town this week. 
De Volney Everett, of E. G. Harrington & Co., was 
registered at the Grand Pacific to-day. 


Howard, Farwell & Co. 
A Novel and Beautiful Exhibit. 





NE of the most unique and attractive displays 

in the main building at the State Fair is that of 

Howard, Farwell & Co., the Third street music dealers, 

who have made the name of the Behr Brothers piano almost 
a household word in our city. 

From the inauguration of their business the advertising 
of this firm has been characterized by originality and 
uniqueness, but their exhibit at the fair this year is cer- 
tainly the crowning feature of distinctiveness, and shows 
conclusively that as inventors of novel ideas they have 
not as yet exhausted their resources. 

Their display consists, first, of a room which, as the 
glass sign suspended in front announces, is ‘ta room for 
music in the early days of Minnesota.’’ The floor is cov- 
ered with a rag carpet such as our mothers used to weave, 
while in the background is the well remembered fireplace 
of long ago, in front of which is spread a worn buffalo 
robe, which was no doubt the victim of the gun that 
hangs on the wall, which likewise served to guard the fam 
ily from attacks of Indians. An old-fashioned square pi- 
ano, with a card attached reading, ‘One of the first pianos 
in St. Paul’’ (the lady who plays the air of ‘Auld Lang 
Syne” is doubtless the granddaughter of the original fam 
ily), a melodeon 41 years old, a cupboard of ancient origin, 
one of our grandmother’s rocking chairs and other similar 
articles complete the furnishings of a room that will recall 
the early days of our city to many an old resident. Quite 
in contrast to this is the room which bears the name of 
‘*A St. Paul music room in 1891,’’ which is papered and 
furnished throughout in white and gold, the draperies, 
rugs, &c., being in perfect harmony. In the rear is a mag- 
nificent upright Behr Brothers piano, finished in white and 
gold, with stool to match, while at oneside stands a Farrand 
& Votey organ of artistic design in the same finish. 

The glass signs, with names of the different instruments 
handled by Howard, Farwell & Co., are also in white and 
gold with frames to correspond. Looking through the 
draperies in the rear another room is disclosed with an as- 
sortment of pianos and organs of different styles. The ex- 
hibit will create a lasting impression on all who see it, and 
cannot fail to place the name of Howard, Farwell & Co. 
in the homes of thousands of families throughout our State. 





Mr. Melville Clark met with a very painful accident 





—St. Paul, Minn., ‘* Dispatch.” 





GRAND 


AND — 


UPRAiG RT 


PANUF OI TES. 





« GOLD MEDAL ~« 


THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. © MELBOURNE, 1889, DR. HANS VON BULOW, 


INDORSES THE 





BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladiess THE USEFULNESS OF THE NEW 
PATENT IS VERY APPARENT. The firm of BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 
Merit My Approval,’”’ 











BEHR BROS. HALL, 81 FIFTH AVE. NEW YORK. 


Factory 292, 294, 206, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 





BEHR BROS. & CO. 


WAREROOMS: 


No. 1229 CHESTNUT ST., PHILADELPHIA. 
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WESSELL, NICKEL & GROSS 


omnze"* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRFE. 


b, W, SHAVERNS, SON & C0, 


MANUFACTURERS OF 


square, Grand @ Upright Piano Actions, 








COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849. 5 OOO MA D & 
5 AND IN USE. 


Every Instrument Fully 
Warranted. 


=} PIANOS. 


Prices stuns ‘and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


, SEE 


web ere 


msg 8 ae 
? 
Wad 


i = wi i 





113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN. & CO., eer 


Factories and Mills, Stratford, Fulton Co,, N. Y. 
SOLE ACENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


@ This Felt received the Highest Award at the Paris Exposition. 1889. 








STAUB & CO 


BERLIN, 
"9 GEARMANY, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 





HALLET & DAVIS CO’S PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; him- 


WAREROOMS: 


GRAND, a and UPRIGHT. 


See 


nen ut, Cesena, BAe, Sen 
Heil — 


oneet Bia 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 





CLARENCE Brooks & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 








KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty Fs and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
ach, Workmanshi bility. 





Every Piano Futty Waxnanrep ror Five Years. 


WM. KNABE & CO. 


FACTORY: 





WAREROOMS: | 
148 Fifth Ave., near 2Oth St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 





NEW TORE. 





BRAUMULLER| 


PIANOS. 
ABSOLUTELY td 


B. 136th St. and Southern Boulevard | 


TW AOL rn t SONS 


| Foreign Music, 


Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 





The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices. 
Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


WAREROOMS: 


542 and 544 West Fortieth Street 
NEw YToRE. 











This rs is used Solely forthe oN cture of 
HE BRAUMULLER PIAN 


A. P. ROTH, form 


ROTH & ENGELHARDT, 


PIANO ACTON S, 


Office : 2293 Third Ave., Room 8, New York City. 


FRED. =e rang: ager. 
way & 


erly with A, Dolge 
Formerly Foreman of Ste 


n Department 








346 THE MUSICAL COURIER. 


i OLD STANDARD TV ARTIN GUITARS Hew tune 


Manufactured by C. F. Martin & Co. 
I@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#@! 


























For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a 
Madame Dr GONI, 
Mr, J. P. COUPA, 

but deem it unnecessary to 

States, but also in Europe. 





Mr. WM. SCHUBERT, 
Mr. FERRARE, 


| Mr. 


S. De La COVA, 
Mr. CHAS. De JANON, 


do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr, N. J LEPKOWSKI, 


| Mr. H. WORRELL, 
and many others, 


Mr. N. W. GOULD, 





Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square an and Upright. 


C. KURTZMANN & CO., 


MANUFACTORERS, 


ot to 536 NIAGARA ST., BUPPALO, X. Y. 





SMITH AIGAN 


Dae & PIANO Go, 


BOSTON. MASS. 





SIIGES GRADE 


Pianos and Organs. 





ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avonne, 





Between aed and #34 Sts., NEW YORK. 


“JACOB DOLL, 


— MANUFACTURER OF — 


Piane Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 Hast 30th &t., New York. 








Kipacn 


Grand, Square and Upright 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 














“PIANOS. 


Received Highest Award at the United States | & 
Centennial Exhibition, 1876. 


And are admitted to be the most Celebrated In- 3 


struments of the aoe Guaranteed for Five Years, 
("Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 


| 
| 
Factory, from 233 to 245 E. 23d Sts, New York, | 








UNEXCELLED IN 
Power and Singing Quatey of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


atalogue and Territory address 
THE JOHN CHURCH CO., 
General Factorc - - - CINCINNATI, ° 





i P-CARPENTER COMPANY. | 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


—or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ ’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. {§~ Sena for Catalogue. 














N. B,—Pianos not shipped before being thoroughly 





Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The only Oompany Furnishing the Keys, Actions, Hammers and Brackets Complete. 





Telegraph aad R.R. Station: 
EssEZ. CONN. 





OFFICE AND FACTORY: 


IVvoRYTon, Conwn. 











Grand and Upright 


PIANOS. 


BEHR BROS. & Co. 





ay : 





— WAREROOMS : — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Ciiurch and Concert Orgaus 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE C0: 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pi 
anos #UIPans, 
JUSTLY CELEBRATED FOB 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFFOT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 














For Prices and Territory address the Manufacturers, 





PBASE PIANO COMPANY, 


————= Syccessor to C. D, PEASE & CO,, = 


MANUFACTURER OF 


UPRIGHT PIANOS 


318, 320 and 322 West 43d Street, 


NEV YoRes. 














ANN ARBOR ORGANS. WIRSCHING 


CHURCH ORGAN CO. 


WANT THEM, 





Ss Sa. a. aa 


ALLMENDINGER PIANO AND ORGAN 00. ‘BUILDERS OF ARTISTIC ORGANS, 


ANN ARBOR, MICH. 


SALEM, OHIQ. 
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AHLSTROM PIANOS. 


ie a WG 


ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


a MANUFACTURER, -«- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHE 


— ESTABLISHED 1854.—— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our U prights have our pater nt metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which, has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 


WAGNER —" Everywhere acknowledged to be ex- 
cellent.” 

LISZT—"‘ They give the liveliest satisfaction.” 

BSSIPOFF— The very best Piano made.” 

WILHELMJ—" Rank far above all possible com- 
petition.” 

LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.” 


STECK PIANOS. 


GEORGE STECK & 00., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
818 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 
% \e 43 St. Paul’s M. E. Ch., 

Fifth Avenue Pres. 
S. WY. ; Brooklyn Taber- 
nacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


426 and 427 Kast Bighth St., Bast River, 





New Orleans, 3: and Pitts 
burgh R. C. Cathedral, 4. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 
ePrA TOS. 


— and hed ma 338 and 340 East 3ist 8 3ist Street, New York. 


WEW YORK. 








Worcesle. 
y MASS. | 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEVREL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


= CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


vac PLANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 

















Our Pianos are indorsed by such at eee as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Strelezki, 

. E.M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave. 
NEV YORE. 





THE JEWETT UPRIGHT PIANOS. 


Iliustrated Catalogue and Price List on Application, 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 


Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
together In from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famous in the trade. Send for description and catalogue. 


767 and 769 TENTH AVENUE, NEW YORE. 


MANUFACTURERS OF FINE 


GUITARS «> MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 











Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, mer 
and Fleece geese? 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CoO., 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonG IsLAND ClIry. Adjoining Steinway Hall, 








THE MILLER’ ange 


Is the Best and Most Salable 
Organ of the Day. 


AGENTS WANTED WHERE WE ARE NOT REP-§ 
RESENTED. CATALOGUE, &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa. = 





E.G. HARRINGTON & CO ., rns or 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright Pianofortes, 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 








THE MUSICAL COURIER. 











STEIN WAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURC, GERMANY. 
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Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


‘6 99 said Hamlet. Whether there was 
A a ghost or not makes no difference. 
9 9 Hamlet thought there was! 


Dealers who fail to secure the Agency of the BRIGGS PIANO but let their neighbors get 
it will not stand a ghost of a show. Whether you believe it or not does not alter the fact. 


THE BRIGGS WITH THE SOFT STOP ae C. BRIGGS & CO., 5 Appleton 8t., Boston. 
a ) Agency for New York: C. H. DITSON & CO., 867 Broadway. 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 











| Hi 
SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


WISSNER ooo ence 


HARDMAN jor srameacs 
PIANO 











— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 




















Fifth Avenue and | 9th Street, RICHMOND, INDIANA. 
Wew York Branch, JACKE HAYNES in charge, 
NEW YORK. 20 East 17th Street 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 
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